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Abstract

Problem Statement: The term iconography.has a Greek root, eikonographia, which is
formed from the combination“eftwo werds: eikon, from the Greek root meaning “image,”
and graphy, from the_root gkaphein, meaning,‘to carve, to draw, or to depict.” In Persian,
this word has been translated as shamayel-negari (iconography). (Farhangpour, 2019,
p. 76) Iconography is gonsidered a part.of art history studies, and its domain includes
the study, identification ois€ontent, and-gdeseriptionsof the signs present in works of art.
This art-critical approach, which_has_historical roots, became highly significant among
art researchers in the twentieth century, and scholarly investigations concerning it began.
Iconography and iconology.are among the.approaches in image studies whose origins go
back to the Renaissance; howeveryas asystematic methodological approach in the field of
imagery, they developed from the“early twentieth century and were ultimately completed
by Erwin Panofsky. Panofsky considers iconography a branch of art history that examines
the theme and meaning of the artwork as opposed to its form (Panofsky, 2009). According
to his approach, every artworki.is studied and.critigued with respect to the historical and
cultural valueswof the period in which it was created. The study of the history of visual
perception and culture falls_under the domain of iconographic methodology. In this
method, after description and.analysis, the -interpretation of the work is conducted. Just
as understanding motivations and the aecurate’ analysis of images, stories, and allegories
is essential, the necessary condition for recognizing iconographic systems involves three
components: form, idea, and content (Holly, 1981, p. 205). This approach identifies and
distinguishes three semantic levels—*“primary,” “secondary,” and “intrinsic’—with the
aim of discovering the hidden messages behind the tangible elements of the artwork and
analyzing and revealing unknown aspects of beliefs, ideologies, and worldviews embedded
in visual components (Abdi, 2012, p. 16).

After the defeat of the Ghaznavid Empire in Dandankan, the Seljuk Turkmens entered
the western regions of its territory, advanced as far as Baghdad, and, under the patronage
of the caliph, rose to power. This period marks the flourishing of Iranian Islamic culture
and the expansion of Persian literature and sciences. Samak-e Ayyar is one of the earliest
illustrated examples of Persian storytelling which, beyond its literary importance, holds a
distinguished place in Iranian miniature painting.

The main story narrates the adventures of a chivalrous prince named Khorshid Shah, who
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becomes enamored with Mah-Pari, the daughter
of the king of China, and a series of fascinating
and instructive events unfolds thereafter. The
illustrated version of this work was produced
during the Seljuk period and is now preserved at
the Bodleian Library of the University of Oxford.
The subject of the present research is the miniature
entitled “Samak Capturing the Daughter of Tighu
and Kajan Learning the Magic from Her”, which
visually represents a part of the story; in this
scene, Kajan pressures Tighu’s daughter to teach
him the secret of breaking a spell and dispelling
enchantment. The aim of this study is the semantic
analysis and symbolic interpretation of this
miniature based on Erwin Panofsky’s three-stage
method.

In this research, using Panofsky’s iconographic
approach, the selected miniature from Samak-e
Ayyar is examined in three stages:

1. Pre-iconographic description,

2. Iconographic analysis, and

3. lconographic or iconological interpretation.

The first stage, pre-iconographic description,
lies within the realm of the world of metifs. At
this level, objects, events, and visual elements—
such as lines, colors, and volumes—are! visually
observed and identified.

This recognition is primarily based on practical
experience and direct familiarity, though =its
accuracy is not necessarily guaranteed (Panofsky,
2018, p. 9). The goal of this stage is to determine
the primary subject and describe the wvisual
structure or pattern of the work.

In the second stage, iconographic analysis,
the subject of the work, the narratives, and the
characters presented in it are identified “and
introduced. This level of analysis represents
an interpretive understanding obtained through
literary, religious, or oral sources, enabling the
viewer to grasp the concepts and themes conveyed
by the artwork (Panofsky, 2018; Panofsky, 2017
[Persian trans.]).

