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Introduction

Undoubtedly, to achieve a deeper understanding of the concept of rhetoric and to do a better rhetorical
analysis of Persian poetry, one of the best ways is to take advantage of modern literary theories and novel
linguistic thoughts, provided that this is done properly and accurately. The ideas of Ferdinand de Saussure,
especially his concept of the linearity or “temporality” of language, can serve as a cornerstone for such a
new and useful perspective in analyzing rhetorical and stylistic issues in Persian poetry.

The Saussure an concept of the linearity focuses on the important point that in language, “auditory forms
only flow along the dimension of time; that is, their elements appear one after another, forming a kind of
chain [or line].” The linearity of language is more often manifested and applied at the syntactic level.

The important point is that in the syntax of any language, there exists a degree of freedom for changing the
arrangement of the components of speech; therefore, the speakers can produce a specific sentence with the
same components in various forms and arrangements without violating grammatical rules. It seems that in
Persian language, there is a noticeably greater freedom to change the positions in the language chain. In
fact, the arrangements and positions of their components are the keys to many of the secrets of eloquence

and the subtleties of literary speech.
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Methodology and Review of Literature

The main question of this article is how the intelligent selection of syntactic elements in the linear chain
has created the rhetorical structures and literary devices in Persian poetry? Additionally, how can this
perspective be applied in the reading and interpreting poetry? And finally, can a new method of rhetorical
analysis be proposed based on this perspective?

To investigate these questions, we will use primarily a linguistic approach to analyze rhetorical structures
in syntax; and we will use the principles of cognitive poetics to examine the various effects of rhetorical
structures on the audience. This methodological combination can be theoretically justified because
structural linguistics and the understanding of poetry are closely linked, as both concern a linguistic matter.
In recent studies of Persian poetry, no research based on this Saussure an idea or its cognitive reading has
been conducted. But in French sources, interesting research has been conducted regarding the concept of
the Saussure an nature of language operating in real time, particularly in two areas of linguistics, namely
syntax and semantics. The studies related to “chronosyntax” (or “on-line syntax” in English) are more
closely related to the main foundations of our research. The term chronosyntax is coined by the linguist
Yves Macchi (2000) who considers a sentence to be a time-bound phenomenon because each sentence
requires a specific duration to complete, and each word appears in its own turn and specific time within the

sentence.

Discussion

If Poetry is perceived within the context of time, then the principle of temporality must also be taken into
account when analyzing poetry. Perhaps the most suitable framework for considering the element of time
in poetry analysis is the cognitive poetics approach, which allows us to imagine the moment-to-moment
impact of the chain of words in a poem on the audience's mind.

Cognitive poetics, due to its linguistic orientation, pays significant attention to the “text” which serves as a
link between the poet and the audience. In this new perspective, various linguistic tools used in the text to
guide and shape the “focus of the reader's attention” are examined in detail because there is no doubt that
both poets and readers can reflect their mental inclinations in poetry only based on the perceptual models
and the use of linguistic strategies related to them.

Some of these linguistic devices have been identified as traditional literary techniques and figures of speech.
Some others are referred to as “technique, device, or proceed” by formalists. In the present article, these
devices are examined in the poetry of Hafez. In fact, by bringing plenty of examples, we have shown from
both traditional and modern perspectives, that any linguistic change, whether small or subtle, causes a slight
but important alteration in the form, meaning, beauty or impact of Hafez’ poetry. It is evident that many of
these devices are created by changing the place of syntactic elements in poetry. Cognitive poetics
essentially seeks to examine the potential impact of these often small and subtle changes on the mind of the

reader.
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After examining various poems of Hafez from this perspective, based on the integration of temporal syntax
and cognitive poetics, we have reached the clear and practical principles for the rhetorical analysis of
Persian poetry, which are as follows:

1. The possibility of segmenting all elements and components of poetry, such as phonemes, syllables,
words, phrases, sentences or verses, and stanzas, all of which are parts of a progressive chain that
gradually unfolds like a scroll.

2. The theoretical nature of poetry segmentation. It is evident that this moment-to-moment and
temporal perception of poetry, such as considering a verse as a collection of separate segments, is
only possible during detailed and technical analysis in the realm of theory and imagination, not in
reality; therefore, in normal circumstances, when reading written poetry or hearing spoken poetry,
such precise segmentation is not feasible due to the speed of perception and the audience's
immersion in the poetic atmosphere.

