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DAN FLAVIN, Untitled (for Donna), 1971
Fluorescent Light Tubes, 244x244cm
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FRANCIS BACON,
Portrait of Isabel Rawsthorn, 1966
Qil on Canvase, 67x46
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HOWARD HODGKIN,
In the Bay of Napies, 1980-82
Oil on Wood, 137.2x152.4cm
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