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Abstract

Traditional miniature painting, for its survival, requires interaction with contemporaty miniature art, while
contemporary miniature painting itself owes its foundations to traditional schools of this art. This
interconnection has led to the concept of copying (mathna-bardari) being discussed as a distinct branch
within contemporary miniature studies. Copying refers to a process where the principles of traditional schools
are preserved while also enabling the creation of innovative works. Miniature biennials, serving as visual
collections of contemporary artworks, provide an appropriate platform for studying emerging trends in this
art form. Accordingly, the present study focuses on the 11th Iranian Painting Biennial (2022). In this biennial,
48 works by 27 female miniature painters were presented, from which 11 were selected through purposive
sampling. The selection criteria included the clarity of connection with the reference miniature, the repetition
of formal elements, and the extent of recreation of visual structures. The research was conducted through a
descriptive—analytical approach based on comparative stylistics. Data were collected through library research
on the principles and characteristics of miniature painting schools and a comparative study of contemporary
works with traditional examples. This method provides a clearer understanding of the copying process and
its role in preserving tradition, reviving concepts, and fostering innovation in contemporary miniature art.
The findings reveal that contemporary women miniaturists maintain a deep connection with traditional
schools through two main approaches: first, direct copying, wherein visual structures and stylistic elements
of past schools are concretely recreated; and second, creative reinterpretation, where artists, inspired by
traditional symbols and meanings, produce innovative personal works. These two approaches coexist, and
copying not only serves as a tool for preserving tradition but also establishes a foundation for innovation and
the expansion of contemporary miniature art’s visual language.
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Introduction

Miniature is considered one of the most precious branches of art in the Iranian history and culture which
during centuries has been not only a tool to narrate and decorate history, literature, and religious concepts,
but also as a visual language for conveying culture. In the contemporary era, miniature painting, especially
through the format of the Miniature Biennials, has provided a novel opportunity to evaluate and showcase
this art form. These biennials serve not only as platforms for exhibiting artworks but also enable the study
and reinterpretation of traditional and contemporary concepts in miniature art. One of the significant topics
in these biennials is the influence of various Iranian miniature painting schools on the development and
expansion of replication practices in the contemporary period. Replication, or copying, is a fundamental stage
in the traditional training of Iranian miniature painting, aimed at skill development, transmission of style, and
continuity of the visual tradition. This method, considered a form of artistic imitation, requires the student
to carefully practice and recreate the works of master artists of the past (Sheklahi Afhami, p. 6), so that after
achieving full mastery, the possibility of personal intervention and creative expression in the artwork emerge
(Sheklahi & Pourmand, 2023: 35). Accordingly, this study, focusing on the works of contemporary women

miniaturists in the 11th Iranian Miniature Biennial, seeks to answer two main questions: 1) To what extent is
replication in the works of contemporary women miniaturists based on the principles of traditional miniature
schools? 2) How has this process functioned as an innovative approach, providing a platform for the
recreation of formal and conceptual features in contemporary miniature art? The present study aims to show
how contemporary artists, especially women miniaturists, have employed the principles and features of
traditional miniature schools while simultaneously introducing new changes in form, color, and concept,

ensuring that contemporary miniature painting remains dynamic and innovative. This research examines the
impact of various Iranian miniature painting schools on replication trends in the biennials, patticulatly in the
works of contemporary women miniaturists. Analysis and evaluation of the artworks presented in these
biennials demonstrate that contemporary artists, by drawing on the visual and stylistic features of each school,
have created innovative works that, while maintaining ties with traditions, also align with contemporary and
individual artistic concepts. Ultimately, this study shows that replication is not only a tool for preserving and
transmitting artistic traditions but also a platform for innovation and the recreation of the visual language of

contemporary miniature painting, contributing to the expansion of the boundaries of this art form.

Materials and Methods

This study is classified as fundamental research with a qualitative approach. The evaluation of works was
carried out structurally and thematically, with a particular focus on analyzing the formal structures and forms
employed in the artists' works, based on which the artworks were categorized.

Results

The visual and stylistic analysis of the artworks presented in the 11th Iranian Miniature Biennial by
contemporary women miniaturists reveals distinct patterns in the use of traditional miniature schools. Among
the 10 selected paired comparisons of traditional and contemporary works, two main methods of adaptation
were consistently observed: direct copying and creative reinterpretation. In at least four cases, direct visual
replication was evident through the use of similar compositional structures, color palettes, and detailed
ornamentation rooted in the Safavid and Qazvin schools. These works maintained a close fidelity to the
traditional model and reflected technical mastery in preserving classical elements. In the remaining examples,
creative reinterpretation was dominant. Artists maintained symbolic connections to traditional iconography
but altered the composition, scale, or narrative emphasis to express contemporary artistic concerns and
personal visions. Furthermore, the analysis shows that most contemporary adaptations were drawn from the
Safavid school, especially the Tabriz and Isfahan styles, due to their extensive documentation and visual
accessibility. A smaller number of works referenced the Mughal, Mashhad, and Qazvin schools, indicating a
selective but diverse engagement with Iran’s miniature heritage.