3. Segmentation of omitted or repeated elements. In the segmentation of the poetry chain, not only
the “presence” of existing elements, but also the “omission” of one or more elements or conversely
their excessive presence or “repetition” in the speech chain is significant.

4. Cognitive segmentation. Sometimes the structure of poetry is such that the reader's mind is forced
to return to previous and read some parts again, creating a cycle and loop in reading the poem,
which often leads the audience to repeat it in their mind. Perhaps this is why people have a desire

to listen to poems and songs repeatedly or to memorize them for continued enjoyment.

Conclusion

The examples of various poems that have been analyzed and explained clearly show that by appropriately
linking the linear nature of language with the theory of cognitive poetics, and by mental and aesthetic
readiness, poetry analysts can effectively reveal many literary and rhetorical points in a substantiated and
differentiated manner in each cycle of reading, analyzing, and interpreting poems. They can show how a
poem unfolds gradually like a scroll at different levels and impacts the audience with rhetorical and artistic

points at each moment.

Keywords: Chronosyntaxe, Hafez's poetry, language, linguistics, rhetorical analysis, Saussure

References:

Amini, M. R. (2005). A look to the philosophy of poetry from Paul Valéry point’s of view. Journal of the
Faculty of Literature and Humanities, University of Mashhad, 148, 1-10. [in Persian]

Amini, M. R. (2012). A single-verse analysis of Sa’di and Hafez for a better understanding of the basic
concept of formalist approach. Journal of Poetry Studies (Boostan Adab), 4(1), 21-40. Shiraz
University. https://doi.org/10.22099/jba.2012.227 [in Persian]

Cotte, P. (1999). Langage et linéarité. Presses Universitaires du Septentrion.



https://doi.org/10.22099/jba.2012.227

4 Journal of Poetry Studies, Vol 17, Issue 3, Ser 65, 2025
Culler, J. (2015). Ferdinand de Saussure (K. Safavi, Trans., 4th ed.). Hermes Publishing. [in Persian]

De Fauchécour, C. H. (2006). Le Divan Hafez de Chiraz. Verdier.
Foroughi Bastami. (1957). The complete divan of Foroughi Bastami (H. Nakhaei, Ed.). Amir Kabir. [in

Persian]

Greimas, A. J. (1967). Les relations entre la linguistique structurale et la poétique. Revue internationale des
sciences sociales, 19(1), 8-17. https://unesdoc.unesco.org/ark:/48223/pf0000262128 fre

Hafez, S. al-D. M. (1992). Divan of Hafez (A. Ghazvini & G. Ghani, Eds., 4th ed.). Asatir Publications. [in

Persian]

Hamidian, S. (2012-2019). Description of passion: Explanation and analysis of Hafez's poems. Ghatre
Publishing. [in Persian]

Homaii, J.-E. (2015). Rhetoric and literary arts. Sokhan Publishing. [in Persian]

Khaju Kermani. (1990). Divan of poems of Khaju Kermani (A. S. Khansari, Ed.). Pajang Publishing. [in
Persian]

Khorramshahi, B. (1999). Hafez-nameh (9th ed.). Scientific Cultural Publications. [in Persian]

Kwok Kui, W. (2022). Time and poetic speech: Philosophical investigation. Springer.

Lazard, G. (2014). Cent un quatrains Omar Khayyam (4th ed.). Hermes.

Macchi, Y. (1996). L'anticipation syntaxique de l'attribut: Essai de chronosyntaxe. In A. Résano (Ed.),
Linguistique hispanique: Actes du VIlIleme Colloque de Linguistique Hispanique (pp. 395-413).
CRINI; Pergamon. https://dialnet.unirioja.es/servlet/articulo?codigo=7933106

Macchi, Y. (2005). Le poeéme comme sculpture de la temporalité intraphrastique — Chronosyntaxe (V).
Bulletin Hispanique, 107(1), 35-70. https://www.persee.fr/doc/hispa_0007-
4640 2005 num_107 1 5220

Macchi, Y. (2014). Du sens et de la signifiance du substantif monosyllabique espagnol pie —
Chronosémantique (. Cahiers de [eriac. https://eriac.univ-rouen.fr/wp-
content/uploads/2022/11/08L L Sp101Macchi.pdf

Macchi, Y. (2024). Etudes de chronosyntaxe (M. Poirier, Ed.). Paris.

