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Abstract

Problem statement: Robert Wilson, a prominent American director and designer, is
considered one of the mest influentialfigures in this movement. Since the 1970s, he has
created works that fundamentally transformed conventional narrative structures through
his unique combimation ofsvisual’elements, music, lighting, and scenography. Unlike
many of his contemperary ‘directors,=Wilsan relies less on spoken language or complex
dialogues and emphasizes visual expressignjthe rhythm of movements, light, and music.
For this reason, man¥y critics considerthits works to be a kind of “visual theater” or “visual
opera.” A distinctive-feature!of. Wilsen'seworks is their extensive reliance on technical-
performance elements. By/emploviug advanced lighting techniques, creative use of color,
minimalist but meaningful set'design, and the integration of music and electronic sounds,
he has been able to creaté a differentexperience for the audience. In fact, by transferring
the semantic load from the dramatic text to the technical and visual elements, Wilson has
blurred the boundary between traditional theater and multimedia experience. Such an
approach allews his performances to be evaluated netenly as dramatic narratives, but also
as “living paintings™ of “moving+paintings:” Among Wilson’s works, two performances
are of particular importance: the play “Einstein on the Beach” (1976) and the play “Death,
Destruction and Detroit” {1987). Einstein on the Beach, the result of Wilson’s collaboration
with contemporary, composer Philip-‘Glassy is considered one of the turning points of
postmodern theater. By breaking with*the classical structures of opera, replacing linear
narrative with visual and musical structure, and utilizing rhythmic repetition of scenes,
this work creates a completely new experience for the audience. In this play, Einstein is
presented not as a historical figure with a specific biographical narrative, but as a symbol
of science, time, and multilayered realities. Sharp white lights, symbolic images, and
minimalist music all serve to create a dreamlike world and interpretive imagery.

On the other hand, “Death, Destruction, and Detroit” takes a different approach, but one
that is in line with the postmodern worldview. In this work, Wilson recreates a political
space, but without presenting an explicit political message. Using everyday signs, symbolic
scenes, and visual space-making, he somehow reflects politics on the level of signs. This
play is more about politics in the conventional sense than it is an attempt to show how
politics permeates the everyday lives of contemporary people. Thus, Wilson offers a new



understanding of the relationship between art
and politics not only through the language of
the text, but also by using the language of the
image and technical techniques. The necessity
of studying Wilson's works and his way of using
technical-performance factors lies in the fact
that postmodern theater would be incomplete
without understanding such experiences. If
modern theater, emphasizing text and narrative,
represented the world in the form of stories,
postmodern theater seeks to represent the
world through signs, images, and multisensory
experiences. Wilson's works show a prominent
example of this transition. With visual expression,
he allows the audience to be not only a listener
of the narrative but also a spectator, participant,
and even interpreter of meaning.

Research Objective: This research aims to study
the use of technical and performance factars,
including light, color, music, and staging, in
Robert Wilson's works. The main focus is™en
two plays, "Einstein on the Beach" and "Death,
Destruction, and Detroit."

Research Question: The main question is how
Robert Wilson used technical and_perfommanee
factors to produce postmodern theatexdcontent
and, through them, transformed the traditional
structures of narrative and drama. :
Research method:. This research is an applied
research based on its purpose and a descriptive-
analytical research based on its nature and
method. The present study is an applied research
of the type of case study that wasscanducted
by analyzing the application of "‘the™Sentiotic
technique. In this respect, this research attempts
to explain the effect of visual elements on the
audience through a case study of Einstein_an the
Shore and Death, Destruction, and Detroit by
Robert Wilson.

In this study, library research of relevant scientific
sources and case studies of two of Wilson's
executive works were used.

The analysis method of the present study is
qualitative-reference with a descriptive-analytical
approach, and the sampling method is selective
(because the type of sample size requires that the
sampling be selective so that we can examine it
accurately). The variable in this type of research
is not defined.