Discussion

The findings underscore that the practice of mathna-bardari (copying) in contemporary miniature art is
neither passive imitation nor mere technical exercise. Instead, it serves as a platform for artistic reflection and
innovation. Contemporary women miniaturists have shown the capacity to sustain cultural continuity while
transforming inherited visual codes to align with contemporary themes and individual styles. The
predominance of the Safavid school in the selected works may reflect not only its stylistic appeal but also its
institutional presence in miniature education and research. This school’s compositional clarity, narrative
depth, and decorative elegance provide a rich source for adaptation. However, the conscious borrowing from
other schools reveals an awareness of the plurality within Persian miniature traditions. The coexistence of
both direct copying and creative reinterpretation within the same biennial entries suggests a dynamic
spectrum of engagement. Artists either emulate the past as a form of tribute and technical exercise or
reimagine it as a living language, capable of expressing modern identity, gender narratives, and aesthetic
experimentation. Overall, the role of copying in these works emerges as dual: a means of safeguarding
tradition and a catalyst for stylistic evolution. This duality offers a valuable insight into how miniature art can
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maintain relevance to the contemporary era, especially through the contributions of women artists who
reinterpret inherited legacies with originality and depth.

Conclusion

The study of the selected miniatures by contemporary women miniaturists participating in the 11th Iranian
Miniature Biennial indicates that copying in contemporary Iranian miniature painting is not merely an
imitative or practice-oriented technique but rather a creative and conscious approach. Contemporary women
miniaturists have employed two main approaches in their copying practices: First, direct recreation of the
visual structures and stylistic features of traditional schools, representing a historical and technical continuity
in their works; Second, creative reinterpretation. In response to the first question, the findings indicate that
contemporary women miniaturists, by relying on the capacities of traditional miniature painting schools, have
been able to simultaneously remain faithful to ancient visual principles while tracing innovative paths to
redefine their artistic identity. Regarding the second question, the study shows that the Safavid school exerted
the most significant influence among the different schools on the works of contemporary women
miniaturists. However, the influence of other schools such as the Mashhad school—with its more dynamic
compositions and complex spatial structures—the Qazvin school—with its emphasis on precise decorations
and attention to detail—and even the Indo-Mughal school—with its syncretic characteristics—can also be
observed in some works. The present study further shows that the Miniature Biennials have served as
appropriate platforms for examining the degree and methods of adaptation from traditional schools as well
as the manifestation of individual innovations in contemporary miniature art. The data obtained demonstrate
that the link between tradition and the contemporary in the works of women miniaturists has been formed
in a way that not only emphasizes the continuity of Iranian miniature art’s values but also provides a basis
for stylistic and conceptual changes in this art. Ultimately, this research undetlines the importance of copying
as a dual-function factor: on the one hand, helping to preserve the traditions of miniature painting, and on
the other, enabling the creative reinterpretation and development of this art’s visual language for
contemporary artists. This shows that contemporary miniature painting is not growing in opposition to
traditional schools but rather in a generative interaction with them, with contemporary women miniaturists
playing a key role in this process.
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Figure 2. Copy of the scene of two gazelles Figure 1. Copy of the scene of The Lion and the Bull
accompanied by two caracals, originally illustrated combat originally illustrated by Ahmad Misa,
by Mawlana Vali-Allah, reproduced by Behzad. reproduced by Behzad. Herat, 9th century AH (15th
Herat, circa 885 AH (circa 1480 CE). Aga Khan century CE). Louvre Museum, Paris (khazai:1389:77).

Collection(khazai:1389:77).
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Figure 3. A) Fight of the Camels: signed by Kamal al-Din Bihzad, a folio from the Gulistan Album, ca. 946 AH /
1540 CE(Mojabi & Fanaei, 2009), B) Fight of the Camels: signed by ‘Abd al-Samad, a painter of the Safavid school,
preserved in the collection of Hashim Khosrowani, ca. 992 AH / 1585 CE(Ahmadi & Farahmanddarou, 2021), C)
Fight of the Camels: signed by Nanhay, a painter of the Mughal school of India, a folio from the Gulshan Album, ca.
1016 AH / 1608 CE(Mojabi & Fanaei, 2009).
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Figure 4. A) A prince visits a mystic, from Haft Awrang by Ibrahim Mirza, Mashhad School, 982-987 AH (1574-1579
CE), attributed to Mirza 'All. Dimensions: 21.7 X 14.5 cm. Freer Gallery of Art.(asia.si.edu, n.d), B) An elderly woman
rejects the ducks brought as a gift: Contemporary period, by Fatemeh Soori. 11th Iranian Biennial of Miniature Painting.
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Table 1: Alterations in Figure 4- B compared to A
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Figure 5.A) Expelling the Deceitful Impostor, from Sifat al-“Ashiqin by Hilal Jaghatat, Safavid Qazvin School,