Makki, E. (1991). An introduction to screenwriting and dissecting a screenplay (2nd ed.). Soroush

Publications. [in Persian]
Mohammadi Asiyabadi, A. (2009). Time in Hafez's poetry. Persian Literature Textology, 45(3), 103-123.
University of Isfahan. https://rpll.ui.ac.ir/article_19290 9cb15942469defc98f557c0857e35416.pdf [in

Persian]

Natel Khanlari, P. (1960). A few points in correcting Hafez. Yaghma, 9, 396.
https://www.noormags.ir/view/fa/articlepage/140305/ [in Persian]

Read, H. (1973). The meaning of art (N. Daryabandari, Trans., 2nd ed.). Pocket Books. [in Persian]

Safavi, K. (1994). From linguistics to literature. Cheshme Publishing. [in Persian]
Saussure, F. de. (1966). Premier cours de linguistique genérale (1907). Oxford University Press.

Saussure, F. de. (1999). Course in general linguistics (K. Safavi, Trans.). Hermes Publishing. [in Persian]


https://unesdoc.unesco.org/ark:/48223/pf0000262128_fre
https://dialnet.unirioja.es/servlet/articulo?codigo=7933106
https://www.persee.fr/doc/hispa_0007-4640_2005_num_107_1_5220
https://www.persee.fr/doc/hispa_0007-4640_2005_num_107_1_5220
https://eriac.univ-rouen.fr/wp-content/uploads/2022/11/08LLSp101Macchi.pdf
https://eriac.univ-rouen.fr/wp-content/uploads/2022/11/08LLSp101Macchi.pdf
https://rpll.ui.ac.ir/article_19290_9cb15942469defc98f557c0857e354f6.pdf
https://www.noormags.ir/view/fa/articlepage/140305/

Journal of Poetry Studies, Vol 17, Issue 3, Ser 65, 2025 5
Stockwell, P. (2002). Cognitive poetics: An introduction. Routledge.

Stockwell, P. (2014a). Cognitive poetics: An introduction (L. Sadeghi, Trans.). Morvarid. [in Persian]

Stockwell, P. (2014b). Cognitive poetics: An introduction (M. R. Golshani, Trans.). EImi. [in Persian]

Stockwell, P. (2020). Cognitive poetics: An introduction (2nd ed.). Routledge.

Testenoire, P.-Y. (2012). La linéarité saussurienne en rétrospection. Beitrdge zur Geschichte der
Sprachwissenschaft, 22, 149-170.

https://www.revuetexto.net/docannexe/file/3503/texto testenoire la linearite saussurienne en_retro

spection_texto.pdf

Yong-Ho, C. (2002). Le probléme du temps chez Ferdinand de Saussure. L’Harmattan.


https://www.revuetexto.net/docannexe/file/3503/texto_testenoire_la_linearite_saussurienne_en_retrospection_texto.pdf
https://www.revuetexto.net/docannexe/file/3503/texto_testenoire_la_linearite_saussurienne_en_retrospection_texto.pdf

J%o%/}d;‘/’l{.{/

)
.& ‘D
Ul Sl

“ oy /L Shiraz University
/;{ & NICaC b JY b «esnle csallin
YiA_YYOY :Jj; I ‘ 25 ¢ “ s

1A= o SO e o csayloud

DOI: 10.22099/JBA.2025.51401.4578

Ol owilo) 3 (S ilgd ol 3 oy sl (SEW Sl

EN PRV,

0L slacaba 53 OF slas 515 5 0L 03 ot b (sekaile omal Ly AST g s IS slaatl 51 S
G b Sl Lleslg sy 5 2,5 Ol w1y daeiley g ST lad p OLlz0ls 5l a5 8 ot gladle 55 &S ol
S S| SEST el 5 S 53 ol SEs 5 S e el e e laails shile) 4 g s
L s dseol opl bl ol Sl 5 s s el <8O 5 ol sbl L3 ege 2 LT 5l (IS o oS 355
o6 BN o o ol oS s e OBl & (6 20 (5351 a3 055k sl 0L o Sl 4 4z
3 e s Soged 33 Olge a edle B 5 S0 55 5 e ool psle Sl L dsl gal> e s s opl S sl )
(e Saye e ol Dk S 0o s B s el e Ol S35 L IS e om0 Jdos
A LSS o S el lae st 5 Jsol S S b il i (nl e el e 00 A4S i
& ga (sla o 0 5Kan gl das OLES s S o Sl s 5t 5l bl o (68T 5 Las s [ s nl S plas
S Sl e O bl ol 53 s it ploel s 4 olgnt Sesed o) &S das e 0L
s 2008 ez 5 5 3 O g0 romah (SN SAu S (s 5 ogar o)l 2sal g pladin; s3aS |,

