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Abstract

In Hegel’ssaesthetics, art is not merely the representation of the Idea, but a moment
in which the Idea is actualized in a sensuous and formal configuration. The internal
unity of content and form, conceived as the embodiment of the Idea, is the
fundamental criterion of artistic authenticity. This study aims to investigate the
possibility of realizing this dialectical unity within a novel framework of aesthetic
experience. Accordingly, the central question of this article is how, in
contemporary interactive art forms, particularly in interactive narratives within
video games, the Idea might emerge not through representational form, but through
lived and participatory experience. The research adopts a philosophical-conceptual
method grounded in dialectical analysis and comparative interpretation, drawing on
core Hegelian notions such as Idea, embodiment, negation, necessity in form, and
the transition from sense to spirit. The findings suggest that when a work’s form is
constructed as temporally extended, nonlinear, and interactive, it can enable a
mode of dialectical awareness in which meaning is not pre-given but generated
through the subject’s active engagement with form. In certain cases, breakdowns in
narrative coherence, structural dissonance, or the absence of language foster
philosophical reflection on limits, and this negative truth itself may signify a mode
of the Idea’s realization. Thus, Hegelian aesthetics may be conceptually extended
to analyze emergent artistic forms without abandoning its foundational principles.
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Extended Abstract

Introduction

Hegel’s philosophy of art conceives artistic creation notaas mere representation but as the sensuous
manifestation of the Idea. In his dialectical aesthetics, the authenticity of art depends upon the inner
unity between content and form, between the conceptual Idea and its concrete embodiment. Form, in
this account, is not an external container of meaning, nor is meaning a detachable abstraction imposed
upon material expression. Rather, meaning becomes actual only insofar as it is realized within form,
and form becomes artistic only insofar as it embodies the Idea through an inner necessity. This unity
of ldea and embodiment constitutes the central criterion for artistic legitimacy in Hegel’s system.

The emergence of interactive digital media, particularly narrative-oriented video games, raises a
significant philosophical question in light of this framework: can interactive narratives fulfill the
Hegelian requirement of dialectical unity between form and meaning? Or does the interactive structure
of such works, characterized by player agency, branching temporality, and participatory engagement,
undermine the possibility of coherent embodiment? While much scholarship in game studies has
addressed video games from psychological, sociological, cultural, or technical perspectives, the
relationship between form and meaning in interactive narratives has rarely been examined through a
systematic engagement with Hegel’s dialectical aesthetics. The present study seeks to address this gap.

This article investigates whether and under what structural conditions interactive narratives in
video games can realize a dialectical unity of ldea and embodiment. Drawing upon key Hegelian
concepts, Idea, embodiment (Verkdrperung), negation, inner necessity in form, and the movement
from sense-certainty to Spirit, the study develops a philosophical-conceptual analysis of interactive
structures. Rather than isolating theory from application, the argument unfolds through an interpretive
engagement with selected case studies of narrative-driven video games. These cases were chosen
according to explicit criteria: the presence of a coherent experiential or narrative structure, the
centrality of player participation in meaning-formation, the aesthetic integration of visual, auditory,
and spatial design, and the potential for philosophical interpretation in terms of unity or rupture
between form and content. Through this integrated conceptual and case-based approach, the article
reconsiders interactive narratives as potential sites for dialectical realization.

At stake is not the generalized claim that video games are art, but the more precise philosophical
inquiry into how form and meaning relate within interactive systems. If the Hegelian criterion of
artistic truth is the necessary embodiment of the Idea, then interactive narratives must be examined in
terms of whether their interactivity functions as an essential structural moment or remains merely
instrumental.

Dialectical Structures of Form and Meaning in Interactive Narratives

The analysis demonstrates that interactive narratives can, under specific structural conditions, activate
dialectical processes analogous to those described in Hegel’s aesthetics. In such works, interactiontis
not limited to mechanical input or rule-based progression; rather, it becomes a rational moment within
aesthetic experience. Player participation is integrated into the formal organization of the work so that
meaning emerges through lived engagement. The subject does not stand outside the work as a passive
observer but becomes implicated in its unfolding structure. This participatory dynamic reflects the
dialectical movement in which consciousness encounters itself within its object.

A crucial transformation occurs in the shift from representation to experience. In many traditional
art forms, meaning is primarily conveyed through representational devices, images, narrative
exposition, symbolic structures. Interactive narratives, however, often generate meaning through
structured experience rather than explicit representation. The player does not simply interpret pre-
given signs; instead, meaning arises through movement, choice, constraint, temporality, and spatial
navigation. In such instances, form itself becomes the site of conceptual realization. The sensuous
configuration of space, sound, rhythm, and interactivity does not merely accompany content but
constitutes its embodiment.
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This experiential dimension aligns closely with Hegel’s account of Spirit’s development from
immediacy to reflective awareness. The player initially engages at the level of sensuous immediacy,
navigating environments, responding to stimuli, but may gradually arrive at a higher level of self-
awareness concerning the conditions of experience. When interactive design compels reflection upon
choice, limitation, or narrative structure, it can facilitate a movement from immersion to critical
consciousness. The aesthetic experience thereby acquires a dialectical depth that transcends
entertainment.

Negation plays a crucial role in this process. Some interactive narratives employ rupture,
fragmentation, or intentional breakdowns of coherence, not as flaws but as dialectical moments. In
Hegelian terms, negation is productive: it advances truth through contradiction. When a game exposes
tensions between agency and constraint or freedom and structure, it disrupts immediacy and provokes
reflection. Such formal disjunctions can therefore generate a negative insight and contribute to the
realization of the Idea rather than diminish it.

The study also draws a philosophical distinction between games as entertainment and games as art.
This distinction does not rest on genre, technological complexity, or the mere presence of narrative,
but on the criterion of inner necessity. Games primarily structured around reward systems, mechanical
optimization, or external progression may offer engagement and challenge, yet they lack a dialectical
unity of form and meaning; in such cases, form functions instrumentally rather than essentially. By
contrast, interactive narratives in which spatial design, audiovisual elements, temporality, and player
agency converge around a unified experiential Idea fulfill the Hegelian requirement of embodiment,
where interactivity becomes constitutive of meaning rather than supplementary.

Accordingly, the central question is not whether video games as such are art, but under what
structural conditions interactive narratives can realize the unity of Idea and embodiment. Where this
unity is achieved, interactive media do not merely represent philosophical insight, they actualize it.

Conclusion

This study argues that Hegel’s dialectical aesthetics offers a robust and conceptually precise
framework for analyzing the relationship between form and meaning in interactive narratives. Far
from being restricted to classical artistic media, Hegel’s concepts, when interpreted dynamically,
prove capable of illuminating contemporary digital forms. Interactive narratives can, under conditions
of structural necessity and aesthetic integration, realize the unity of Idea and embodiment central to
Hegel’s theory of art.

The analysis demonstrates that interactivity need not dissolve artistic unity. On the contrary, when
integrated dialectically, player participation becomes a moment of conceptual realization. Meaning
emerges not as a pre-existing message transmitted to a passive recipient, but as an event generated
through structured engagement. Even moments of rupture, narrative fragmentation, or experiential
limitation may contribute to dialectical depth by foregrounding negativity as a condition of self-
consciousness.

By articulating a philosophical distinction between entertainment-oriented systems and works that
embody inner necessity between form and content, the article provides a normative criterion for
evaluating interactive narratives within a Hegelian aesthetic framework. In doing so, it contributes to
both philosophy of art and game studies, challenging the assumption that classical aesthetics is
inadequate for digital media. Instead, it proposes that interactive narratives represent a historically
mediated continuation of Spirit’s self-articulation, in which form becomes the living scene of
meaning’s emergence.