Conclusion: Robert Wilson’s works use elements of

dance, music, visual arts, and traditional theater.
This alternative method of theater production
changes the dynamics of the viewing experience
and the way the audience perceives the world.
In Wilson’s theater, the spoken word exists to
work with visual aesthetics, not to dominate
them. Wilson experiments with the aesthetics
of the stage and the role of the written text. In
postdramatic, which forces a thought process,
there is a theatrical experience that reveals the
issue raised by the production and the results of
the connection of each element and person. The
play is based on a famous beach photograph of
Einstein, and in this world of images, Einstein’s
life and theories are also revealed. Thanks to
this, the fact that the light that would have been
simply wasted reveals many truths on stage. The
author suggests going to see a postdramatic work
to avaid the impact of these interruptions on the
audience./In this way, you will see how every
knewnselement remains unknown and how, in
this unknown, it is forced into a thought process

and”is constantly released on stage. Finally,

from the present study, we conclude that light,
movement, Andeenergy are the benefits of space
thatring Wilson's theory of relativity to fruition.
On the ather hand, Einstein's dreamlike vision
can 'be_refleeted in the images created on stage
and in the light and music. Also, in the play Death,
Destruction and Detroit, a political space is shown
without specifying the political message, through
everyday signs that show the links between the
essehtially unseen wat'in Germany and the cover
of American culture.;Wilson interprets politics as
the postmodernists do, not as the political deeds of
gteatfiien, but as part of the everyday life chain
of palitical.experience seen in the streets.
Keywards:Robhert Wilson; Postdramatic Theatre;
Einstein on the Beach; Death, Destruction, and
Detroit.

bl i sddaio _salsdalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

V¥



3

052 5 Consy ok

L2

References:

Abdollahi Mousalu, E., & Afshar, H. (2020).
Phenomenology of place and space in theatre
staging based on Christian Norberg-Schulz’s
theories (Case study: Robert Wilson’s Einstein on
the Beach). Kimia-ye Honar, 37, 53-69.
Arens, K. (1991). Robert Wilson: Is postmodern
performance possible? Theatre Journal, 43(1),
14-40.

Barakat, 0. (1997). The history of world theatre
(H. Azadivar, Trans.; 3rd ed.). Morvarid. (Original
“work in Persian)

Bennett, R. E. (2009). Why theatre? A study of
Robert Wilson.

Butler, R. (2016). Planck 2015 results XIII:
Cosmological = parameters.  Astronomy &
Astrophysics, 594, Al3.

Dalton, J. (1988). Robert Wilson: Seeing the forest
for the trees. Ear Magazine.

Delkhah, M., & Abtin, P. (2019). The influence of
space and set design on mise-en-scéhe.inRobert
Wilson’s works. Theatre Journal, 77, 61-7a.
Delkhah, M., & Foroumand,| F. "%(2008).
Robert Wilson’s performatives~approaches “mn
contemporary theatre. Master's«wthesis, Tarbiat
Modares  University. ;

Hashimzadeh, S. S., & Rahimi,/MR=(2012). An

\)sapqgu\)/yth,awum
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

V¥

analytical review of Robert Wilson’s performance
method with emphasis on directorial perspectives.
Theatre Journal, 49, 7-36.

Lehmann, H.-T. (2006). Postdramatic theatre.
Taylor & Francis e-Library.

Letzler Cole, T. (1992). Directors in rehearsal.
Routledge.

Pilinszky, J. (1992). Conversations with Sheryl
Sutton: The novel of a dialogue. Sheep Meadow
Press.

Rambo-Hood, M. (2012). A brief history of timing:
Musical logic and the theatre of Robert Wilson.
Networking Knowledge, 5(1).
Shevtsova, M. (2007/2018).
Routledge.

Taheri, S., Ardelani, H., & Hosseinpour, M. (2020).
A comparative study of pictorial directing in the
works of Ali Rafiei and Robert Wilson. Theatre
Journal, 82, 1-24.

Turan, S. (2020). Postdramatic review of the
“Einstein on the Beach / Train Scene” by Robert

Robert Wilson.

_Wilson. Journal for the Interdisciplinary Art and

Education.
Whitmore, J. (2007). Postmodern theatre directing:

| The “greation of meaning in performance (S.

