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The poetic form of the ghazal did not exist in German literature until
the Romantic period, when it became known primarily through the
German translation of Hafez's Divan into German. It was employed by
great poets of that period, such as Goethe, as a free adaptation of the
ghazal in the West-Eastern Divan. The structure of the Persian ghazal
differs significantly from the typical German poetic forms in terms of
rhythm and rhyme. In some written and translated examples, the
ghazal’s structure and rhyme scheme have been exaggerated. The
difficulty of writing a ghazal in German lies in finding the right rhyme.
For this reason, the poem often adopts an artificial structure, which
diminishes its beauty. In this article, after briefly introducing the
structure of German poetry and presenting some German lyric poets
and translators, the German translations of selected examples of
Saadi's ghazals will be analyzed from the perspective of rhyme, the
transfer of the poet's pseudonym in the translations, and other notable
features of these translations.
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Extended Abstract

Introduction:

The poetic structure of the ghazal did not originally exist in German literature. However, during
the Romantic period, especially after Hafez's Divan was translated into German, the ghazal
became known in German literary circles. It was subsequently employed by prominent poets of
that era, such as Goethe, who used a free form of the ghazal in his West-Eastern Divan. The
form of the Persian ghazal differs significantly from the typical structure of German poetry in
terms of rhythm and rhyme. In some written and translated examples, the ghazal's structure and
rhyme scheme have been exaggerated. The challenge of composing a ghazal in German lies in
finding the appropriate rhyme, which often results in an artificial structure that diminishes the
poem's beauty. In this article, after briefly outlining the structure of German poetry and
introducing some German ghazal poets and translators, the German translations of several
ghazals by Saadi are examined and analyzed from the perspectives of rhyme, the transfer of the
poet's pseudonym, and notable features of these translations. Poets renowned for writing
ghazals in German literature include Rickert and Platen. The number of translations of Saadi's
works in the 19th century was high; however, most translators focused on Golestan and Bostan,
paying less attention to the ghazal, ghaside or ghet’e. Therefore, it is necessary to introduce
some examples of these translations.

Materials and Methods:

This research is done by library method and text analysis and translation criticism.

After mentioning a brief history of the position and reason for the importance of Persian
Literature and the form of the ghazal in the 19th century in German-speaking countries, as well
as a brief introduction to the structure of German poetry, some examples of different
translations of Saadi's ghazals are examined, compared and analyzed.

In the 19th century, Persian literature found a prominent and important position among
German-speaking writers and translators. Considering that during this period, some of the best,
most complete, and least erroneous translations of Saadi's works were done in German, it is
necessary to introduce some of these works, their translators, and their characteristics to the
literary society of Iran. So far, the translations of Saadi's ghazals in German have not been
introduced.

To facilitate the comparison and analysis, the author has provided the literal Persian translation
of the German examples in the text.

The main questions of this research:

- What was the reason for the importance and status of Persian literature in German-speaking
countries in the 19th century?

- Is the ghazal form known in German poetry?

- Did the German writers only translate the ghazals, or were there examples written in German?
- Does the structure of the German poem accept all the features of the ghazal format or not?



Results and Discussion:

The distinctive form and pleasing rhythm of the Persian ghazal inspired even German-speaking
orientalists, who translated Persian literary works into German, to persist in attempting to
convey the ghazal’s structure from Persian into German. Numerous examples of such
translations can be found in the works of Friedrich Ruckert. Other translators, including Karl
Heinrich Graf, one of the most renowned translators of Saadi's works into German, also
attempted to incorporate examples of Ghazal in their translation collections. Graf's reputation as
a translator primarily stems from his translations of Saadi's Golestan and Bostan, as he is among
the few who have fully translated both Golestan and Bostan into German. In addition, it has
selections from Saadi's general works, including ghaside and ghazals, which were published in
different issues of the Magazine of the German Orientalist Association. Except for minor errors
or slight differences in concept and content, the German translations closely resemble the
original text. However, in terms of the text's aesthetic qualities, literary devices, and especially
the selection and use of rhymes, some weaknesses are apparent. These issues stem from
differences in poetic and linguistic structure.

Conclusion:

In the 19th century, with the expansion of relations between the West and the East, knowledge
of Persian writers and literature among Europeans, especially in German-speaking countries,
increased significantly. Fueled by growing interest in Oriental studies and the desire to learn the
Persian language, many scholars in this field focused on translating Persian literary works into
German. Due to the differences in the poetic structures of these two languages, translators faced
significant limitations and challenges in rendering poetic forms such as ghazals into German.
Consequently, they were compelled to adopt various strategies to address these issues. For
example, conventional rhyme is commonly used in German poetry, where stanzas are arranged
one below the other, unlike Persian poetry, which often places verses on a single line. Finding
the right rhyme in German poetry is very challenging. As a result, rhyme is predominantly used
in most ghazals. The elegance and beauty of Persian poetry are rarely captured in German
translations, therefore, the content is usually translated instead. A closer examination and
comparison of the translations with the original texts reveal evident mistakes in the translations.
In addition to translating poetry, poets such as Ruckert and Platen also composed ghazals in
German. However, due to the aforementioned challenges, these works met with limited success
and, in the German language, remained somewhat artificial in nature.
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(Hammer-Purgstall 1818:215). " sich zur Tugend rechnet
Pl 03 S5 Caley 1y a5 4B 5 5 aam 3 53 J1iS ) 4 ala