Accordingly, the unity of Idea and embodiment in video games is not a metaphorical extension of
Hegel’s thought but a genuine possibility within theulialectical evolution of artistic forms. Interactive
narratives, when structured through inner necessity and reflective depth, may constitute a new horizon
for the realization of art in the digital age.



e

TYIS—AYEX 1Sy I sl

https://jop.ut.ac.ir

.y =
A

) Gty 1S iundd USS ayly 1 ol SaCug )3 Lo g 08 G 5 (SSUd Julos

Slably 53U 45 dwwd g

B,y .
U U

ali.razizadeh@iribu.ac.ir :asbbly .|l (v8 doswglivo olKuiily il g oy 0Kl ¢ gl (sl yin 09,5 ,boliul

2S5

Sang oS ol ol 0y g o B o a0 ] clabasd aSl o) olessb lB).o & yn (S wolid oloj pllas
Ol 91y gy ol Bam 29800 (A (g Sl Lol by chusi 3 ol (8L oty (g0 g Igome (9>
laybizle 53 a8 cunl o dlie Lol e o wll ol ol (B lsla; 4,56 5l g (B, (SaSIbd g ol Baso
5 4 A28 50 4k )50 laiil 3 40 ol o 3 &S 08 sl |y el Gl oo 4355 poles lolii= (s yim
ladigel (Llod 0y 580 1y (el jdd g (cogpdem il Jlod ST L ol imgly ey el 4 (oS )Lt
0yt 79y 4 o 1S g pyd 40 Ciyg s (B s by e JKe Al Cpoliy peblie 1 e ol laculs) jl e
&yt W55 o ety lojls Slolss 5 s e cdimlog 5kl 53 6yt pd ol pm oS o Lt Alie (slaasdly 5,5 e
JULsb 8 )Lk dland y3 aSly cododls iy 5l 6yl 5 Limo ()] 53 487 (ol T 3] ool 3 SaxSUbs (&1 eg sivs 4l
Pl 53 CnSh LS 4 amd o (i (550 (sladiges Jelow ccnl 2 938l il oy Bl o 25 U 3 g 055
6 onUST sl lacysgions 5| iuls alST (6,8 S5 & Mg o 355 ¢l Dltole i | lins 5l )3 oS ¢ )

ol 028 JlB oyl 500 | e 5 bl G djiody ( 8o SaSILy gl o oS

ol elaclyy (gl (elo gl lalllas s g oky) Sy KB dindd o SSI> sli sl

e e

Wl g9
g oole

(FFY-114)

HWL| Oy TR
V¥, -A
S
V¥ el oY
ol &,
VFe D Cudiguedyl <A
WS & ,6
VF+0 ldye YO

(S glojly

by ol ot g ol Gasg SR awdd plls b Lol slaculsy 5 Uae g p)8 cans I (SaSTbs Jlos (VF40) e wdljigjly aliwl
(FY-NR)FE Ly AFD las 5 )l o 5l YF Jlo cadeds

DOI: https://doi.org/10.22059/j0p.2026.397762.1006913

Oy oKsily Ll Ao 2 gl



mailto:ali.razizadeh@iribu.ac.ir
https://doi.org/10.22059/jop.2026.397762.1006913
https://creativecommons.org/licenses/by-nc/2.0/
https://creativecommons.org/licenses/by-nc/2.0/
https://creativecommons.org/licenses/by-nc/2.0/

Yy e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

Aodlo .Y
(JXo (Sesdly oluws )3 ohagdy «SedS (s lapllss > PBlus o 5ol J (S
e el (Sopdle un l lyo & & s teal w5 o) e
Sy 4o JSm pllsi 5 el ros el daly 3 ol 5 M) (s ol
Ol b oo 385 (Bly 9y0d8 )3 o )38, Sl s & Cunl (s A 0o b (03
9y 8bCulsd djeas ia U o3 5l 5 )b B sl Sl (5L lacals ) duos
By 2By )3 53 (18V0) JS &S G5l )05 jlias (Al (e cnl 53 cin
cim o onl jorls Sl (JS5 o b pebes] gl o 6 i degie ulidalo
@ SSIby (shign 2 Lne g pd el > &5 ke 3 g, o sl e g uguons
Wy oo kg

2 &S ol SasSIbs eanl ) pikie aSh g8 s Jools Sl il sy o)l
oo el sl il 55 b > eliae ) ity ds5 aSh ke JW! I3l &5 p 5 o
5 e Blite lasi] 3 )38 ) 51 o5 fp )b ccilonz) ogmime JSb g (o) (i dlogyg)d
e oSl o Jolo & 8 oliie ) 3]l 8y B (Sss il 3 Clogl
955 > jlal e ol J JSS L ey e om0 g canline (ga)Sy > 1
2y )8 byl 2)5e daily

S alin > 6 1355 o 5 ol 08 1y (5,5 3Lt ol B 2 50l (g
ol dos 23 15 Jobs 3,90 yoles 5 0 B )31y Lo 38 olos o oSS0 s
S8 i 5 eopesleilyiiz (Jol 1 o8 (liilly (slacsil g slelay 59 LT &5 cand
P b Cad ) 5o oS dwod g ob] iy len asd Sl ! gl Clole L8
63,5y b adsS o dlio pl S0 cppuw 4 W L o)h dgg sl i s SwdS
PR ol 2245 6y S oy Slog) Bsilly i oy | (gl (slacssl Cud il hdd
Ly m 05 03K & e )3 b 5 o &5 ¢ SasIl (ias y3 Lina

igg polae Sloddy b SeoMS (il S (13)89 53 e S | edlinns pl Cenl
2 s g oy in b Ol b (sl g (Bl 09945 2 K03 (g 5l g
Gl el Wbl FSGe joy @ sy Sy Ole hde Gboyse o5 Sl
adg Sl )3 dudS g ol Gy Sl () 0T 5 s Sline 385 sl lne
ly el (2855 (ol Gy ol 38505 L ol ke Ll aul g (o)l (S0
yolae (Jols saails) 38155 JS» didd G135



£ by VE00 sl g lep o) Bylows FE Jlow cbundd 323

&!5% ’0“ o%“‘: .Y
pyd Goyb jlenl aS gysbds ©905 o Hlas 3 eb] e o Ll |y gm0 g5  SaSIbd
Cip p onl ek aSh wlolus! lajl Bro &y womls opl 5> (1975 92
@ SeSIby (gl 0 Lao g py8 ‘J P &S e 3 gy o icwl dus g (woawsne
Cowl 00d giae Jlonl g SlE Gua laie a4 (5o e 5l 4 Susg wiwy e iy

] 035 4SS PrivCy sladllis o5 O.).l by (OYY ¥ (ool g 3UT,Ss 03l yeuas)
s asadd > b ol Jeo» lae b gldlie (o (WaY) siicls ¢ (5, Rue pS]
b S5 )bl peje blasly e adudd ate I wlid oo cslasbin Slod b 4 « S
JBl 5l (S aliedy 1) i o6 Kaidg) pae (ool aluj y5oe(39d 9 9555 ow (A5 I s

s 4y (olid oloj OIS g nl g )l Bl pline 0jgn Sy 4kl g yin (S
Pileer (Sen | yin

lolej 3 e Gl glie b pdagh )3 (o) Ghles 5 Slal
e G Jelod 4y iSGls il o)l spSepe b« ity glacdYs 5 S
r ol aST b Jhaghy ool Sl JSa wlid gl 50 dhuld 5 e o
S lol; cwy Jeol 9 Glaal 5)ls 3 (gilwdewse a3 oligd
SP el sy ol llas osl (g5lu, ST dnasl wlul S gyl JKa cladis]
Lg)fé PlBJ 5 L_,’.wlm:b) Cusyd le.w‘ Slal alos )’] chAS 4 Olmjl O..\BL») 9 cL:bL’)J.oS
Sy asT JSe s dsglaie )3 Can i g eyl (Sl yow o6y slac

P i by Cad (oyp g 3 plgis b lalie )3 (W) e 5 (guals
IS (55 plls 3 S 5 yin oo b g (ostdo dlaly o 4 €IS daudd
wiopllss (65,559, b MisS o JKB g 03,5 Dbl ya 5 Cids e CannS o5 (S
Clgi g i Comd &) oafilone Oygody Ko sz pn S Lol ) dsde 93 cpl Glee g



Yo e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

2 i 35 5l gl yo g Bllas 7o) o gl Wiieds i gy BT o Lol sl
b s S5 o8 am oo LS ((elod g (6 (29 L dllio 95 00 (Do (gmine (o
S i Bl Sy slas ol oyl slatee; b ialos o by @
WS (oo ade i g 2laj Qe (9yte SS 2 Gl cnl il g S e

e oSl slailly sbasil oaga (Jluoms slaailo) joelo L g 03 (g9
Jub Sl 5 oo il g Gl i 2l Shy 8 Wl wy cyly,
O g By e bl lacsil > (el Culyy oy 4 BT ol iz 1)l 1) Clole
1S w1y s (pline 5 (BLilej Gladyes Wlgi oo bails) ol 455 & wad e
s Hlaie jl gl Glaggl () 4 aaste o Siingy (pizzen (Murray, 2017)
i i e Bb ke Slagsil sl o5 1S o SVl Ll Lwlaislyyy yim
ot 4 38 By ASMUtS, 2008) aizs [ls 1) o Lol gl S ol 1y cigh 43,5
Wilg o il cpl A8 4 wad o L g Wby ey Glgeds lably slag;b
(Tavinor, 2009) LS el )3 1) (6384 pase 3Liloj slaay o0

oar & Buimgh ol ) 32 35 S grge Cldl > (e ol b
Muriel & ) 3ldasels (Hodent, 2020) 3Ly, slojlaio 51 glailly slag;b
Jdos 4 S Lol wslazdly,, (Adams & Dormans, 2012) 3 L (Crawford, 2018
o et Cul oAb dagi JSo dadd Jlaie I il pl )3 Lo g p)8 (Sl
$ojls ey gl glsear (glally glaggil 0w g ol Casg oS Sl
Yo (oygly .cowl odd a3y ] 4 S 3490 Slodl )3 &S Canl (65 aes sloJulos
5 P8 Comd hilod 4 (IS dads (Saslly ealie Sl 6000 b oS canl ol o ol
Oyt Slyiee dloy ol B8 & WS (0 (ow)p 9 b pe slabl) il ) Use
Glllhe 3 ()la glagdl (Byms @ ke S0y cnl 298 4B)5 )5 53 ol swos
55 1y Lee g oy eim B Ol otn bl oSl 48l S Lo (SeS (gL, slagssl
il ol b