Chiniforushan, Trans.; 2nd ed.). Namayesh.
Wilson, R. (2025). A master of light and stage. The



Labds o) slojiolé 45 59-d0 uw ©$3,509) iz -l
«0d3) slaghly dygen ASL (—dolé slatuly) dlsisa
558 8 bl dyge «Symie sla ey Ly

s Glaios Cowal o) 93 (Oo—wdsg HLST Ol o
69900 «Syo» Gile 5 (VAVE) «dolow 5o puishy Giolé
Gl Jols S Jolw 30 il L(VAAY) «Cngsd g
3 59 el S id polme JLSial Ly Oyl
Lo 531 ol i sled 4 OpdeCaug 35 o tae bl
L s Colsy GiSle dynl SeedlS slajlis L s i
Sty )-S5 3 650y 9 (Rliwse 5 sl Yl
33 i ody SLELE 6l 1y 55 SlS slangsd dadiows
L 50l 63,58 ls—isdy 45 pidid] Cavasd pialé o)
9 0Le) cpde 31 3l dnliodsy dSly s die ) Clyy
G5 9 b SLaygs 39-dipe 9y dVuis sladussly
G Cnds 50 dad (Liwdlosin Lhiwge 5 Holé jslal
A8 S 1,8 50y yuudd 9 4 35Shsy Slaz

62,509 €900 9 6936 «Syer Gialé 5555 sow
Og—alrg . 2)18 Jpdeln wilas L bwlypn el iglate
43T Oy Lol S (0 1L Iy ol (L3 530 o) 9o
Sladslss 51 osliiul L sl s aihl ou o (wlswiplis
Sk oot (g Gilwlad 5 ool sladio 0, 4)s)
3 ot Giolé ol e Cewd Ldilil rhaw 5o Cwliw
Y5 il dalS Gylste slime 4o Coulow G5l ASST
S )0 Cwbiw 3585 SOz (ol Ol gl Sl
G2k 31 eSS Oy « 85 ud - polse Ol $0,09)
SLaSLSS 9 ,gas 0L 3 gr=Sox Lo a5 (e OLo)
s e 4Ol Clw 9 i gabaly 31 G135 Caloy (o
Jalss 31 oolawl 35 3l Goguds 9 Osabyy BT sd=llas Ciyg 0
Oy 535 A4S Gl didy 4S5 0l 00 (-8
Ode 35 ST 050 dalss (a8l (Sl ,ed Gde SHd G
L glwls LB 55 1y olaz ol 9 Ge ;0 aSB L

dics Ol 9 dodde
Oylg—an (—inls slasie 53085 S S Ols—sdy ;55
sle oz 9 Lelaly) dad iyl o3l ¢l Gium
(i 03 g o5 Ly Lol sl 035 iy i line
20 G slagl,e qeodls VAP a0 I oy 2594
5 4els8 3 @liun 45 S JSh inlé glesie gdoye
Wl ol 90 WasS Gidle an ) 518 Giw glaslxis
o8 Dslite (69, Shey Jlgiedy «(ydelwy ,3L5»
Sl lalgy SOl Bus 45 4 s Hluauy Oyd S
o S5 el S sLagSl 31 58,5 Lol (¥
Ol 5380 i blie (S1hol 5 e gdYuiz slady e
S-S L B wlu iS5 65l Olania 5 0LI,SHE dLas
GE 5 ke sleose b 35 olhel 9 g Lol )l
OIS0 gganbrs Oyl 0SS 1y 65518 doyed 9 Lime
230135, slasyr 5 Ss (Rl Sdwp plb 9
sy 4y VAV gdad 1 5l 9B Wg—wmme Ol sz o)
oy dizo 9 310058 dohiwge (Spa polie LSS L
sl He baaS 5,8 5 15 1) U 055 5, 84y pacdie
sl 035,58 1) ol Coals) po—wpe glaylisLw
RS 5557 polbe SUIS,SIS 31 sl Wby Gpmealys
= R s 3)ld 4SS uz laSslbe L gluiS oL 4o
Sp AT hwss 3 555 Ol o) agmgas Ol
=53 1 9l HUT Ol 31 @olun 45 Sl Jds Gt 0
HUT 3L 5S59 Ao e «Gpay $lmih Ly «gslams ,l»
L o ol alyz o6 Jalss 5 085S 5] (guilss
sosliiwl (il aB i slaSuSS S5
5 slaline Lol Litudlosios @ladioo olyb « S0, ) 4B
ol duilgl « SS9 iS) slalio 5 Ghwge 3440 (uizen
L Osadss @Bloys .aS 31 SLals sl Golie lan 20
Ie a8l 9 8 polis o iglé B 3 (mlise 5L JLAD
wis L S8 1y Gldilaydiz G238 5 Giiw piolé Olue