The third stage, iconological interpretation,
is devoted to uncovering the values, semantic
layers, and symbolic meanings embedded in the
work. At this level, beyond the surface and the
narrative, the worldview, beliefs, and cultural and
historical concepts underlying the visual elements
are examined in order to derive a deeper meaning

from the artwork.

Research Objective:The objective of this study
is to identify and analyze the visual patterns
and symbolic meanings of the aforementioned
painting using Erwin Panofsky’s three-stage
methodological  approach.

Research Questions:\What visual patterns can be
identified in the painting “Capturing Samak by
Tighu’s Daughter and Kajan Receiving Magic
from Her”?

Research Method: This study aims to examine and
understand miniature painting of the Seljuk era
through the visual analysis of a miniature from
the manuscript of Samak-e Ayyar preserved in
the Bodleian Library at Oxford University. The
research is qualitative in nature and fundamental
in aim. Data have been collected through the
observation of artworks and images, the study of
books, articles, theses, written documents, and
online archival and library sources. Access to the
Images.of the illustrated manuscript was obtained
through the Bodleian Library’s digital archive.
Thesresearch'method is descriptive—analytical, and
the analyses lare carried out based on Panofsky’s
iconographic *approach to identify the intrinsic
contentsand, semantic layers of the miniature.
Finally; the* characteristics of the miniature are
diseussed andiclarified as components of Seljuk-
era miniature painting in the conclusion section.
Conclusion: The iconographic analysis of the
miniature* “Samak Capturing the Daughter of
Tighu and Kajan Learning Magic from Her”
demonstrates, that“this‘work, beyond representing
a4 'marrative’ fepisode;” reflects a symbolic and
multilayered structure of Iranian beliefs, myths,
and worldview during the Seljuk period. The
visual elements‘of this miniature—such as the king
and crown, thesfarr-e kayani (divine royal glory),
the fairy, arabesque motifs, symbolic colors, the
flowering plant, and the sword—gain meaning
through an organic connection with religious and
mythical traditions, elevating the image from mere
narration to a symbolic and ideological level.
The present examination also shows that the
illustration not only serves the literary narrative
but also possesses epistemological and ideological
functions; therefore, it may be considered a
visual document that reconstructs the intellectual,
religious, and social layers of sixth-century Hijri
Iran. This highlights the significance of illustrated
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literary manuscripts alongside more well-known
artifacts such as ceramics and royal miniatures.
A strength of this research is its focus on a lesser-
known visual text, demonstrating that iconographic
analysis can be just as effective for popular or
vernacular works as it is for formal, courtly ones.
Thus, Samak-e Ayyar, as an example of Iran’s
literary—visual tradition, opens a new perspective
in interdisciplinary studies of art, mythology, and
literature. The results of this study offer a model
that can be applied to future research on other

0595 S 0)lad
[ illustrated literary manuscripts and can contribute

to completing the social and visual history of
medieval Iran.
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Figure 1: [llustration “Seizing Samak, daughter of Tighu, and the Magic of Kajn Reaching Her” (Source: URL1)
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Figure 2: Details of the Illustration of Shah Farrokh Ruz Seated on

the Royal Throne
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Figure 4: Part of the Illustration Depicting the Manifestation of
Spiritual Light as a Golden Sky
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Figure 3: Part of the Illustration of Shah Farrokh Ruz’s Crown with
Details
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Figure 6: Details of the Arabesque and Geometric Patterns Used on Clothing
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Figure 8: Part of the Illustration Showing Gadr Plant Symbolizing
Love
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Figure 7: Daughter of Titun, Illustration, Winged Human as Fairy
Symbol
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Figure 9: Part of the Illustration Showing Sword Symbol Details