QOB 5 (ol gy Y
I xSore b b cwl ol (o g aBl lle Lo g (oilai (03,505, b Giagh ol
(slbly Ssil 3 line g 238 (e Cand gy (S50 (S pllas pogrie g2)l>
Jdos g e Ghmgh (il by bely cpl il (el slacaly, 5 094
9 SedlS wlidolo; cow e (dukai cdla, jl g cunl audd s g cegpie



£ by VE00 sl g lep o) Bylows FE Jlow cbundd "

b olel sloosly gyl )5 Sl @ &5 hmgy S e odlitul yolee (gyin slaonyy
el > (glaine )3 e ylas bl g madlae (giluipdy) (o 0 4k o228

Aoz J) JSa s plls (i meblin S5 5 ik Bl tags Kl
Mg 5 aSdy ¢ o5l Cyguods & padlio (pl g 4Bl lobu «SaSILd g Lo 08 s oy
oS Lol 5l wlords 435,18 4 (dlably lacsl ooy 9 29y syl Jubos b pdiine
el lebly bl (Blial; g emrde Sl s (iagk San
2 oRRek W) el QU1 (So alieds (63)90 (Sladiges Jlou sl (IS SsILo
ol 0as 428 )5 las

oS Cuwl 485 D90 oS g gila pastie bk wlil bl ol
5 e (2lise lex bl pfcwn b el ldle sy Cunlie bl
29 ol )b ol )3 Uas g )b e (39,0 Comms gy ISCel & (S35 4, ALBl youns B
o Lae oo 228l o3l bl S gpo8 (S JSS 0 )8 eS)lie g IS AE pgd
3l st s55 9 Sl ol plyr 5 4k el alosib b ) By &5 L
SoCadgizms o o) dho gl Jold o) (AL o 5k gl pgw ] wy
g 5 pd 3 Sy Sl ol o IS wisl (Bl pbrdl sly (S
2ty ol Ghadd 5 b Glgs Sl gl 0 S s lgiee 5 Oypo (ol
e plysar ol BLET 8lgd Cax > a9 g g ol Gy i Cua
ol 0ads Blod adiges ol jd 0MiS pues

b1 26 ol Inside o The Stanley Parable Journey (e (¢,bT ¢ bl ol
3 oasls oladiges Clysa ;e joba (il Sl si5 Ble cbingy » o
3R T3S Jle (ol b S I8 o 350 53l el 5 jgocelinn s yin slacssl
laly lsle; gayos & aS oL ool 5l oladises laica Inside 5 Journey
OEgmen A3 oo (ol )l Seps S8 g £ 50 ) ISl ool )b
oS Wiy o el 5 CljLass slassl 5l sliges |, The Stanley Parable (v-1a) " JlsS
) b sl slbe g jLisl dise Ol > (oalis] Job oSl el SlalsT ils)s L
2 48k gl 6gl3 b o slive p &5 Wadiged ol WBRE] eyl 51 5o oo oblyd
s Slodl > plierdins ol 5 (hngh (asrde ool b gl Ll bl
ol 435 5 &0 polae

1. Keogh
2. Gualeni



Yy e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

2 Gly dsdiee plol o b Jolas )3 line (65 JSS 85 1 38505 b BT ol ibow
Jid (S5s5e g dame b )8 Jolsi ) Vily ol qgpar (Alb 2 loadge 55k
o (Sl palie b polic ol (e 2,5 0 (goy 2 sl ol o4 il &
daly onl duod plis jd Wil o o gl ojluil ax U 00,5 asuie b W oo 03 gulas
) ) s pudo 185 o505 Koy izl b ol 50 abl Lno g 23 (o 9y g
@ ol Calyy Gline a5 12 355 00 )18 5 31 maliis SIS @20 plie > Ay S o0
wolel ool D38 o ik plea b JUb el 5 (S 5k U3 5l (eledil g0
G b &S Sl Jlizd— 6yt (sbadlaig)d 9o 25 (6 ppendl Jlodi (98 o} (b9,
el (ogrie (292l Mg o dlie 0509y (pl b ) Cond o uds SSgle e
Blao ot 3 So 58l 4 Jlo e )0 9 205 o0 poles syt BT Jiloo (4l
Gy (Sl 33 Sl D3l (g slaails) 5 Sl dauld flis o 3 kS
o ool & Wl o b Jols 3 Lixe a5 Sl ;5 duss g o))

ol g s y8 3 oyl s ol g SR SWSILD il ol €
g o) dBlbousy Cads Lleds 5 0)b polis AL obl porbs (Ko s pll )
13 L5 @l ,S 23 By &l ygeas GBSy (ISR 335 0y 355 o0 Sy w0dle § Syguo b eps
a8 ol (SaSIbs canlyd s opl ey oo b 4 e lanr D (g dwod plie
S 5 (63y90L5) Aol o YL ddaw yd 03l Samg 4 coled 5 Lol g e el ol
(il g o3 b8 5) o) o ol JSb dw jl S olgrea wanlyd ol 5 s (M) ovas
g o 3liluj ( wawome IS5 50 ol ()] 53 15 10 Sliee (B (DM NFLY i nle)
Ol Jol8 ©asg oS sy o JWS @ Sloj yi ¢ Ko o5 ol o oo |y 355 (g0l
i) 1y dyioen By Ty 45 8 e & 93,5 B (1) Sy 5 (o) Iy
el o Lyl
Js20 0 hol dbye dw (eulidolo) 85k )l ) 3 SR bl ol
Hegel, 1975: ) "Suisloy yib g ¢ SewodlS i ¢ polos yid S4S o Byme |y yin Sl
aer ) Siley yin jd Lol ol oty Jobes & ‘y&w 9 £ G ((Glwl (Ug (5jlwdanre

1. Symbolic Art
2. Classical Art
3. Romantic Art



£ by VE00 sl g lep o) Bylows FE Jlow cbundd YA

093 0 S Jglo ol y3 &Sl 5l Gy ol g Wbico (655950 A pB (g 5 pui
T 385 Sl sl b sumo s (JSe a5l Syl e ol g selite 0w
WS 09 4 ks g b sk 355 JolS pip > S e 5l ele I oSl
.(Pinkard, 2000: 49)

o 5 5 el s 8 S pate JSm (ool 2 (s e ) 5o
300 b 4.8 by et 9 asie (B 0 1) 095 Wilgh oS Cunl sBly Sloj oS Lo
live 2 2l oy 5B » agycnl |l (5 Use 9 p8 g o1l P8 g e
SN SLES clins ) Lno 5 p 3 oo St 36 oo yuic g3 ol Sgyd Coog
3 b oS culine Mg anl)d 5l iso 365 aSh dixe d9e3jl S &5 s o] 3 S
.(QA ¥y (Epai g Lo.a.b)) J).f ua.?m.)9 )9&- U] le)>| @9).} Ja.)b)

sl dox 5l ol gpn lapp Jdod )5 Gl (anl cl
el clacyls, oS ol shed il ol LS el 1y cslaill,
b par Byo bl 3 pjb s Lias g pjb 5l (g slacsanySey Jub ol gt
Slaclsal ¢ g3baig, el (b wile ksl obe ol b s 5L Lo
ol bl 2y o35 il I Al g n ol o & el slacsil 3 bne <l
.Jones, 2008: 137) 5,5 <8 )bie o (yglauy 5> aSh wunss plo