VEAF o b

b adle b sdduia_susledalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

y-F




Wosls 188,85 I3l 9 by
ale golie GlmdlulS ylo,mmpid Sl oliwe ol o
oud oolatwl fgudys bzl 51 95 255 390 5 dbgy e

el

aosls Uaotisds 25 hs)

Bb 31 Olar Lk JLs 4 gpdeeuy 515 0, S
Og—abrg . Cl s dizr Glody =5 9 ,9lal okl is
dead e olis 1y 1S ool 31 dius p Gldsgé e HUT L
Lo 455 45 wad e O cblins 4 s =Sl L o
uds i g 0ASCSH i GSLalE 4 Sl (Calgy godigid

sl Lise

@ 635509 L $oliwl_GAS pole piagly ddodadss=d by

-@S)ﬁv—ec)u« ‘ﬂ)) Sl u—’lp‘l’l ‘\5)—!5439‘é U9y 9 09 UM—&;“:"’? Q“‘“S)’ U‘l“ol J|§“’

TS w5, SWsé 4S wlb e d5é ez g5
23 e 9(pmudd 518wy p D5 383 Hybday e dls
DD R, sy 55 O

=zl Jlse 31 sSox L 4558z gwbis &l
Gl diwilgs (G310mdizns § Ghwgn « S5y «8319,—2)99)
Slda,23 5 Ol 055,58 1y Cloy 5 plhd Griw glalslw
SUS a3y ey 315 31 g

Og—udsg &S uad e Olis dsllhe (o) Sledde glodisl
ey Lize 5ol doly Olgsdy mgad» 0 556 Ly
LSy |y $Hlems 9 Ghiwgs (8 IS Ylus )y
lauly) L sdos laSglls 3l esliiwl glods ol .l
A5 WS Jood iz (lad ) dse (hs Gl
e 5 S hawsn g IS (lay i 0T 53 paie o
blie 5 WS e Jns iulé o Sliz) Dagras (oS
Cglghys L lszehd IS 5 Gyldie ldu e A
81035 sLa3dl ulsie Oy Oynly 5 S0 d )y
25 =l dalse Gl 9 Oyde i 35 SHd gl Iy
Gi9dy Ol Sl WLESS 6,5 du 28 40 oS
=S 053 OBl 58 4l (Ogudyg HUT oo Cslis o Lysds
20 She vl polsee dolé Sladsd 5o 9l glosygliws
al FuSid Jlo 50 diwsn Lojie Olw jy,w 45 j3,l pac
Slay e wIlge el dlse 0Bl 5o auailil
D3l Jlgen 315 gounl @l |y e

G935 499
9 80— Oliddsd ¢ 95 3l Gue pwlowl 1o Giasiy o=
ko= Ghrosl Olades ¢ 5l Ghgy 9 Cmple pulwl 1o
Olsllhae 95 31 6,058 Giogh So _wle dllhs .ol
6[.7;3‘ wbddilas gS_:.SS DH)lS Jd=s b 4S el CEIEY
Sg—d0 U G—dod Gl 30 dS o o) ) Cwl 0us
96950 Sy 9 dolu o g sl S 69 saslhsly
bl 1 g polis ;56 Osubis Ol 5 Cssud

D9l (il

\_/,gg,sw‘&\_/:f@m?v;@;um
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

ARIA



Juloi gla sl 9 Woylse

(WYARFF Qg9 Guws (SIS yolb ) Ogudss HBT) S polis N Jgus
Table 1. Visual Elements in Wilson’s Works.(Taheri, Ardelani, Hosseinpour, 2020: 44)

Oy Cply grgad S5 o Si

s

dieipmy Slaygs
19 b Olulus Oly
Silwlas

29 29l Cuols

BRSNS

NISORTWARNES)
Sra 2l
S $lulad
EAST,

e Slaie dy doud Gl)S

dimo b

SilwoSy 5 A sl

o Lelys slages 9 LuSONS 5l odlai)