5l 9 55 S (8, 5» 0)85 SBI,Se3sSol Jilos
09581 ;31 ol 45 8ls OLiS «g5 31 Ol lS Guwy g9ole
izl 01305l (Sliwly Clyy S WSk —
23 =l G Olez 9 seblwl laysly 5l dYaiz 5 golé
6li Ogzen — )80 ol Gpas polis . Cowl Bozxlw 0)93
olé LSl (adwl Gis B (5m (S 658 S 9
Sl diw Ly Sil)l uisn 30 — yudiad 9 510JS oLS
A by rmsal Olwindy 9 dibie Lise gpublal 9 2o
LahS3elsiul 5 0mdle sldgyme do B0 Cly)
S (e

o=l 5ySppas 45 3l QLS ppizmen ol
=zl A Sb Sewl 3 G Clyy Cnds y LSS
OlsIom 45 1S4 1wl SOFglginl 5 2yme $3,5,8
5 eolitelg, S8 slody $luwil Gl Grar Gl |y O
S| yal ol W Cedls gyomp odid odw O] eloxs]
d b Joasls LT LS 5o 1y ool jo—ae glods
S)lwe H8 ST Gual w lao)ss 5 lala
Sl e A4S Sl OF 53 Gl agh ol Cse
J—dod 4 Gl 00ld glis 9 dusloy oo daisbid faS
B0l 35 dlale Oste $lm dIle SIS
ey 5 v 3lnd 5 ey HUT (gl 45 wsl LSl
Ol G 9ai-0) Ciw 3l Gldiisd Olyed Hlue S
oo glaiyole Oldlas yo gloyls BIRUFNIS. T JRUR] P 1y
=22 58 Gy 0 gl LS Olsl g 0yh
s—an Glodsus plw ;o 3T Olslas 55 &S 35l
oSS 4 JSIS e 9 99— st eaB B 55 0
S S dlie 0958 93 Ol g 5 msloiz] gl
@8lie oyl pue adlel

\_/,ggpw‘&\_/;f;\m?v;_@;um
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

v



3sle 9 il

MY (V) 0,8 dalikad 6,550 5o 33 O pmwad 9 595 0333 Oldlal Gaadd Giin ((WWY) L0250 3ol

20 39290 0L S 5 dB)g diud glooylSs 1553sSuT Jlod L(VY48) ] pas paalud 5 392 (Sl BT (30T 9 Guwl
Ol 35 i g ale OSB3I (srlems 9 Al OUSESIS e (sl dodyl mwlidylS AwbObl WJssbiwl dlsulS

OF-0+ oz i3 .00yl deleSinys 9 01 55 &y -(VWAL) xS gylissl

NOA oSS slg .01l 5o 5 3l )5 6y (WWAY). 25uis (wob Jad!

A0V 9 VEY 81 5 .0yl Giw Sligy ((VYAS) 0052 qgdas! ual

P Sy 85 (i) melr Sio8) lwwdie Sioyd .(VWVA) pSSlaz gyl

WY LS8 g ede OlLaas! . (Oolemw Juslow) daz3) O Glize 5 LS il 5o L(WWFO) . wgis «oylgS g

IY o olee Sinyd e Bylebldpls (WFAY) .89y SLISL

e § (1333 101585 Jgxel B3l 31 Ol -l L(WWAY) Lowey SLSL

Aoz 10,83 (pade OlsS) 195 daz 3) oz Slajie )5 s .(VFAV) .0n o)) (Swdgily

Gl dslilad .o e gilwlws gladrgy @SHBa 53 od OLSl (VYY) Jelowl (grin 5 930 (>
FV-00 L(B)Y i ade guplws 5 @Il

Sl 4 785 . Bzl Jytb Olal 5w S0, Sy 81553857 (VFAV) Lo cgiul 3 S Syl 50l (s
ATV Y LYY Gemwss glose - Lo

20090, OhLES] 0k L8] 53 (Slwls 5 e SLodl ((IYAY) gaie (plud 4K,

ST Slylass] :olad - i) B)les Samyd (WWVA).0mile (d)

e BT ez Ol 0las w0l sdolwl 53 85 (VW0 +). 5395 ¢S

ka8 8 e s sledslw L(WWO+) L oo (S

Ogous Olyli) 1 9,a3 ((LLlad dilsg daz3) Lasle Sunyd (WAA) .oJT (0l S 5 Ol cddlgd

O e hAS §esd . (Bezlw 0390 slaailiw 3 Galelanlegids (31S53sS0T . (1F41) oumw (s 5 4l Ol
Ml s il 15058 «oMAS pod a8 dily 5o ] Abigle 391 o) baise (93l Olies (ilome UL
SRS