2 sbelss g (gl im Sl g e ety plsie |y sl slacsil wosple ool
o 5> scbbe <8 )lie ;38 I (Losade b (2ls) Blogysy aliesr) o] o )3 &S 28 )S L
ol (Sicart, 2009: 116) 355 o o (M) claclial 5 Sl dio gpm) 4 Yoais
2 osdpled (gyim Sl ) Gpo 3i0 sl oS sl 055 SaSIby o plgie |y Wl
Jos gl (il o)l She opl e ) loj sk 0 g ik Ly e
Obe (295908 Sl g 3)9l 00 wrlyE o] o I g5 (SIS Bliets slaibly ool

il 3 lne g )2 e S (S5 yin dauld cogrie Cgyla 2 4SS L sl
ol Glgieds & Lae g pyd s wnl ommen S SSILy pllas polls panloo

1. Interactive Narratives
2. Gameplay



v e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

ol 355 589y U 39500 Bl Qo (bl (o) 9 )5 o0 e S 00)S o0
Odsg 320 gliel b 6] Saslby ol oluj Hlae I Wlg o disSs Mng dilw,
il il 593 Lol Jlidlo 3 1) b g o)

SIObl) ssib p2 JSd (SSILS publio Gudai .0
oo gy glaals; plo 1) glaibly glagil & oo Shy il I S
smacialy) (elbgil 3 &8 LS ke anline algs dialb ) dobie Jlub 8 lie o33l o
Ygomn line ot 5 b eynd o 8 il (s (Slaily 3 dusyioo 395 25l & alos
by b oS, goub 5l ol cbbre g 3yl (gls 5l ) sadews iw 5l JSsa
01 a1l )3 gl LB 3 Las ¢ ol gl sl 5 Lol S e 400 a5Mlaiie
33 ol sayd b & )8 BLLS a5 g &S5l 35 Lo LS Bl 51 S 5 e
ol (53l Ay g > o B AL e BB pme Laih &5 Clobe iyl 5 )

(sl ol )3 38" s JSo S (ol peblie §y )3 Olgien |y Cumdg ]
)‘f@mJﬁ&“Lﬂ\euﬂo*-{'ﬁ‘@wj'@ébﬁsuﬁw&ﬂo}‘@‘ﬂ‘ﬁ
3k gllal 53 a8l 0,5 o )8 03l (520 13 Byo & 0w ] )3 &S (glaland 1S o
Sl (Hegel, 1975: 154) sl o3l cyuings 0 1y okl g o5l j0 1) idngs (J8
I Blaae Slg5 oo 298 line (595,53 b (65 S 4 oxie &5 Jloj gy «sil > )8
3 a8k o plaisl daslgas & gl )3 Lno oS |z 13l gy & o J1HS 013 e
2 g o 553 5 1 bl el i o sy Ol p 3 L oS ity o8 b
25 2b)l = SN (rdaw

Stas ) gl &8 sl olo Shy 2y 55 gl slasil o sl (lojen
Jos Va1l aliedy o)l (ul )3 A8 0o b g ol (SeSI> sy 385
5 Sl b s (wge Lad ALk (SHIS Gemen (egiie polis &5 S
sl o o Sl (2 )8 b (55 haid & polie ol il ond JS5 Jols (g)lone
oo ey iz 29 Aste o A28 )3 g elSpy pb e (93 3l e 25l lins
5 590 STk siny 1alien b ) Oygps |y o] JSe o Cusisin plan dine g0
Hegel, 19751 ) du) god Calad & (6,503 (g o &S0l i § &5 (e (SMie
P90 Ui oM it 9 el ded bl calyy & il 0 (Jdd ren 4 (123
St Epot b ol g & s e (S g3l o8 953 b Line



€1 by V€00 sl 5 kg o) Bylows FE Jlo cabundd Yo

Cisps g Sl ol (ESWES 5 5 ) laiee 4 el 5l ¢ Sesdbs jlate )
2 olejed Lol S oo oo sy2) oad b aslsd 5l agmyle 53 )8 edee S
$55 Sl ik gl b ol g g pSmeal dacbal bl I dad e
5 bk ole (el g 08 Gle (Sl (5 cnl (oll) )1 1y Sl eline g5 e
Sl 5l pbaiges 3 ash wwwl pler JKo 35 Sl parde b S & s
5 059 Ol JUb (g3t Juols Lo o 3 4 3950 pihe (SBMS g & sy
’ Ol J2 0 8 428 5 3l p 8 el o3
bro & ojloe coonl soly o a1 (gl slacsil sl ol cal
s el & cawlap)l (08 9 (S9)d Jlisle aSL ol gpar lis b Slisly (slgiee
(Bl oz ) Djleee wald Cbbre b pudis cS)lie o 1) (BlLilyj g SHas
ol IMS 515 a8 o g5 1) o 8L oo b lsS o &6 S o Liles &, Lino oo
)R 5> cilas A (S yip Gl )3 &Sy (BT I e 4y oledil &y 20
F il JSi s & Slgs o ol (5l dine cnl 3 Dgde (A g2 0 )
bl (2loiil > & &S gy sl Jluzmd pac )3y 5895 (lp (ng (B L iy,
b e 3855 (SsIbo 855 4y o5 y> &Sy

52 s ol by 2 glaibl) g3l 51 63590 slardiged Julod .Y L0
Pl Cogzyle ) o g oyl g 385 gl glailly lagil cudils )y bl
bs g ol pyd (3 ld oloj Hldlo Hlai 5l oadablid 5 wre Sl aw (JSo (Sl
Gyo ) oSt il §) s sanles BT ol wlad,S 15 oo 3yse siuds
Slord has (sypad g Slble; GSlpdel lbays & 5 038 jpe o)y
5 ol dlogigy bonl il Jlog sl sl gl Lol e dw glue p nJilos
o0l 28 dal)d 5 95 cpl Gl (Sl Cons

IS4 1)y 595 p b g bl & (b1 ) jlina sladiges I (S, Journey (glasbly (s5b
oyl e oy Bl &yo0 Bkl asl e 3ok 5l & Lee oS Cowl 0dly ol
b (Bolas JSKbay o 5 A8 (o0 &S > Glojio Gl )3 upe Saa b Laialy g ) ¢
& )15 dgg oS & fCaml 3game jlns byl e b3 JSKib 3945 o olyers (6,503 )18
hb ol WIS, T )3 9, 45 glosle gl 5 S > g by ¢ pline (5 liSwlits
(g8 3 85 Cugloty] duns 555 4Ly alyy pd > Cind BLES &5 (oIS 1t 5 logiue
DpS e JSB (6500 L dgalge g S Lo



A e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

5 ol s el 5 e (Sslly S Sbles il ol (Sm sl ]
(oM e Sy a5 ol glabasd )3 jw g b e 3905 (6,500 b dpalge 3 5 5l sl
55 (SBS A Lsl o8 25 e JS5 5500 T b Jols 3 bl 5 ]
b 15 b j) (i g Casline o Cens )3 Ty il (g3l g ¢c29: pgea g
ok b Jolei saud p> aSl clasligy 5o b & ol duss doxis) )3 g ol b bLsl o
Pl ol dise JEs! boay o cosl (g3 Sl (o5 wsil A e B9 b
Colo 10 7o) sl b Jobe (JSo dauls o &5 (glasd ol by w8 dasd
Paalie Stle yo 5o & cuniszr o ) (Bhhas (@ il ol el (BLaL;
5 s JSD 0 & 0pde (sl g 938 A bl ol 3 L oS (e
.Moland, 2019: 309) S p,8 3| sloddbcas

Jb e 50 5 pylsless ey (5,51 The Stanley Parable (slably (o5b oeed
M o5 |y Lixo 1,5y g (3905 pyd IMS 5l g ool 0 a8 Journey BMs .l 5 anls
b oy il Glol calyy oo Jh8 (03> (gt )3 |y Line g p)8 il ol AS o
ot ) W gl Bl 5 pol il (ol gl (tiw il pcaly) 5 Sasg)l
il S 3 gy STy g )l GBS S e a8 b US| gl b e 3 9 A e
S ol gy Ll oyl (Saslls Jlslo zgo Sl dgie 98 B g b 3l el
&l (& Y Cal plail gyl cByo (&5 ¢ KB 5 wael die SSIbo Ty o] e o
Gow & S > sbbay The Stanley Parable .(Hegel, 1975: 187) solxil o 3a55 4
A3 o yl)5 Lre Coodd )3 SBT 1) cunSs e Lol wilo o (Bl b dasd )3 wosg
oy slylidle o Guasg (Kl pas glidl JWday &Sl wwasg i Jlidd & o3l o)
i 2 sl S i cal ) Cnline D113 oSl dino Joo &5 o 3
29 by Sl > JSa & S5 lan o5t ol AT b oy (el ol
S (Houlgate, 2005: 72) wils oo Jli 4 jd 5 0)bg (&5 by i |y a1 251
O 3 9 M e GRS (Bl tcasl dgame 5 SNl plejer (il cul 0 )
G5 3] B e 5 ] o ALl 25keise Soe | soas b (st Jls
2 a8k sy & lgie 5 )8 agil canl SR bl 5 Glex 5 0 Gl SeSILo
cidd Job 5 (o 4 1) ol e o5 Wi (slody cdbal e 53 Ll 93,130 oS5 SLsS
P B ol ol dlopygys & 25 Al (3l yin o5 By pel ol amd oo )]
Canlize ol b s aliods