@S ok

53,8 s Sl
ol IS s lSols
WSy s GalSels

Pl b

B2 5l e
o b sib
Gloulr 5o 68 S o
35 Gialé 31 eoli)

G b usal Al 5 S

$S53b

03 Sl by s hsm B Jels Osils Doply 19,58 a9 el 55 338031 sl Y Jsuz
Table 2. “Einstein on the Beach” Opera Directed by Robert Wilson, Consisting of Four Acts (Scenes/Panels)

diswo Hlad 1Y diso Jsl 0o Jyl Col il
(Llgs ) daSlows :Y
(Rlad didu) ds)ie ) dino £90 035 90 Caol il
s Y dio
O3y /(g Cass) daSlexo 1) diseo o 03y g Sl il
(lad dichu) deyje i diso
Oleslu o) dizmo polaz 035 plaz Sl il
Olgs s 1Y diso
Rlad dudw Y diso
BEIRNTY] oy Sl il

bl i sddaio _salsdalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

VoF




» oY A «Slelyd Sy 38 (VY Olyo3) Sl
Ol Silelyd Sy 335 3> —siz «PostdramaticTheatre
Slelyd Gy 535 Sl Sig )l e 45 W S0
8 el b L 0T 5018 glanduis 503, S —wyp by
(Vo7 QW) Dby b Gyl wy 3B e asd
00y U «Ogadsg Gyl Glgie L olS 30 (Y+VA) lggudes
oledl Py do sy =S 99— 3> 3z «Robert Wilson»

Syly God 81,Sg0 dble 4S5 GLS ol 4S5 Sl 0344

L Lt U a3l s 6 Olas e ablnge Oy

dsdllaed)ge ) «lobus )3 pridaih Giqlé $9) » 2399 55,4
A4S 1) 69 S 5 i S athe bLES g odls 3
Oyly Dled ey @i 55 By y=e SlaylS udgd 4 yoxin
ol 955 6,58 5 g slalz) 3 Golws 53 Og—wbs
Olay 9 Lad (a lise glaogles s i uSe g8 wa |y
4S Sl 005ke Jgtso 55 La)lS 31 Shs ol aliiews

S0 )lS_wTj.w_u Iy doum) Ol 50 Rergls Cvonl

Gy g Lo 4l s
Oyly dS wad e LS pole yicaghp gloosls Jd=d
9 =8 Jslgs )ydeCauy ;30 lstere I doi 50 0wl
Ol Gls—isdy dSL sl polos dlssds an 1y =loz]
31058 Jeld Jalse ol 5,-S0 L8 ay 31 Lol
O SSyo 5 Gl dims ok Mo 9 Ghluse
S48 9 Lime 6, SIS 50 S o 4S5 Sl 05050
Glé 90 Gy WS Lal el i 8 eblie
583920 «Syor 5 «dobw y3 s BB Faubs e
L bl paie 50 45 dade 0ldd gy
odd ol 5 ghol ple b Soalua 9388 (84
Sl Gl 5 e Qo) oYz glan,z U Sl

Do dlsul Lblsxe

dorle 55 Hades) Giald Judos
ghw (adiz 50 G 4S5 Cewl dlazel ol 1 Ggwdsg Oy
Sl 4 dl 1y 5ad 5 0350 415,306 LedT Lduwsl ;)
30 1) Cumly 9 s 35, 90 ;8 31 glmo3wl (3Ll ool
O ol SLal 4Sgysbds dSTGe Geidnd (—0d
CusBly oduid L 04 d ool 45 duwy dalss 55l ol
69y o=l L .(VY .p ,VAAA Dalton) Cawl dilss ol

ST o SIbdy gl as i 3,S0g)y A4S dg—b( 0 8T

slaolBuwsr Glgse L glddlEe 55 ((WWAV) dieg,d g olgsdd
Oyly Loyd iz polsa L35 50 Gewdyy Smly (2=
Asdllan ol 5o S Wosé oledl polse ;505 5 Gewbs
2 polme ;38 50 by Omly bl sleobu
B Somiwz 3 Ooulys diuliine JBUuwysd 9 00
310l L 4 ol olis gdan O 53 &S Coulyz!
$10yl, 8 LS uelgd Lwly s Ho Wbl didly Cionl
(799) HLedl 5 sluge gl .ol ouriS Gille 4y 1y
dizmoyd Lad 5 Ol8e uwlidylasdgy Olgte L glndsdlhs 5o
S35 asdllae) s b Symy9 Ok g dagi Ly L5
iz «(Ogmabys Oypmly dolw 55 Getdanl Ginlé S19,S,8
O byl 350 53 Ghooly ol 45 didsé Ol
L e Syy9 Ol o dogs 515 dimoys Lad 5
Oyl Jorbs 5o Gt Giole S105)5 )5 dsllhae
638 5 eseie Slapasld byl .Sl Ge—ubs
el el 5o 58 5 Hlem Gldiinow 5 Sy