Slodidliw $9) ;o O 3L 81,SeisST YY) Lib (Hlibjye 5 il s o Gl ag (3lasygel (b (sus
Olsiol ja s8I (A8 Gieogis 4yl wlid)lS dabibl) (Bomlw

a5 L Seadgily d s agly oS3 s s3T5l 5 GolSssST S L SisSe L(1TR9) L penly oy Sinyd
VY —AO LY e jegd,d

o9t 83018 (OlewB ) doz3) Ol (Simyd ). (VYAD) . erke ol &S

oo OhLasl 018 (Gygaie dllgnd dexy3) Gliwl Olpl CwuSe 5 Coidy) (VW) .55l (9 ,S

o 100583 (ool Oliawld) ws,d dobinls ()5S 9 Ginlyg tobiwl deli .(V740) .l UM e «5yl5S

DLy 101,48 (Olwly S dode 4oz y3) Giw Slaslé Hgae Saayd (YVA).0uz < 5S

097wz 10,3 (Ghlad dildgw desy3) Laolé Bylebldpls .(VWVA) w2 <205

DLy 101,85 (Olwly ;S dode doaz ) Gliw Sloolé Hgae Sioyd .(WVA) .ouz < psS

(9 101585 (28 Ssemme dez ) Ol p3ye Glodiludl Sumyd (WVY) i sl add))le

Cow 101583 .00 08 5 5o 5o wlid (lo ) (VYY) L ouwe dumw 92000

LoolSiils Sludl pole oS 99w 5 dsdllas Lol 1015 -0lm) 01 5 5@ 35 ralidialas -(V¥VY) Lumws w930
(Cow)

VAW RN PV ) JVS SRRVESSTRIn L SC SPSCIN ) oY) BRPEPRNEN

L2 A

b adle b sdduia_susledalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

A




L
5
"

ks 40 75 Bzl Jliw 5o Ogume 9 bl 050 5sTss5aT .(VYAA) .Slsludl Gl ) sowse 3 Mg 00lymsls L4
FV-OF (VO a5 L

393 013y 15 00,5 (G381 0y 8 daz3) sk 9 3 s 53 Lanole S d (VAY) jare Lo

ol Samd 10l s Slosl 5o ooylsiliuld o bl Kioyd (5 L) - yhrdame (il

S .J.?Ing&:lm

* Boyce, Mary. A History of Zoroastrianism, Vol. II. Leiden: Brill, 1982, pp. 170-172.

Nyberg, H.S. Die Religionen des alten Iran. Leipzig: Hinrichs, 1938, pp. 332-333.

Irwin, Robert. Islamic Art. London: Laurence King Publishing, 1997, pp. 157-159

Holly,Mchael Ann(1981),The Origin And Development Of Erwin Panofsky Thesis Of Art, AThesis
Presented to the Facutly of the Graduate School of Cornell University in Partial Fulfillment for Degree
of Doctor of Philosophy, University Microfilms International.

Panofsky, E. (2009). Iconography and Iconology: An Introduction to the Study of Renaissance Art, In
D. Preziosi (Ed.), The art of art history: A critical anthology (2nd ed.). Oxford, UK: Oxford University
Press. In the Art of Art History. New York: Oxford University.

Panofsky, E. (2018). Studies in iconology: humanistic themes in the art of the Renaissance. New York:
Routledge.

URL1 : Oxford, Bodleian Library MS. Ouseley 381: https://digital.bodleian.ox.ac.uk/objects/9d5bbfe7-
206d-435¢-b21d-69e86a300{8h/

.1 Iconography

2. Iconographia

3. Icon

4. eikon

5. Graphy

6. graphein

7. Ervin Panofsky

©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).

i adle b saldube_gueledalilad
Ferdows homar Journal i Art

Ferdows Institute of higher Education

it