€1 by V€00 sl 5 kg o) Bylows FE Jlo cabundd Y

ot 51 e Ll wiglie s (gl 1 oyl ) o Inside (glally g5l op 3]
Sl s @ g SIb @ helS @ il ol » gl el aul
S5k B NS oo CS > dpw g ol (SBgels (Sl 53 (S 2)I5 2929 ) sa S
2 olke ol 0 e e ol (IS S e wd Cudgize ] Cudgite e
s 3 ol ol Jlaiun ol g 5o 53k ool S5 5 oSS olirl (sl canss

P8 2 ysRb slrar & (o)t e Bl S aledil b cnl (S 0B ]
w0l S g yol laas diun py3 ol (D Ded e Lk 358 B Sialen 5 ST
iy sl 35 53 aSl wulyy  Bpo & Sy o) ol Sy cline o>
ol fcwl cola b o)y cov Gl S &S WS o e )5 e 0 40
Ol ol lase Solasiw (Sl 51 66 asl ( Sliwh ka5l LEb & codgame
o S 21y Sl 5 o 51 Sy o o spbie Ay e o T lias S0
Pippin, ) s e il a3 & 1y o] JSe &S cancin o 5l Blhae sl ol S o
S llie slize 3855 £9 395 Wlgi o il dodum g 150950 &5 opl ST Lol 42014: 86
0lbscdw g dgize Ay gy &S Cuwl u.mlf] il ey ol dss Inside 50>y 4 .5l
SBrcaly b oS o 3l 5503 ikl pl ) e (g Gl Cundy cii> 4
£33 I 5l il g (53929 Job (sl Cam Shane oLy e

sl ) Slably sbsil (SUsS sacud)b wslite jrue 4w b (slabl)y 55k 4w
b Journey bye g bl Sisg 450 jl a8 e HIKT duss g o] Codsg A8 b séoo
8l le o dnside jholixe Lol sadcdw 4,55 4 The Stanley Parable (gl SasIbs
#25l S85Us slacols 4 Slg e 0B ) g 2y b 4 dt (lably ik &S
$osllo) 0 1) Lee 5 pd ol s i B ol Jos 98 Kooy (sl
oo 381 50 JS i dauls ol gl 39l 00 o0l ISl 4Ly cibiles ool

EXWey S JC5W) IR NES B F YU e WWE R NE S JU- I §
09y (6 ki oSl I (dlacgacme & 1 Lo cldS (6350 Sladiged (SasIby o
plss g5y ) (lably slacsil (dndd b lp Sl lsier |y il (g e oS 398 o0
@ ostde (L dagil (208 canogi I 518 gl pl )8 A IS i ol
532 g 3l g Sl S5 Aol )3 b g ol D)5 (Se g ) 48 imd o s



Y e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

LS o g ol (Blg s b yards sl (slaoye dlteas 1) (laiL]) slagil ol o8

Uro SWSIUD wulyd 0 WMae gabisd awlows Jolas 5651.Y .
dgeiJourney o> o gil jd o3 &S Cuwl oshie ¢ SMas dlad Lilteds Jolad cunss
Ogbe dly @92y dd 5 Bldlyj L cols 4 g e S byb LSy
P b i > i ) 338 (5 gyt aalp o (Mlis ghlasd lyisar Sl
J) i 3)s 5 03,5 e By s A0 | ojew 45 Cuscgldlisd (S il
opl b agalge 0 1) 3¢5 aSh S o a5 Iy opl bais & a5 Ll 095 0 2Bl
o & e Jis 4y a5l g g 4 G (2T s JSa (SaSIbs s 5 sl pol
Ol 22 8 Gl tcanl (gyim g b ((So,b sanlp 8L Bpo gy b ad e8>
(2ol oy (Zizek, 2012: 692) cowl i A g bis g & ggls Alsye yn
@ bpo & g wlgd old Line g5 5 o8 )lie 4y |y (bl o8 olKin (lailly celassl
2 25y b b e pls > & gd e S5 (i Culsd | (s 4 o] sliles
3 le oy @il oads sk wypa ST S lie cpl ol blyor awlisly) 4o ye
p3b el 45 3,5 0 )3 indg 3 SO GBS B 3] )8 5 el (SKaslls
Jub 1) Uro (g9l> (614325 (e &0 diliody (Mol 5 155 8> lmgo came | o)
Ol gy 9 (99> darly 3 4 p )8 (093 2 Bpo &5 5 0l i Sy 1 &5 Lino Lol 205 o
oSlyz (] (6 s 4Ly ( SlSo Byo 5 el ol 53 )8 S D9 oo ol 93 ol
CoMis oy |y o] olgiee & bae o len (oo il o] Ay asly dixe B pas
bl & 08 S o 0gls Ob S 4 cidlas oyl dourney (¢5b 5o el alisly
S Bk Il o5 aie P (S ppe 3 a8kl alse SLj aleil) 5 (e L
g5 b oad pleiil e GBMe o ¢ olipge i dbdies daslos | dgalse 5
Sy Lol ! gu o by W86 dx ST ailyd pl Dby o 355 olixe &0 4y b IS
Job 2381y 9 S glite slaylSKel o b 1y8 (o 55 1y caml SMis (b5 Lo
Mo 1y 0 sleudil Loy aSly ¢ oliil porte Dlods & ja > gy (JKB o



€1 by V€00 sl 5 kg o) Bylows FE Jlo cabundd W

O 3l £y S Baalin 0 & elauail &y ol Journey (> o {Hegel, 1975: 98) 5l oo
9 Jel e 5po o ool 3 oo by SIS doje wlioy o3 428 ) 4SL oAb
J& 53 s 0 53 wbbre 398 1pj 5500 958 blbre gty Gl b ¢ Jonie
SIS 3 b ol 1y Cundy nl el 3855 ol (g 51 8 G line ooyl
G58) 90 ol e sy ) 8L (ojm) F1 L (5) 30 4 BT & ole ol Gk
@ Sloj clably @il ) Jols Glaie ool 53980 slsy (28 5 5 05 G13 s
bro & (g S Jlb 1) s cpl Jisbe Slgn o Bboe W)l duds 5 gy (oo
cstlino Bsly Jolo (S 50 o amd lojls ol 1y 51 g8 oSl gl oal 31, 87 1Sl
i Laxd Tds (s i sl ) G315 g 1y 393 )l ne o] 5 o oS sl
T9) Ok % 539300 PP Candly 2l ) jim ol o &8 (glalasd sl S slid ala 5
ol g 3980 (S)lr ofgw diunj by )d ASh bl el SIS @ & Sbj ogde SN
daalis Ll g by Bl o3 (Sogll b Joumney (ygx glisil oo S5 1y 5Vl
oo g iz Blice (6,500 b ol (lajlad )3 5 Sl 3 o9 0 WS ) ol

i o8y o JSb Y o 1) oyim &8 &8 Canline 22y S

olad Cow 40 ) Cadad 1,00 a1 (o lod b 5 Lo JWGT 641.Y
ol Aoy b Sy ik Jl N @leifl 2 &g 4pd ) Gy gy Nl
@l 5 djle e plate w (sya ol ] b 1) o] & sl o
9 s Cunbly S L Cunsy S porde S wdble S wiblei il 1) gre gy
13 05104 (Ll (elagil Lol S o joee IS 5 s e 5 Bikos 05,5 &) s
Ol WS (oo Jite 425 4 2laifl I ) (gileline JlSle qgya b jeecaly) slacJB
oS S ful bl gy BASES 15 aSl mlBy als Byo & )8 5,5 e US55k
o )J‘ ra)B b )g)lf jwuy.: L’Lol:u c.))l.wL;o l) Lixo d»?o] .LSL;o wuss oA § dbbd)9).u
b oy gaw (Jolss o) sy 9 Foo oSl (il plea Silone Jold &S (008
09 @Bl sl e dyuing 3 il lacwsSs g g iiS glacudgize