LS e g b Al

J\.\NLAJ_,» gbl};&w CJJ Q) g g 4Ja.~u wudb) 4Ja...u db) J:.L>r5 cu.t«“)/b J?BJ ‘5.1.,'15 ‘5\.&03“9

aminifarsi@shirazu.ac.ir ol ! ol s oKl b Slosl 5 0Ly Lisls ’

VEE/Y/Y 1Al b pa 3y Gl NEY/A/Y sl bl &)l

COPYRIGHTS ©2025 The author(s). This is an open access article distributed under the terms of the Creative Commons
|@ @ Attribution (CC BY-NC 4.0), which permits unrestricted use, distribution, and reproduction in any medium, as long as the
Original authors and source are cited. No permission is required from the authors or the publisher.


https://doi.org/10.22099/jba.2025.51401.4578
https://orcid.org/0000-0002-9986-8808

dadie )

oy o e 5l (S s 5 ool md (B0 s Sl e 5 S p e I S Gees (BLOs 4 O )
L ool yor G 5 S8 opl aSOT b ,d ascal Ldr Olgr 53 wlid0ly laado kil 5 ool glaw s b olsl
(Ferdinand de Saussure) ; s s 53 Olus b laais il s lis (6 S slaans; Ol 51450 Sdown 5 csls
ekl ol 5l SO cl ails sl Sl 88 O K& o Seom L 5o a8 s agls less el
Ll g5 e a8 glado il el 0L (Temporalité) (sl b (Linéarité) 0s » o oLy ol 5 5 pos g (S
23S 1 sl it gelibia S 5 S Pl Jl 53 Ak 5650 s & sluSn

R S 15 leal ) p 5 Com 30 1S e e IO ple 4 o BLEL 4SO O3 e ekl
S T ole s il Ol dad 65 e ol S o (Ol 53 168 ol S o e S5
O35t st pyie (VY VYVA g g) ins oo LS5 1 Tt Lo jomis (258 5 L5 on 1o 508 6503 51 (o
3ok Gesbr 5308 Ll sl G sanlllas LB (U5 ol Saam 3 4 S g a0 s OF gadle b 0L
Al i 4 0L s a3 2o O

2 S S a0l a (el osmes Aol ey oIS il Gl g e 5o &S Sl e
ool OF e 5SS Lol g5 gn Sy 555 e o 3 (6555 1y (S Wl 51 S 533 8 e (5l 0L
Sogimss Je1 3 0330m 5 O QAL S 5 3503 3505 oIS Gl o 5 3 Sl (33T (g B 0L o 3 S
S W e gla i s JKEI s Tl Olea U1 e e SO Al 55 0

s AL iy s S ol 0L e 53 el as 33Tl saels Ay e s,
(3t 1S ) ey (S 900 YE B 6lS 5) 3iate [l il 55 o o 05800 (gla b1 olie 25 0590 Lasin b s
OFY DTV ablo) (o o5l gon Sl o S 530 e 53 SOk o)l o Yo (YFA-YYV A YVY
53y () b Olod oyl 0L 5o 3 (gal3T Ol 51 eslizal U ,ola Lol el oo ale OLL L3 Jd YV gans
ol 03551 ez 5T 55 (DL ol BYs 4 (YAY YY) (dail) (Css s il 3 oS S ¢l
Ol $2s yoles b 5 () C‘)Ua..a\ 35 L Vgane | IS gand, Doy et bl bl cpl Led
Sl 5 8 res (58 oo L OIS oo 1) ol oo SB35 S 505 5l (g0l Bls 3 il S e
55 T NS sl

Silaal 5 s Y
Sl il 5 o Olaj st (503 53 (830 ool liiacd po sl 4 ol ol Ui ol Lol i
j&TJLSc{;;Jx.LMjJIuU})b oLfJ._{b u-.’.“‘-’“-"js WQJ,SJB,_&\ b JAJL?}&.Z&J\ 6@4{‘)1} L$'°>A"