ol =z 09ed ayy9» Olsie Lo lnasdlae o
Coyily ol 05 Ay e HISHS LT 1 ST L Glys
1 01 s w9 2l SIS sl o 4SS L Osalss
Cmlhsisslale s dimo olb (H19,5)5 §9SUsS 050 s
5 Ly Hlacinte 5 g9 OLosas g ehl gulial ;0 1y Go—udss
elg5dd (WY (mumy 9 03le—ile) dod )3 () 59
o—=hb 9 Las , 5l 1 jies —ameh 5o (\WIA) gl
ol S 3y dss Opmaly HUT 53 puilias s diiso
29 OIS iogin d S 43094 Ol oz Os—wlis ,3lS Ao
JUT 58 1) gilyes 4 diimo obhb g Lad , 56 alie ol
OOl ales] 31 Bus La5100,S a2 Sg—wbry Ol
dizmo ok Lad oyysme Ly 138 6,8 IS a9y G 2
2S03L L 39550 G055 5 p—wiiliee 1 OF -8B SSsSz
el 00l b gluad jl i Olsiedy

o Syl Gy Olsms Ly gladlie o
» 0=dY 4o «Ogadng Oyoly Jawgs HUkS /Ul 5o (il
Postdramatic review of the einstein on the beach / train
sy daCuuwy 39— ) iz «scene by Robert Wilson
3 Sl Gy9y0 dlin ol AS Cwl 0394 Oled) ig—udsg
«dolw 55 b Giald 9y = Sl S - Baie
31 Glé ol slite glamosy suiuggs dlie sl 3
=000 1,8 dsllhedyge Sliwld Clyy 9 wliisabie v

\_/,gg,sw‘&\_/:f@m?v;@;um
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

ARAY%



Cugfsd 9 $39L Sy il Julos
S Og—awbyy &islw odsl «n953 5 G99 «Sye»
o a GG w53 45 590 o 50 Leasl i
O e (lisl iy J80)) gio 5 Gililw glagssls
Ol 55050 w9 b sl s VAV: dad )l dssame
Ade Ay Sl mlmle S by slediss
O3y 5> dlw AY 88,y 4 Sy juo ) —Se
b Os—bs dzgi g 0ud 0ps > slad 4 il
S legsb L Slaig bLol dz S 50,5 Clz 05 4
oo dy oy 1y 5l S0 8105 28, S e JSd ) p 0
39 jmzdan (VA .p,Y++V Shevtsova) SLLS o Gliwls
GEalé Gl I e 5 ouBowlS dasds (Og—uby o
O by bl Cdo SO Ogubis »STablbe OF s Ly
o=l O A4S Gl o= ol 4o wmd e OLis Liblxa
oz Oyg—ody Ladl Coud 51,8 9 315 3523 sldbal) 53
JB) 5 Loyl 51 ga olonl §lm Os—edsg - aisds Gumd
S e ooliiwl ypg—asas MalS