yyo e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

el (Gl e b Ay oo D63 zol 4 A 4 gleiil jl Lee Jlal oyl Journey
A g5 e S 4 oW IS L sy (295 9CdS b )l dgg adlayg,
S s (d sl d9ed O &y wile e (Sl sl .l £989 Jb> 0 s>
S 8305 Ay <58 &5 Lxial )3 line ()05 S 0)lgd g9 e0pd olped (8 05 (35
Lis & gl o a8 olyiie obiie ol 5 sl ok awsd py il > & LS Kl
G 1) Lo ojgu el 3 &5 e tcusline Jgo Sl 38 4l ply Jlin) sl o)l
2 Rl San R $a Sk cnl so Inside il S e (S5 ash gl e
& 9 > g (oW g S (o 8 > (lhae (FoS ) (S puy diS 9 SO Sl
PSS o e S @B 2y Jl nl b g )l 3929 Uine (gl it (D9 3905
l>dod Lol coppa a5 5 0)b pb & &5 (g5 ‘g plp )0 Cwoglio b ()5 wads b
L ofcwl pyd glacodgasme b j)lS owa— cad (65,0 Joobs bl o lae
Bl oS G b oS )3 gl Jlul o olanies b ayy gl 5l ab o olagS
Conl 0aB03 i 5 (3Udlyj (glar o Sl ALy s yradd Bl lzo ) 2)S ideos
Sl €8 (S dald 5 )l jods (o392 Bl g (A wible (o ey 3 &S
S > opl y> (Hegel, 1975: 38) ol (a1 45, Jolpe cp ook | o zg) 4 oo
S daw @ im0 lan 550 g ol )0 Lol il Jleisl g s &y55 b 1850 Ll 05 g
8> (sl sy Byo b el 3 o Sla 3 (ieg (el g CuiMis
oS )y elogil 55 e S5 6,50 5 395 5 BT e o Aoy 5 Ak s
S o b Iy (sppmn i Tl S 315 8 3 51 dge g jblas (sl 2555
Gob 3l lxe B auld )3 ojgw jeas WS e s (Sl L8 4 ]y il a2
2 36 bbb g dioy ole bl (gaul® on ol (lize der i &l g8 Ay
|y 65l 48 Can o 51 & Canline HB g oo 45k Al Laid &5 1) S o b
s Sl ol e )3 () 9 el s> gk Lne o5 Cae ol J) Al S o (L
iy oolawdil &y a5l | s g oyl Cdsg 3850 o9 o oo |y Caumdg opl 3l
J> 5 ol sy o Culab ay (BLblyj D05 )3 g (lie (ST ) 0f p 8 )3 &S lo
plai o & Cusisia plon ol 5 wusline 33, 4l e Sl e Sl

A3 o 85| ) 385 g BT doje 4]y i (S8 Ll ol

il AT 35 5 5 G 5 e s 501 T 1



€1 by V€00 sl 5 kg o) Bylows FE Jlo cabundd 1

el g yold J)9oa The Stanley Parable js> (sldiges o g 3yl awlel 2L
(gilodigyly b asly wcyly) SedlS glajlisle olesil b ks & 53 (nl 98 Sogl
5 ey o g Nl ole ol lealas )b g gl s29)k 5 (Sluays
L kel Jisu ol al igdood Jo e (bl (S 5 e duad ulg)rs
WS pr jl ol Jle 5 Sl GG (b Bls ol 0T e Aty g3k
ke 1 o8 Ll 3] Jobs ) b s2y 055 J5 3 85 A5 0 Ay (Sl
e )3 iyl ols S AL 0395 S b plSE el o Byo oSS0 Gl
55 g > 3355 S (5 S (S ol 3 255 pn 5 25T (Sl
Hegel, ) 3¢ saled Ob dio Byuo i caBgio dl>yo ylod )0 ST 25 cpl Lol sl o]
3 il oS cielan (Sl (B (B ojleie SN Cids 4]y (& opl 4l (1975: 78
& cdds oS Cal ol @bsd ol ey o BB Heals (sl 06 Sl 4 sl IS
ol J S8 azgl 0gi 0 b Bllaipas 5 ComnS Cunld 9y 3 Ak uaiitne Sl 5
2ol &S la s g,k L The Stanley Parable .S o oL die cigis lais b
i ol > T gcgn Lo 5 )8 Sty )3 et b (A5 055 &y st S S
Dled (i |y e A ot 1) Lo D)l (0 (g9l (g3b ol 0 1aiS o Jos (SaSILd
WS o9 |y eyl pl ¢ Jatio b Jlad O jaods Wilg o )8 Lol S colan 1y colg, g
a3 8Ll o o bid & ) (ol 3 & cul s wpde Jobs 4l
Jols 393 Lixe )d s ol 33,5 0 a3 lge (giluculgy (lacudgise ¢ la Sl b ¢ 25T
5 AT Line g plomas! ctmg g &S i cbasil 5l (oylms BOMs 1 ] Slise
Cuplo b paditis glagalge 4 |y Cblwe «wlyllasl oyl ulislg,e L The Stanley Parable
Lao o a3 oo (L5 )8 4 (65b 5385 Glo S (o 9o (lalai il 53 e J3) e
o5 sl ols W8l L jaBlie (JPjie Ll o pb y8len Lol g aidle Milg5 o
osb s po 4 Liuod clacudgims j alT (o 13 a5 ol (dlalasd sy oyl o JKa
sk yo &Sl il o & cdds s o opl jo (Hegel, 1975: 134) sbxl o ag b5
Sy e Glo yee & (3l nl 2 e Nl HRE st SBCwSS & o (ool
(B g ool SIS s g calisee sy slaadli (gl (sl seled L unline B Ao
B> Job 42 1y o) e 2l ) blond Syl line S35 (g5l Cods )3 San
O8> S (o0 D90 (53k A 39n (G g Caly) LTS slacydgice g oSl
S ol 3,58 dnlg 253 casgpis ol Lol cinn ) cod g & lgins g )8 (slay o0
sl Colyy o9 395 oy | CannS D5 0 Lo Hlidle I iu dae Sl o



vy e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

2 bl Gl s | AT (gow 4 i Al (g S el )3 Camay 5 93,5 o0
S>3l Ssaley lize Wy w5 s wiz > cald 0 4l Dgde 5 e
OBl HIBl L asly (Jlie p8 )3 3lilej (dlony] 3io0 dawlga & (gl el SIS
388 e b )8 1) oolasl allags jl clabasd dlixe g py3 le (Sgyd (slacwnnS
Slehb & jebilen fcal line colaylislo ,SLadl a8l dins 555k & gy il el )
65 ol (AL NF- e o San 5 g pobie,eST) Canl | 5 Skl Al Mo yim 4SS | iy s
3 5l (il ol dlaxd 4, SIS L yim (b lgiedr 393 pin dauds > S5 axl b o5
s o) 848 oo B S5 31 45 Wl )05 cul)3 S o b (Bl o
Ule o |y The Stanley Parable .5gé o a5 o) (o0 6l 6Ly (cdww s 4y g5 &Sy
QIS s 5 g amd o yl3 Lol gaudge |y 395 cyim a8 clabaod (ansly dad ot duss
4Ly colog] o 3l 45 oS (gl T 3l go (Sas |y (AT Sl ojl oxdaws dine g p 8 s
SSIs Sy 305 3 canSd Kol Talb a0 ST e il g Sl (5 poe |
9 WS o Jos sl waw 5l (58508 9 35 (a3l lp Sl dlieas Ciids 53

el 50 o 5 65Vl JS5 481y cyim (5 5 cg 0l )

S5 55l 9 (SHe (55U Gl (SIS 5alod 5 058 )3 g 55N £ T
48 ) (Sl jlato ) jomacSilSe 5 pomaclyy slasil Gle o3 3T 5 polez 555l
Ody jled ol D9y00 sled 4 jlucidgie g o3l sl (il i olaj e
Ly b e laab ity ()58 b ol sl dawlyty B (glail]y slasil do oS 3jluss
G 5 dgiee 8 ol 3 o8 sl 3 s (ol e oS it g ) JSn faie 51 yin
5 okl Casg oS cud )b alall lojle S L ygpe 5 (P90 s > b
W)l 3y yeme il (b 5 (SSle gilagy & plagil ies LI ) dwos
5 Syo wsypar 2hb (bl e )3 s g8 IS Bl > olise pledl 181 Yeso
G955 Vs Gy 5 osb yolis oloe 8 lne ol & > (3l Bitx jiy sl > p
B il 3 Cudbge (9 (Sgm Sl 4 ipy sl Slaliwg Bpo p)8 S s )3
> b il sy Wlgi e vz s 2lacsil ra ol 4y 0 (oS e b jltel il
g el M 5 0] g Aty Wl ed (SSILD oo gt ) Lol il 008 8 )3 s
Bl 5> a8y s g S50 rgpd siline 5 590 polie e gl 3 Sl