O3 S slgln 1y ad 0 Js 51 s LEU'::“O‘j:L;“’&Qi‘LS“ilﬁﬁLiTJ?-’)‘-‘&:“A‘



v ol bd )3/ Yl) s 3deilej Jl (Bl (Aisilgd bl p3 )l jass EMN Jlxs
ol nd o8 s 51 OT s 5 Sy cpl cilises Gl 3 SSHuS L oS ol O 5 Lol i s Gia

OT Ol 55 o5 a3 S 80 S 5 S8 b )b a0 0ol G 3 Jool ol 8148 s olis (ol

4SSl sl

S ST e 05l 20 il b 5l (gl .l

Aas Loty Jdies 5 036 b 5 5 4 5 01 5 ala 5 23 sbaalyl 6l o

.;,)Tﬁ\;\)ﬁ;gm&bﬁf@xs&iWdym_&lﬁmq,um.c

G gy ¥

S ze S oo ST OT 580 me ol s s o Jolowl 4 05 Sl & b o 8 ils o (S
5 ke e b 5 05 4 3l 83 &S LT e 53 3 el 4 Ol ) Sl C})Méﬁxﬂiﬂw
Sooliss Gomen 5 el (nl 53 3, DU 3 pd e e O Sl 353 casid G55 4 S L LIS e sl a
Wl 0 i oy e (5 i BT liiilgy 5 ad il s ad sl el ps jels a3 s TS slaol
Jolos 5 w52 1S e s IS 5 ST 8B el ie e ot s Jle S 3 Wy s Sl
osba by S0 i S e 3L s ST S et b 1) S0 0T W15 el 555 (6355 4 b (Shes
e aST 31 Sy sl e i 1) L atias (g an 0S8 ¢ pemall S e (5 S s
(FY YOV diy) (S o 1) 355 IS oy ST ol s

A bl il ol a4 018 od ot mon 558 53 1) DU el (Golipd) als b 8 oS il 1l s 55
b absl sl Mo samn Sm b 55 s 6 Shs Gosls 038 S50 5 03, OU Odeegd 0Ll Il
b o paslae (S ss cpl sline ol nd ool GU3 B GlaasG o 5 i 5 15 s 5 0l
a5 45 OAVN=NAYD) (g sl 3 S5 (Ol 5Ly 5 (elan (Paul Valéry) ¢ Jis L 1) bl Lo 5 345
(U 52 Llokil g ogh G058 S0 1) (Boladlqpbly 30 5 (goad G 3 5l 5l Olajes ($0l2) 55 2 >
Wlela b g bLil s Ll a8 cl 50 cpl o slicd o3 S Olo ol JWS 5 ol @ ad gaindd o))
Aas e (Slym a2 gl (e

ol OT 51 ey S ime 5 S o sl Cblies 55 jnd a5 ol 10 (gas gammen o015 b 5 51 ST
1500 iy 5 S5 o cl plaser Ol Lo ool ol eds L85 o 55 51 g il a [op) o]
G Ol el 558 S8 Ol o 1 Ll &S des lass O 033 iy 31> b 5 IS e 45 deagd Ol 0
a5 3ysm ool pen el O OF Ogal S5 oS a3 pgs Jtse ool (FIYAY () otls ;S8
O3 slazay 5 3L L i bl 5 2ad o ed 5 S5 Sl o sl ol s 035 o3l Oliiee 5 Ol ss o
50k ag ot el Al G5 ot 5 S B Ll e oS (5t Dlesdse 8550 5 S el a2
el 4 S 13 ol el g g g se O BN el ) oS sl a3 g0 olie b bl
g el i b il ) el el el w iy S0Lar < 3550 0l 2550 03 Gt 8\
355 ealgt oalinal wld0ls las g 5l bdas g 3 2N slasltle B (6l



(Cognitive poetics) sl wbid i Jyol 5l Chblbie 200 lajlrle cilise &l 56 vy p 6l o

255 el e

PG a e il e 35 (0 Bl 5l s sl aalsl s ongﬁ,Ls@usauuu:www\ L35 g
Gl md ol 5 1Kl Wbl ((Algirdas Julius Greimas) .l S Js5 ols o 31 g€ w15
S ol Olgie w5 g sdge ity 53 nl LG oSl S5 el (gl (553 o g se O SN s
4 Olean Gl b 35, 018 o i 5 SU) Pl Lo (6l 5 pdadin 65 558 0 Sl codizmy Sltla 5 Ll
Sl gl g Olod JeaST 5 Jlash cadsl Jo o 55 oS s il 2l 53 (s 5 o gnd = 55 .25 S L8
(Greimas, 2022: 8) (.ol s axtls 5wl wlidOL) s &S