attributed to Muhammadi (Aghand, 72: 2015), B) Expelling the Deceitful Impostor, Contemporaty petiod, by
Yasamin Rahimi. 11th Iranian Biennial of Miniature Painting.
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Table 2: Alterations in Figure 5-B Compared to A
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Figure 6.A) The Combat of Rustam and Sohrab, from the Shahnameh of Tahmasb, Safavid Tabriz School, 928-943
AH (1522-1536 CE), attributed to Qadimi. Held at the Tehran Museum of Contemporary Art.(wikimedia.n.d), B)
The Combat of Rustam and Sohrab, Contemporary period, by Fatemeh Madadi. 11th Iranian Biennial of Miniature
Painting.
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Table 3. Alternations of Figure 6-B compared to A
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Figure 7.A) The Scene of Ergene Qun and the Emergence of Genghis Khan’s Ancestors, from Jami‘ al-Tawarikh-¢
Rashidi, Gurkanid School, 11th century AH (17th century CE), design by Maskineh, illustrated by Jakjiyan, (Bridgeman
images, n.d), B) Genghis Khan, from Jami‘ al-Tawarikh-e Rashidi, Contemporaty period, by Roya Abdolvandi. 11th
Iranian Biennial of Miniature Painting.
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Table 4. Alternations of Figure 7-B compared to A
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Figure 8-A) The Scene of Ergene Qun and the Emergence of Genghis Khan’s Ancestorts, from Jami' al-Tawarikh-
e Rashidi, Gurkanid School, 11th century AH (17th century CE), design by Maskineh, illustrated by Jakjiyan.
(Bridgeman images, n.d), B) Genghis Khan, Contemporary period, by Roya Abdolvandi. 11th Iranian Biennial of
Miniature Painting.
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Table 5. Similarities Between 7-B and A
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Figure 9. A) Siyavush in the Fire Ordeal, from the Shahnameh of Tahmasb, Safavid Tabriz School, 928-943 AH
(1522-1536 CE), attributed to ‘Abd al-Wahhab. (Pattrimonioediciones,n.d), B) Siyavush in the Fire Otrdeal:
Contemporary period, by Naghmeh Torabian. 11th Iranian Biennial of Miniature Painting.

Gl g S5 elacalis T Jgoa

Table 6. Similarities Between Figures 9-B and A
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Figure 10-A) The Slaying of Tahmuras the Black Demon, from the Shahnameh of Shah ‘Abbas, Safavid
Isfahan School, 968-978 AH (1560-1570 CE), illustrated by Reza Abbasi. (viewer.cblie, n.d), B) The Slaying
of Tahmuras the Black Demon, Contemporaty period, by Mahbubeh Hosseini. 11th Iranian Biennial of
Miniature Painting.
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Table 7. Similarities Between Figures 10-B and A
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Figure 11. A) Imprisoning Zahhak, from the Shahnameh of Tahmasb, Safavid Tabriz School, 928-943 AH (1522-1536 CE),
attributed to Sultan Muhammad and Mir Sayyid Ali. (Patrimonioediciones, n.d), B) Imprisoning Zahhak, Contemporary
period, by Maryam Shakeri Chalashteri. 11th Iranian Biennial of Miniature Painting.
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Figure 12. A) Bahram Gur and the seventh Domes, from the Golchin-I Iskandar Sukanm, Safavid Tabtiz School, 813 AH (1410 CE),
attributed to (artist). Dimensions: 13*8 cm. (Gulbenkian, n d,), B) Bahram Gur and the seventh domes, contemporary period, by Soheila
Jahed. 11the Iranian Biennial of Miniature Painting.
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Table 9. Similarities Between Figure 12-B and A

[EYSX Y% 93,
PRI 1
cadalican 2
o i g oLzl 3
ABbogg 15T 4

VoA V¥ (gl )led i S eeodlsl sl (sl yin


http://jih-tabriziau.ir/article-1-389-fa.html
http://dx.doi.org/10.61882/jic.9.1.389

[ DOI: 10.61882/jic.9.1.389 ]