1. Artisan



€1 by V€00 sl 5 kg o) Bylows FE Jlo cabundd YA

{Hegel, 1975: 46) Cusl pyd 13 &gy ol SO ol Limiw glajlze | (S (S0 i
B (£)50 (g Saged 4 M )l 3929 g0 g Line (e &S 90 Sigm o]
Jobs Byo 2l p38 45 05 oo Lo 4y cCuslinlyon (SesSIbd Jol b aS g p0 pl b o
ik o S10pS pp ly lee o Bios ) (glalaod g5 53 b aslh sl Las JBU L
48,5 5 50y 1S 3 Bpo el S gile 5 o pllss oSS b 2y ksl
3 iz sm o3l o oSSl il o 005 KIS0 b 50393 9 (a9 oS5 ) 4SOl 0 il
S gl (Jlie dbi 3 g g (e (Sl Jhie @iy (SGSS b
plradl L |y (3ldlyj cilisee (slap )b o plag ] ofigar cload (Sl ymeculy) @90
el 3 )l 9 duo p3 el (Sl i sl e Cad)b WIS (o S S (99
oled 85 (s3ly L5 oy 31 4 gl b clyy J3 ) o & (il S (sline ol
el o)yl > Inside wile oo g3l e oo Hluly Wlosgaw ol B 3 0)8 Jolis
il BRAURES s U5 ey 5 oS B> ogime gpa e b ol e ()
L liee o laod Dglie g )8 0 1y S i g lel (S 5l glaes
lge s il 3 a8k cunline Cuotd 3 S &5 bl )3 p 8 sl lgen il dilogy)
3k ool Sl 339 5l 908 i pyd ) pais p o503 plo 4 djle e ) Lae 265
kel 4 cpl sl (S porde b (auld dazlye (o5 )90 (nl 3 &5 lod] s
ash Gy b (Bolad JSda & Uae 5 )b ] 2 &8 cunl il (e 4 S35 (S
B O e T R o R N Y
Job sy (Sl b aB)S Sy cadgime ol Dbl el ) ggse 05
& Byo & loipl 3 p8 S 0o (Sules |) ol 8lcaled I gldlad o cunliae | 2
ol Ay sl (I8 Tyo & (53 (slins 3529 5l (o2 fasl (T L ilien > oS o
ol 31l gldasl o)l sl sy o 3 ol (e o 31 JSa sl b Gy cumsy
S b YL (5PeSS 5l 6550 00 3925 b e SlSe (slaggil & €S I o0 it
A dands (SsIs Ul )3 sl lise g )3 (5)9p5 (Sebenyd 8B & ablo «(55L,
L5 g aline plxil ctiapyd (2Ll b jpmacaly) sl (Jlie ) 0,8 (o gl S
Wb (Sl b (55 byo oym & pac] igh jalb i plia )3 il VLS Lyl
Cubsd 4 Gl GMis Blogigs 3 1) P g (o oS 3 |y el &5 (Sslbs oy
Sly hedd iline 4 py8 5 Lno b S 5 caly) e SSILS sl ISl o
sl (il dggamme )3 D9l a5 o Ao ik g ()5 Ol ik Ghe e
) (Sesdb i ) (raw & Wilg oo ()90 3 by Glacssl & wiad o (Ui (JeloS



¥ e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

NP U (G900 o8 Cwesd 3 1) 393 1B Lo g gy 53 gy (aleil gdaw 45T Ak
w5 |y e (s3b e ) Al S e 63 et & bbb o )3 & (dlaypu tim
(oo 205 oyl Sl o) (335 (S8 (cwlid ol (2l B b et ((Slro (e NS o0

WSS b gy ol ) e & gyl el (M Lol g

aoni Y
sl (slacaly) B )3 o504 (slaibly slacsil b 4 a5 o Gty cnl ol Gt
W I8 (Saslby (ulidaloj plas Cozjly 3 1) dwod g ol Casg i Cud)bo
ob] men S5 yin dals pulul publie (o (pl 4 (25Tl oo ) b b itn
ooty 4L (Jis sy B 0 & dagl e (Sl da) g Lxe pb o
LS 485 S g s (SISl 60y90 Sladiged oS L (J9)d (sigm 2 g (el
ol ol Lo 4 g 55 shibl, slagsil 48 sl s b 5 ol slaal,
385 4y 2l pe kbl a8l el ©yg0 g It e 9y (Frgp Dk » gl od g
9 oM Gl 1 (5pel & Lo (gl 25 iz )3 sd JU (SesIb> 5y &S o
g Mot dlaxd > aBlbalsd g «ulyy 9 pyp b ) Jlb Jobs Jols asdy (Jlasl L8
sl 325 B 5

The Stanley Parable Journey -ys> ol g3l o594 (63y50 (sladiged Juloo ywll p
2 &S Bad dyly ya 5l Slacele a4 6B gably bl S aS ab b, dnside 4
St b 3 sy I )4l bt leijl s J 6 (Bldalej 29 o
2l 1y oline plmadl Wy 0 casls bl g b G sl o SMie
g Mbior S (Pl g (W pE (9 sl ) Lae g pf Doy JoUmey
The Stanley Parable ,> .35d 0 35 )35 5 alien «sSw (3 gy S 5l sl
& Coms (ola] u.:al.ﬂ il ldasd 4 098 lixe i > Cunll g ol Ll sobg,d
9 oy CoSw ¢ 0y8 slacudgie o INside > g o Jd pd )a8 g Lae HlSle
dw > S e e pp 5 lel 5 (S ) hads Sl @ (il slay o5
Ol (Seslby SIS )3 5 (eloudil a s lay 5> a8k p)8 I g & Lae cdiges
DyS o S8 S g )8 S

S Gy S el it il 4 (tmghy cnl (o)l Bl ke S S
sl e galied ik g oS Slysar ik Ole el s a0
> b S e Sl 4 B & sl ol ol S (Sesby wlidale;



€1 by V€00 sl 5 kg o) Bylows FE Jlo cabundd V€

Culine 9 p8 lo (6)9p8 9 (F900 Cumd p (e Al (B)late Glaeds Culy) 292
Glaal o pyd oylil 3,551 Gemme ol S p baes byl Jlisle & Lol
b))l ey wlgs oo iz pn Cunl lgtal Bpo (00 g b Syt jlitel WSlo Sy
) dwcs g o] Codsg a5 Siwd Gygps ol 386 K Jaie 5l Lol wwsl oo, b 28
5 ol oy cSgo g Gpar (Slb iy ol 0 oS olacssl (blie o 3jlo o (Sos
b in caliedy wlg o ciilaidly lojle Mas g (Sgyd (gNgm ) (S lgdgane
o C)—l B9l glaasd 05 asly dixe JWl Ay & py3 ‘C)T PO &S gyd LNed
W b sed pa S jeba by clagib LT a8 conl o 4 bl At ccndpiops
SSaSIs i 4 B g lsle o ey Lulyd ax cod daggjl phS & cal ol oS
Sl 53 o]