PR3 St F
ﬁ_xjj))b..hgfg;”cﬂ;-l.,.ax}fﬁASJ.a;L;aOLiJw)BGtﬁJ.aJ@l}LSa\JLLnywlgd%éw
ooz Sl ol ol i s i Slalllae s Lol aayls s Bl sl b 58 & (=G
MalS (63 K35 L 45 (ITA 3lleal) 3 g il 025 il s (250 il sl 0T ol (il U

o5 i Bl e Gledie 5 IS 60 s es S s b Bl a0 0ley L oS L oosline

Wong KWoK ) (s 5SS 558 K55 s 53 ¢ honls i il ol s 5 Oloj Ol 5o b 1S S s
O5SG UMl dge 1 S 5 Sl 5o 3,0 S 5l s it a5l a5 0l e galal, (YYY) (Kui
S o b S Jalse Ll esls Sl Gl DLl AT L 25 &S = o35 Aitme 0bM Ll oS s
Sl D3 edide pl b e Slok 2 0LS 53 ek ) mae e 5 S i L Ol pl e e LS
) sl Aitms L goe g UL s aelsl 0 (HUMDOIAD) < s s 5l 51 (65 50 40 5 (Herder) s a 0 Jldaio )
(Kwok Kui, 2022:77) 55 5 » sl 55 5l oS o 5 ((sdu ke bl (05 B s Ol AETOL > i
S Eom ol 3 Gand bl das e IS8 1) ad 0L Ol pelal 5 adble Lo 55 wWSs ol 3l &l e
S Ol oy b Of BLisl 5 e 0L 55 lask agd 53 ol DLl (saaudls Eolia 55 0554 Ladkay
Al Wl (g 5

s o lB0Ls Bl e 93 ps sl Oley b 5 0L 0o ol S p 3880 Sookod (S gmdl B e o
L1 (chronosyntaxe) wiles s a4 by je Slallas 45 ol 4l bl b slatassy oliilne 5 g
Sl gk BLiI L rasn ol Sle L[S s (On-line syntax) s, s>

Slods oy 1y dam sl .l (Yoo 0) (Yves Macchi) s ol ol Ol gamtle  (aile g2 #Dllas
357 ol Ol 5 Cog 5o aadS a5 o L ame Ol Sode 4 O eSS 6l e a1 sl e dieile
By g 03 e SOISG sl me (Sliaslo ) 5 (05 oty (ol £ 8 0l 3 pl plo s e Al dlex s

Slas SLS 5 g slaaig pla 5 (VoYY ¢ Sl D) 55 Ol oo |y ulal cpl o Jeads Mo G5l ool sl
s A 5 &S (Langage et Linéarité) ooy Lo s ol SVs 54 some 53 Slin 3 Sedalin cblass S plgll



) ool Ud ) 3o/ gls) g 3keilo ) 3l i Lk ibnilgd polil 3 awpld s LEWN Julxs
e oy =T Lo Ll et sy dailey g L5 5 (o 5s Jiloe & el LI el () 3 (Pierre Cotte) o s

53 0L O3 st (g e sacm) » &SS L (Linéarité et poésie Visuelle) (s e =i 5 055 s Olse L

selazt (Il pleut) 5,0 o ol ol se L (Apollinaire) ;J sl (g sl b els 51 (gm0 Qlid S

ol 0l 03l

Ob) Bog s b gdaile) Jool Copenl O

355 Jds rema 5 Sl e sad o sk 5 o3l 558l Osmman 55 e s e 53 0L O35 e b gaile) Lol
&S )l ol 5 33 AT el 53 O mls 5 Comal s 4 (STl L ol el Caly on
ssg p a8 oolBOL) Ses50 dsl Jead OLL 5o aSOlar ol ks e fol e L 0L oyl 5 b les
s ol e SlS ol pl xS il sal 0L 035 o Lol glas SIS (gatals Sy 5 Canl g0,
od ol b el osle o 1y 0F 8 ol s cpl 0 Ylaas| ol 5 ol (1 g 0T 0Ly 5 &5 lad o o
[£lid 025 ol ] s Lol ool & 55 0p 515 200 Jlad o pladely 5 ol (ool Lol cedlinly salinws
VY DYVA Gavg) (ol Lol e U BLII 53 05 ) 5 el olad |5