Downloaded from jih-tabriziau.ir at 18:41 +0330 on Wednesday May 13th 2026

o 5105 ] S Sl MRS 3 555 o8 85 a5 ] s 4 J 450 4 Logyye 055 5]
Ol & bgipe 0,55 pl (YYIYAY (635000 ¢ Jled))23,8 o Cguno joumo dcldld dowus (py S5 o) O b g
el 42y 350 (gl e 0> Bly dgiss o 5 & 390 Sl g by S (S5 () i oyl sl () iy >
i3] Jl poo 3> ol Jl Glomen legd (B idpgl sl gl s 5 93 o oM W Jls I Ly Ll 55" oge ol ) 50y
S e 30 gl 93 5l g bl S S5 1) 0 93,8 cpd ) Ol g2 048 (e (28 p0 (0] 51 S () i
Ll e (i3S g2 Jlgws 5 e 13 92y 0 Sl Jlgj 1 &S () g i |y (BT 35 gl g il Jlisial 9 a5 &
Hze 3l om (8) owg AS3l ol 1) ol (alo a0 loyd g cépdy 1) (isled Wglid ab CByime 395 (gllad &y 905
lgiss P2y i3l Shagd 55 (ol (loyd b b 0 (gllad dongio o () uisp S 6295 (Smg bl (g il |y il &S
0y9w) N Mieo s ol sla pleialy I o Jlw b g 25,8 Jldinl ol 3 plyisl g leoll cbing ond 02jcdSs ol cuiSjl 3l o
e S g 13 oS laculy, 5 (S (8) i i busls (VAR b (il oygm 9 A @bl ¢ wigy
G dw g 39y d.w)‘ o & AB g0 uLwJ ‘) U9 (S gl Cg‘w .J)l.) ERya d])’l 9 L;oM.w] ‘5/5)& 2 oS Cul
b Sy S inlos 20)55 0 Lol (gl S5 (VY JS) Canl 0 o0l owlogle dob 18 downs 5| gy 5,155
Ao o ygody i oS jl z95 Jb )0 gy oyl Cl 00 poual Wiilo g0 b siued bl |y (Kigs w0398 Slad
)‘ <\§)wtxn5 Jod> dlmb)gi” l., ‘.,\i‘ob)f w&)ﬁi)b |)4.2>go L)‘l] )..ol:w )f)li, 92 .0 y>xx0 9wJﬁf quw dl)’. Lglo).aj 9 u))'ﬂo
08,5 5 a5 ) i e W WY J5) 5,5 (6l o 5 5 S 2 Ul ) s iy
K o566 1 (8) Ligy ps g dood Cawl 00 Bl a3 i 51 S 1> g Ngad o0 0133 il 93 0 (galS yolie
b polro slooy55 103, g alo o 51 2 ) MalS |y iy polao ), 155 ol il )55 g3 2 Lol yopmo limon
&)’ﬁo 9 Lg‘o)’”,,é uj Alo s L')ibl‘*j dl.m&) )’1 ol .Slods ‘);I Qal!z';.o L;Lm&) 9)3'.3|)‘] ‘_5.\4;4.5)) Wod> L;lm;i,,&)’
)b bl iales g lal el (glad gy Lol cijh Sl aeuio ST )55 53 b sl dgpuiio polro il 93 2 )
D9 S il Jolite (gpar obj b calisee )0 s p Wlg o (1S Sl K 4R &S a0 i acuglds -yl
(0 i) 1S o s ot (slocSias Ly o o 5 Silo o Jolog (690 iy & o kot

Yoy V¥ gl ojlod ot Jlo oMol elio (slayin


http://jih-tabriziau.ir/article-1-389-fa.html
http://dx.doi.org/10.61882/jic.9.1.389

[ DOI: 10.61882/jic.9.1.389 ]

Downloaded from jih-tabriziau.ir at 18:41 +0330 on Wednesday May 13th 2026

B-o

ua.o.b.})l: ‘ulg')L.?u L..:A ;)Aolxn 50,92 k)“"?’ Q)A» (u (VY BAKA ‘ul)liao 9 slm)s) 699"" dolJld k)“"?’ C))a4> (udl ““ J&n:’

d)f)lis Lgd.s\/lms.) wo.rob)b” 95:."5 U.mLf: LB}:] ‘)Aolm (5090 i ymigr G > (C .d)f)lis «aYlo 90
Figure 13. A) Prophet Jonah: from the Book of Omens, Safavid Period, (Farhad al,, p. 72), B) Prophet Jonah:
Contemporary Period, by Mina Moktarian. 11t Iranian Biennial of Miniature Painting, C) Prophet Jonah: Contemprary
Period, Atoosa Shah Fakhri, 11t Biennial of Miniature Paiting. Iranian
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Table 10. Similarities Between Figure 12-B and 12-C with 12-A
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Table 11: Analysis of Selected Works by Contemporary Female Miniature Artists in the 11th
Iranian Painting Biennial.
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