9 )ymc,‘ilw L;l.m;,Jlé' )9 °5i$“-.‘ ‘Lgldlil) Lgl.m‘_g)‘lg PLY 3)5 A.Sb Ob&'uﬁ ‘)L'z;,o C)ﬂl )‘l
Wy 1y s g ok] Gasg 33 cudyls L Wil ol sk swwyda ST ep )
$bale) g p 1) (Sl wlbole; 389 51 Sl slagdl wilgi e L
2o el &y JBU aSly s oo b ool don pidls jlen (sline 4y ol ol LIS
oy b W) aBhg 5 codis Jl daw 4 Bl Lo s e Jled
S o ey Siiiley b 3Bl 0 5 gy 4 e J I o JSe aml b s
sl 2T 3io5 lise Sl ¢ olodjl Byo &y a8 ol fcuslinljon

ely 45 B e yin daudd olSiwd oS wad o lis gk cpl skl cus )]
Jiomd ladils) Julog )3 (6595l 976 Sl oo g Cans yio SedlS” JI & 3950
9> Ay g p8 > ©ygps (Sl S G (eudlie 25d 4B I ol
sl iy ol > &Sl Wil Jlesl LB glall) Glaggil Jdos 53 e dixe 5 &0
Ads g ppds Sloioyr g o2l St 5l piline pol pl MOLES o 55 lol (6o
Szl $1a3LE dangi Slodis; Blgice g Canl g5 cloail; b agalye 3 SewdS yin
D9 (5b Clalllas ¢ yin dawdd )

ol Jelos s Cul (6K B a9 ) 5o el dmgh (sladleniy
(> oS 9y (soadlie b Cand D ohg ( SSIby Hlate ks b jLile wydia
Ligi] il Sllan cpg ding 5 5 (bl (sl o 5o line 8 ISl 5 Ctmdlee
Ll & o0 Aiej 53 peblE L o3 Sl pezmen il 5 yin ligudld S5 b JSa
g dlwy @audd lo (£655CdS Guend & Wlg o ol iaeh cmin .lably sl



k3! e S5 (Al pla5 4L 2 (ol g, 55 Lae g 058 Comnd 1 (SSILD Sl

P s g okl Gy 3iS Sl kil pol gallio (ol cpl g debrin (S35
2 81 iz s )3 in o8 e ot Ak g 0B e b, slagsl B
29 39 3 (slo3b ol (garliods Wl o bl ol 1Slp ol 5 diap 3 (sy900 (A
il o 355 4l dime Jlal )30 &5 p 5 ol 53 &S b 995 w40 (00 ez

ol ]

&bo

IR s dads ol ol Jeoo (VWAY) sipedeste S o sl ¢ dedes] (g Kus ST
NFOYY (V) sl

Sl S adl ol ol (VF ) Mas o oMol «Sglodl o ((gotlrins cdigute o6 juolig S

(VNN il Mol (S5 poliblj (so)iiS o> 9 29y (liyly (ol ) (aLS
https://doi.org/10.30470/phm.2020.124970.1783 .\ - ¥-AY

P2 oo e bl (IFr) Loyt gpied (Sl (Sl dand (Sl
oMl yio lellbo . g3l domizmo yin y3 WSl (o] sy Yy g Kb wlis ol
https://doi.org/10.22034/ias.2020.249270.1359 .\ ¥a- 1Y) (F¥))A

Sy Sl ogeiey sl vl 5l gily (JSam So)b colyy Sl (MW4Y) jeal gyl o 8 doia
https://doi.org/10.22034/jpiut.2022.50535.3133 S0-¥Y (¥¥)\V ¢ duls clo ,ing
SVF )W diuuls 4 CuaSs S5 s
https://doi.org/10.22054/wph.2020.43831.1739

ohels Mol S5 ol ) )3 gy SBylI8 Sy (VWAF) daseo il ¢ ol ¢63y90L
AVF=V Y VAV

bl g b @og g Sl glonl b IS 40558 Srow Cund gy (VYY) e @i cule

DAF—OYA ‘(\‘\‘)W su.aw,@ L;[‘b()“"b})" '«C9) L{»LJM)IJJA;»
https://doi.org/10.22034/jpiut.2023.55625.3482

slo gy JSa dauls Jlon) Llie 4 sy (VF4)) dere 6yl ddple LTSS 0315 yuas
https://doi.org/10.22034/jpiut.2022.47428.2941 OF-OYY (YA)VF ¢ duls

Abedi Jige, M. (2023). Explaining the Relationship between Hegelian Subjectivity
and Human Society and Political Situation Based on "The Phenomenology of the
Spirit". Philosophical Investigations, 17(44), 578-596.
https://doi.org/10.22034/jpiut.2023.55625.3482 [In Persian]

Adams, E., & Dormans, J. (2012). Game Mechanics: Advanced Game Design. New
Riders.

Akbar Mesgari, A. ‘A., & Saatchi, S. M. M. (2013). The Transformation of
Aesthetics in Hegel’s Philosophy of Art. Shenakht, 6(2), 127-145. [In Persian]


https://doi.org/10.30470/phm.2020.124970.1783
https://doi.org/10.22034/ias.2020.249270.1359
https://doi.org/10.22034/jpiut.2022.50535.3133
https://doi.org/10.22054/wph.2020.43831.1739
https://doi.org/10.22054/wph.2020.43831.1739
https://doi.org/10.22034/jpiut.2023.55625.3482
https://doi.org/10.22034/jpiut.2023.55625.3482
https://doi.org/10.22034/jpiut.2022.47428.2941
https://doi.org/10.22034/jpiut.2023.55625.3482

£ by VE00 sl g lep o) Bylows FE Jlow cbundd VEY

Akbari Naseri, M., Mostafavi, S. & Eslami, S. (2022). The Expression of the Divine
in Plant Sculpture (According to Hegel’s Lectures on Fine Art and his
Phenomenology of Spirit). Philosophical Meditations, 11(27), 83-104.
https://doi.org/10.30470/phm.2020.124970.1783 [In Persian]

Galactic Cafe. (2013). The Stanley Parable [Video game]. Galactic Cafe.

Gualeni, S. (2015). Virtual Worlds as Philosophical Tools: How to Philosophize
with a Digital Hammer. Palgrave Macmillan.

Hajiyani, F., Rahmani, J. & Shamshiri, M. R. (2022). The Artistic Forms of Religion
in Hegel's Aesthetics and its Educational Implications and its Reflection in the
Art  of  Sculpture. Islamic ~ Art  Studies, 18(44), 131-149.
https://doi.org/10.22034/ias.2020.249270.1359 [In Persian]

Hegel, G. W. F. (1975). Aesthetics: Lectures on Fine Art, Vol. I. Translated by T. M.
Knox. Oxford University Press. (Original Work Published 1835)

Hodent, C. (2020). The Psychology of Video Games. Routledge.

Houlgate, S. (2005). An Introduction to Hegel: Freedom, Truth and History. 2™
Edition. Wiley-Blackwell.

Jones, S. E. (2008). The Meaning of Video Games: Gaming and Textual Strategies.
Routledge.

Keogh, B. (2018). A Play of Bodies: How We Perceive Videogames. The MIT Press.

Moland, L. L. (2019). Hegel's Aesthetics: The Art of Idealism. Oxford University Press.

Muriel, D., & Crawford, G. (2018). Video Games as Culture: Considering the Role
and Importance of Video Games in Contemporary Society. Routledge.

Murray, J. H. (2017). Hamlet on the Holodeck: The Future of Narrative in
Cyberspace. Updated Edition. The MIT Press.

Nasirzadeh Bekrabad, A. & Asghari, M. (2022). Unity as the ideal of Hegel's
philosophy. Philosophical Investigations, 16(39), 533-545.
https://doi.org/10.22034/jpiut.2022.47428.2941 [In Persian]

Pinkard, T. (2000). Hegel: A Biography. Cambridge University Press.

Pippin, R. B. (2014). After the Beautiful: Hegel and the Philosophy of Pictorial
Modernism. University of Chicago Press.

Playdead. (2016). Inside [Video game]. Playdead.

Rahnama, F. & Nasri, A. (2023). Analysis of Danto's Historical-Hegelian Narrative
of the Transfiguration of the Commonplace into Artwork. Philosophical
Investigations, 17(43), 47-65. https://doi.org/10.22034/jpiut.2022.50535.3133 [In
Persian]

Shahsavan, N., Safian, M. J. & Hatam, Q. (2020). A Critique of the Relationship
between Art and Truth in Hegel's Philosophy. Wisdom And Philosophy, 16(61),
41-61. https://doi.org/10.22054/wph.2020.43831.1739 [In Persian]

Shahverdi, A. & Meshkat, M. (2017). The Necessity of Passages of Spirit in Hegel’s
Phenomenology. Philosophical Meditations, 7(18), 103-124. [In Persian]

Sicart, M. (2009). The Ethics of Computer Games. The MIT Press.

Smuts, A. (2005). Are Video Games Art?. Contemporary Aesthetics, Vol. 3 , Article 6.
Auvailable at: https://digitalcommons.risd.edu/liberalarts_contempaesthetics/vol3/iss1/6

Tavinor, G. (2009). The Art of Videogames. Wiley-Blackwell.

Thatgamecompany. (2012). Journey [Video game]. Sony Computer Entertainment.

Zizek, S. (2012). Less Than Nothing: Hegel And The Shadow Of Dialectical
Materialism. Verso.


https://doi.org/10.30470/phm.2020.124970.1783
https://doi.org/10.22034/ias.2020.249270.1359
https://doi.org/10.22034/jpiut.2022.47428.2941
https://doi.org/10.22034/jpiut.2022.50535.3133
https://doi.org/10.22054/wph.2020.43831.1739
https://digitalcommons.risd.edu/liberalarts_contempaesthetics/vol3/iss1/6