O e# Ola b 5 05 0o (ol b Sles 5 5l s sk (ol s ) 53 S Sl 4 5 L
S ey o3l 4 el s gls 4 gl dd S Gagd e bl Tl (545 s 53 Olojan Lails 03
SIS L Lol S Lol elad &S il o ol (ils a4 s o 55 OABo il 5 ok S (S g 3 alor
s e JSES

ok S Olas 3l baakam 5 a3ty 5 Lalsl SO IS8 w0 O (sladil S1iS 55 45 (gl (Go iy opl o ges 42l
Lix L gamio ) wlie o w50 JRES 5t ekl B8 4 S Oler w5 25d e ol
S 5Se gailis S b 5 osle DLl ki 5 (b 4 ) [l Gl 5o Senl (ame w iedls 55 250
(Y AYVA (Glan) (355 o paseie Sl oy 3550 (S5 oS T b3 155 il

@ CandS oy ,S liles S - 05 S aw |y la flol & ol O 5 Oles e s per ol
Sl g3 e, thigdgn Ll (0ly O b o0 &S s)ls Golamtl dewse 5 Olals 5 jad dile lis sla e
i 5 Sl (aby Jold oy 05,5 5 thdly (UG Ho) oS Lt (hlans 5 (Silwdanzs ( LEE Al e
("4 YV ‘u_in) Al e Bl g5 8 (Ol O ) oS Ly o

Jol kb ba 5 ad ol 6l oS Sl s 558 0 SL3l Oley BJb s jad S iy 0 B IRl
355055 a3 0ley e 03,51 Ol 4 (sl aed (S olie AL wwi Sl a ) il g
s |y bl a3 53 ad DS (5o iy salimdaadind L6 Ol e O Galaly o A8l bt b e
oo 3 el ol 4 L bl ad 5 daile) o Gl L A S e Sl opl &S sy pl 5 oS

mbwsﬁjzéjwﬁbjﬁ.ﬁ:u,@fﬁh



i BN o 5 daile) g Ll g gelsB 0

Slab s b o lis pwlid il oS Cadls Wb cass (ot bl e 5l aile g A3l (gl LAy pads sl
S OB L3 s sad glaanl b s 5 crlis ol 1, &S el glasLa (Cognitive poetics) o=l
el sal Ay OF glae 3l ys 5 jad 313l 3 jad OB g b ey S 004

ST ey 03 sliia gans 1S 553 0 GOl sl sla tassy Sl las seme 4 L el ad 05
Jsl obr) bl wlid e o (slaodio sgie S Lil U (Peter Stockwell) Jsstal g s 5 Lloss
3 Ghes pladises &)l 5 il (g kb glaaiar 4 s L (YT s Slaas Lpss by 5 YooY L s
0 S il ) i 5 e 55 LS ST 55 (6 b ges i 1) ol g e lE pl ol BT o
L5, Sl u."}\ Al 3l B L Gl e iy 4l O AT sSal) el Slsl (B O el g
(Bl Gi ol S53s Sole 4 b Hls pKs sl 5l o s (3l gl S5 53 5 203 s
(Stockwell, 2020:34) 5,18 o ol a3 55 -2 (Actualising)

el Cblis 5ol Olis gy 45 (00 & 55 GaLLLIOLS Gareo Jds o bl ulid nd 81550
A 9}"5” o P ISE s i sl e 00 48 SSUS SLs bl s o8 ol 5o o)l sl x5
2 W5 Gad QB a5 DBl o8 & S (S 1 g oo 33 & 0343 SIS @ 0l
Slas 5o 1) 595 aad il S aily o oS gl b bs o Sbs Oligas 35 84 5 Sl gladas sl
St Lok jasine w3l laalil 5 las Ko 5 053 CIB s 5L s 51 by Olged opl 5 is s
technique, ) (ol is b 5 dged coslion laceedle 3 Jau s a5 ool slas Ko Sbs Slges opl 51 6,
S S i pn « Shs ks 655 8 (o 5 oS5 55 a oSS 51 A3l s led el (device, Procéde,
53 AL O 285 5 555 0 o pme Sslos il a2ils @IS S L Line )50 3 (65T (2 0S8 ¢ gmeali
sl ol 53 G0 poble b s wdE s iebio pl 5l a5 S & Sl ol AT Sl 4 e Lo
23 53 5 gl 5 S 38 U ks e (g5l 30 oS el OT 53 Llal (ol ol a3 55
bl oz ad ol