1
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(Saadi (sl WS G sy S s 8 Jyds Bl B e 2K 5 Lias
1363/1984:787)
ol odeT 2T oy gl 55 sl e b Kialen & S5 e 5 55 8 )3 (Subaw aldes
Saadi, rafft den Bau des Lebens der Vernichtung GieRbach hin,

Sei getrost, es ist die Grundlag’ ewger Dauer fest durch Ihn. (RUckert
1892:9f)

3355y S5 sl Olig 5 CMhw ST igdaw .l OO slins 4 "GieBbach”

Saadi, wenn das Haus des Lebens der Vernichtung Strom zerbricht,
Halt das Herz fest, denn der Bau der Daur ist festgestellt durch Ihn.
(Ruckert 1892:10f)

a3 T e Ol [y Sy & ST eisdaw w355 OT Ak 0L > 2 "StrOM”
3 [;5 :o‘
L oL > "Strom" L e 1 58 o) okal 335 (Glaw SRS 5 Q\Jf Aoz 5 >

%th«\&.&.:ﬁ).}dff&_f}uugf‘);&)Z}B;‘cémC,\.w‘o.)j)\fﬂbﬂbb.}j)s_.)-"

.bb@l:-fli&lUQTLﬂjLﬁJ\?;So.\.ﬁobdbﬁ

Sa’di, mag der Strom des Todes auch des Lebens Haus zerstoren,
Zage nimmer, denn der Grund bleibt fest in Ewigkeit durch lhn. (Graf 1859:
463)

(Gift werd’ ich mit Lust verschlingen, weil der Schenke reizend ist®)
(Ruckert 1892:9f)

(Gift will ich mit SuRe trinken, weil der Schenke reizend ist) (Rickert
1892:10f).

OS o  ad Vsl 18 A8l 5385 055 der 5 L (ol uud L anglie o
Jf“r..f@fﬂb,ﬁjg:)-ﬂb.@lob;dlf?ﬁ)t&wbbwM\J\}a.’j)‘sdaﬁjs‘j
Al Sl g, L5 0T

“Mit Genuss schliirf” ich das Gift ein, wenn der Schone ist der Schenke*
(Graf 1859: 463).
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"Schenke, gib den Wein aufs Wohlsein des von dem mein Wohlsein
kommt!:"

033 a5 ook Consl jl o 52 oDl S OT (55 2aDMow 4 [y b g L

"Auf sein Wohlsein, Schenke! weil mein Wohlsein mir gefallt durch Ihn :"

A5 dez 5 93 p kT S e sl dhes 4 o0 a0l &7 | 1Bl ol (20 4
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95 o 4 (a0 s 51487 ST Jateiie 45l O3 cs S o e B ek aex
o2 bl o iz a5 T e Gsdime 5 b Sl 1S g e 6 (B b et Sl
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s s b 0L ST ple (bl 61 bl (s (5556 05 ()b 0l Sl (e 5
hol JSie s o ity J g BB O STs) dax 5 93 0 o el 5l pdis (66 p sehe 5L 5o
wlaa T 5 SL) b ol SLIT Glaaex 5 5o

1l i § e ) 51 OIS e

Schenke, bring‘ als Wein die Freude, dass auch dieses Leid durch Ihn. (Graf
1859: 463)

el ) 55 70053 pl S sl 1) (@3la OT a3l Ol e 4 ¢ Sl

b e O Sa, 55 cp o Gl (S o Doke iy 1) aes 5 "y g
Denn in ).m@j\rjb)l{)w@rtﬁﬂQT&@)JM&%K@W&\W
Weil ) , (Knechtschaft beugt den Ricken seinem Throne wers auch sei.
.(Anbetung jeden Riicken krimmt vor diesem Zelt durch Ihn.

L 1l 03,8 daz 5 i |y g e nl 5 03,SS oslial bzl 51O S g, My IS
Ssben o GME Tt BT 2 a ol a5 Olesl (2bls L ST

Denn im Glauben krimmt sich jeder Riicken dienstbereit durch Ihn. (Graf
1859: 463)
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b slis o il il i f pan ) O 5 e 5 .Sl 05,5 aa> 5 (Adamskinder)
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Was sich reget in des Menschenherzens Heimlichkeit durch lhn. (Graf
1859:462)
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