S o Joud diso HlSle—dg Og—ads sLaySye
g9y «lin9iud 5 §090 «Syer (iolé J0iSsE A Fa
4 gilulal O1aS) 53 1y @I QT diwe s Covase b gt
S0 polis dald sy slodegams uiS0 jy5a
9 by slasls w bl e b . Cwl Gy sl 5 050995
loalsa 5 0925090 iold dxbo dized 5 S pan Sy,
Il )-S5 polie 3 S0 a0 50 1y (Goloks)
Gl Lo Juio ool aiiws LaJuio dsuls ;LT s
4SS witwn Gy HUT aSl sl 6 ealisll i g Jsese
Laoise 33 imalé 3 pumy cdel 9 ax 5138 , 50 41 US 55
9 iw slalad jo Hewlhg Wy b e a b3S i ule ds
Og—urs HUT 55 Ja s 0929 a0 Lol (iolé (580l
i SO ddunn Lol a4 BLUalSS 5l gl b, S5 Jgb 5o
osaids JsLs gy ST 53 el suila( 3L e
dizo Ogmubys )1 0529 Lyse 9 Bl (d50s bghs
Sldomuzmn o S0 5 e gl glad S Ylsisd )
Ao e WSl eyl ol 09d il w4 S uwe
395 03lw Hlewn Gz L @dum 9 Ul jmgal SO b
4«90 5 89520 «Syer Ginlé 51 () oyleds JSi) > 4S
4S Sl 38 ol Sl gl ol ol a9 e iy
39— bl Hlems S Olgrisds Hg—ubs Losal
Conaedy 40 45 Attt y5las 31 6, blie ((oudys sLalas

Oygmods Gyl 5o ol 31 4S5 ele Olgisds 9 0390 dgg—ime
b eyt 9 Co il ws 0, Se L)l et we
Solatwl 85w glo 0l oud =w Lowl 3o .aibe
S sleow) s ol 3805 Gliwl) 53 Jswbg
31> by pip Gy 02l 4 5 0315 L1, 8 9819 D5 |
Olo Cgr 50 Gl diwily polis ool 3 g9 4568 45
dew 3 «dolaw o guiddhr Giolé aolé eolatwl Giogs Ao
4S gylad .l wl 0u U SUS Gl mmdiove g3l paie
ol881d dude SL 3l 59l ST Sy (Siwal 4
5 4 BlS o do Ly Cuodpe Lol 3 S0 (0B 50 Ly
58 ousily LBl 45 §susle L3T pls d Caugy ol
o S g 9 JLwdys 555 S0 6,500 Sl oo
O 50 &S (ady gl I (mlad 4 wwyme slas)ie
Cda pd Be—dme 5 3-dle 9 oo HLb LI ualgs Sl
4 S wiloa S el 4o 1y , Souen 9 odbiwol i HLad
A Sl 3y 4y 5 6031 D90 S (O OLSL
ol—oa d ) sytin Sldie )l Gl daSow diso
Loy gld  Dwylom gt By rme Sliie 9 Olus) S
il lad dd o S sliiwldy (Cewl Oloo GinseS
s e syl ou s 38003 Kl ol 45 S
el 5 ous Olassle S dn Jous jURS LCewl Oglite
el 00 5lS o 30 1y Saa ) Jehe wSle SO
035 55, S dliwgds 45 B (lesuiz) HLy ool daSine
Celw gloas,ie a il a5l g ouwl Ho Giolé 4
HUd ol s S g Bl bl glas jo ,Sadet
Jlé Lale delusl s s dme (mlad didw 4 Jous
mlady) 50 dS pladuan b 9 &Sy 9 590 3l gl
DS 5 Oliwls «dela 3 iy WSy e o Blas
28 dmongsy 5 @) 01-03L 45 wizye @o)lus ol
Oy Lgdoe ol 6588 9o wie &SI ool Cnn
Olel 9 g GRawge 5l e ol o «dolaw 5o
G el Graclosin dielylyz HSals SO (oudS ld
Ghwse 3l gladie Cowl —uSy3 O GLBI 50 sudowilss
SLajlsT .odaisl 5 omys Ve dad huls) Sysuss sl
3w 9 dd=o gladsdl Gldomes 3l o d 039w

ol 48l JSi5 09,05 lancd

VEAF o b

b adle b sdduia_susledalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

VoA




Y+ .p LY+ Bennett) dilwsd diwoly 0d_ddided o Lo

(Ogalys Oply Gawy Colw) G Giold puslise 51 gldizme N e
Figure 1. A Scene from the Mise-en-Scene of Einstein on the Beach
(Source: Official Website of Robert Wilson)
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Figure 3. A Scene from the Mise-en-Scéne of Death, Destruction and
Detroit

(Source: Rachel Elinor Bennett, 2009, p. 43)
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Figure 2. A Scene from the Mise-en-Scéne of Einstein on the Beach

{(Source: Official Website of Robert Wilson)
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