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Abstract

In this paper, Iaeconstruct[Georg Lukacs’ argument, as it appears in his 1963 the
specificity of the Aesthetic. In Lukacs’ point of view the theory of reflection
provides the common basis for all forms of theoretical and practical mastery of
reality through consciousness. Thus it is also the basis for the theory of the artistic
reflection of reality. The central idea of this reconstruction is to elaborate the
specific character of the artistic reflection of reality in keeping with the goal it sets
itself based on dialectal materialism. That is to say; to provide a picture of reality
in which the contradiction between appearance and reality, the individual and the
universal, etc., is so resolved that the two converge and provide a sense of an
inseparable totality based on its historical genesis. For achieving this goal
necessitates a reorganization of the relations between categories of reflecting
reality, one should see what specific forms, relations, proportion, etc. does the
categories common to all reflection receive in aesthetic positing? What becomes
clear in the light of this reconstruction is that in Lukacs reorganization of the
categories, the category of particularity, which is the synthesis of categories of
universalization and individualization and based on their dialectical relations, is the
main category of aesthetics and the work of art takes place in this category. Thus,
in speaking simply of itself, each facet of the artwork, through its immersion in the
whole cannot help reflecting the concrete reality in its totality.
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Introduction

In Lukacs view the basis for any correct cognition of reality is the recognition of the objectivity of the
external world, that is, its existence independent of human consciousness. Any perception of the
external world is a reflection in consciousness of the world that exists independently of consciousness.
The theory of reflection at the center of the doctrine dialectical materialism provides the common
basis for all forms of theoretical and practical mastery of reality through consciousness. Thus it is also
the basis for the theory of the artistic reflection of reality. Objective reality is not static; it is constantly
evolving with specific patterns and directions. Because of this, reality itself is historical, and the
reflections we see are only approximate representations of this historicity. If one wants to
conceptualize objective reality in its true objectivity, he must understand it through a reflection of it in
keeping with its historicity. Aesthetic reflection focuses on the human world, integrating human life
and social development into its portrayal of objects. This does not reduce art to subjectivity; instead, it
ensures that works of art reflect the historical and social moment of their creation, making this
connection an essential part of their objectivity.

Particularity as a central category of aesthetic

Lukacs explores the distinctiveness of artistic reflection as a form of reflection of reality within the
framework of dialectical materialism in his 1963 the specificity of the Aesthetic. He defines the specific
character of the artistic reflection of reality by examining first in the abstract the goal it sets itself, in
order then to illuminate the preconditions for attaining this goal. The main goal for every artistic
reflection of reality is to provide a picture of reality in which the contradiction between appearance and
reality, the individual and the universal, etc., is so resolved that the two converge and provide a sense of
an inseparable totality based on its historical genesis. True historicity involves not just shifts in content
but also transformations in form, leading to changes in categorical systems, including the introduction of
new categories and the elimination of old ones. This highlights that the categories we use to understand
reality are also historically shaped. Then one should see what specific forms, relations, proportion, etc.
does the categories common to all reflection receive in aesthetic positing?

In Lukacs’ view, categories serve as means’for understanding the world through a dialectical process,
transitioning from individual instances to broader abstractions. In aesthetics, Lukéacs identifies three core
categories: universality (Allgemeinheit), individuality (Einzelheit), and particularity (Besonderheit), with
particularity serving as the synthesis of the other two and also as a main category of the aesthetic. Based
on this reorganization of categorical system he distinguishes artistic reflection of reality from other forms
of reflection, such as scientific reflection, every day thinking, religion, magic, etc. Lukacs argues that art
is characterized by its anthropomorphic quality, grounded in human experiences and social realities.
Aurtistic works are not merely individualistic or universal but embody particularity-a dialectical synthesis
where the individual is immersed in its social and historical context.

Key characteristics of artistic reflection include:

71 Anthropomorphism: Artistic reflection proceeds from the world of man and is directed towards

it. Every significant work of art makes alive the historical here and now in the moment depicted.

o Evocativeness: there are some evocative details in works of art that run ahead of current socio-

historical development and make experienceable a facet of what it is to be human that will not
in actual fact be a widespread human feature for many years or even centuries.
Self-Consciousness: Art deepens human self-awareness by situating individuals within broader
social and historical frameworks.

¢ This-worldliness: Unlike religion and magic Art does not ascribe to its images any objective

reality, it is concerned only with this world.

One may wonder why the category of particularity, absent from the key characteristics of artistic
reflection, is nonetheless regarded by Lukacs as the central category of aesthetics. The issue can be
clarified by examining the historical nature of art. According to Lukacs, every work of art inherently
contains the "here and now" of its origin, which excludes it from being categorized purely under
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universality. However, as the "here and now" reflects a socio-historical phase, the work transcends
pure individuality and incorporates an element of generalization. Thus, a work of art balances
individual and universal elements, raising the question of its proper categorical placement.

Lukacs also approaches the category of particularity through the evocative nature of art, viewing a
work of art as a totality that reflects a totality. He distinguishes between "extensive" and "intensive"
totalities, with art focusing on the latter-those aspects of reality tied to human experiences and
relationships. A work of art is a self-contained, perfect totality, yet it seeks to evoke the infinite, a
concept beyond its own limits. Unlike science, which reflects the infinite through approximations and
is subject to revision, art remains complete and timeless. However, art is neither purely universal, like
science, nor purely individual. Instead, it blends both elements, generalizing objects in a way that
allows them to reveal the infinite while remaining rooted in human experience. Lukacs identifies
particularity as the central category of aesthetics because it underpins key aspects of art, such as its
anthropomorphic nature ("here and now") and its ability to evoke a world. Beyond this, particularity
connects to his critical concept of the "type" and "inherence."”

A "type," for Lukacs, is a synthesis that unites the individual and the universal by embodying the
essential human and social aspects of a historical epoch at their highest development. Through types,
art merges the concrete with the universal, the enduringly human with the historically specific, and the
individual with the socially general. These types provide a comprehensive artistic expression of
significant social trends. Thus, particularity governs the creation of types in art, reflecting the unity of
the individual and the general, and forms the foundation of artistic reflection. In essence, discussing
"types" in art is another way of addressing the particularity intrinsic to it.

Lukacs describes "inherence" as a category of artistic form, emphasizing the organic unity between
the individual and the social forces that shape them. These forces manifest naturally as aspects of the
individual’s psychology. In art, theSpersonality’s immediate unity dominates, whileOthe indovidual’s
connection to society’s broader tendencies is reflected through inherence. Thiseconcept alTgnsclosely
with the ideas of "type" and "particularity,” as inherence highlights the relationship between the
individual and larger categories. In aesthetic reflection, the particular and contingent aspects of the
individual must always remain visible, reinforcing the interplay between individual and universal
elements in art.

Conclusion

In Lukacs reorganization of the categories, the category of particularity, which is the synthesis of
categories of universalization and individualization and based on their dialectical relations, is the main
category of aesthetics and the work of art takes place in this category. The category of particularity
signifies that privileged place where the concrete phenomena, while posing as no more than
themselves, are surreptitiously recreated in the image of their universal truth. Thus, in speaking simply
of itself, each facet of the artwork, through its immersion in the whole cannot help reflecting the
concrete reality in its totality.
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