bl p K15 e ool lacsbus 4,8 pl rils s L esdle oS cul Of 53 b b ad gsls bl
3l XS b ome o Ly bacsbin ol (b5 3 52 5o i lid baS1 5 Shosl sladde (STl wlidsls, glaasl
23 53 01 S 3 Lo sasin 5 6 055 Slazes 55l o 5 LilS gl 1 lesl S Gk o
ol Gk Sl bl a3 o sl b GU (S8 s alidns s el Oole 4 LS Olbl
Badier Jodo g s SL5 Dl

Aalsl Jols (6550 Blod Sl oS dms oo JSCE3 |y s b ad 53 0L plses 5 Sose Sldged
Jolo 5 plsme Bl 51 5 05l e dham 51 515 slajltle 5 OV (g5 slaeslu gl daoSls dlalzea
el s Goslas oS sl 5105 8 oo ol ywlials Jalse ol 5 (6310 pimaried loms lS coylazul (anlS « s yoas

g oo ol OL3 3 st (03 g Se s S IS 4 s Ll o S S LG 4 S ;ﬂt& o



Y el Lo 3o/ Yy g 3deile ) jl ialinh isiled (pobwl s o pld oy HEW Juloxs
S b ks (B0 sdaze KT 355 5 ggb Oloj o a5 Wgls 1 O b Ka ol ni oS0

S sl (Dl a3 s sline (6l KTl S oS e s

23 s e gabid 4 Wb 50 el Glec s L adley Sy 5 B30 e o S Sl ol ol 5l
ol 03y o oyl s 1 0T =B A o 5SS A5l 0 S Dl 235 ol e
(Interphrastique) glakext o 2uS s o (Intraphrastique) glale>=03,5 5,005 53 o s S e
the a1 315 lil s 3 Y (6805 U3 s OB e 003 il w5 WY G B LS Ol e
33,8 pda

Oapomdinile) (50,50 Osman ) g b ldlin 53 (Y040) Sk ol |y dadle) oo i, cnl ol
RS O Gl Ll a3 5358 e Sk ol 4 ey olesh Ogmen ad oS Wils e OF 3 ((shalex
Sl b4 3,0 e Oles 53 0disy i (sl b O gmeend |y dlex chiadle) [2ay sl i 51,08 e 5t Ll
Glaamzs Ogzmen |y ad caslsl 53 5l (Macchi, 2005) (.S oo o abisd @ o) 2 (godidl = 55 ) ol

S 5 Ll (B o B, IS Sl
0SS s 5 il Hladl 5 S e s [ (St il 55 A aniS ] gamn prdls s L OS]
e 3 (S 1l Ll it g diadle e Gl Sl L s oslet G Jsel e ol e

.ﬁmm)\w)uﬁ;;t&wr;w;\rusﬁ6|ﬁm,;,$

Shasske Sasal C 5w sl Il sl

S oy 5 (Dbl b O oS 5 dasils daboen dazls ASle jad OIS 5 jolie samn 03 g s aais OISL )
s o 5l ol 4 edmy (Solesk O pen 45 Aiis o)y (Se e S Sl Sen

S S 8,8 5 Moo 5y il s dliligalind gl ol 4 ol oy s Cale 0351 50 Y
Sl OISl [ goas 5 S Wlo 55 a3 5 Jeals Jlow oSa 3 s w81 Dlalad 1 (slas same ) o
33 bl as B2 5 Syl G Ws a4 Bgale 28 uid b 0o o Ol s3le = o U 4 85
ot OBl (A5 bl it LS
J@.o.);a_-li&i«g.éJ\;-»‘;ﬁ-yﬂt.c«)ré}»ﬁa;)&pﬁiéaﬁdj@kﬂﬁ .)J_inliquuﬂtp@k;ﬁf
2,15 Sl 55 IS (Go iy 5o Bl S0 b cislan | pam oS b

5 S e w esliss Sl s kil 83 S Sl Gl Sa et dudhar 2 ol ok ¥
20l S a4 bl Cbls U & sl GUB! s (Rl 53 53 5 4 S @Bl 3 5 338 5 el il
w5 i b0l s ad 5 S O 4 Sl Sl anal (gl p5 0 48 el 5 aed 0 LS 313 55 el

Lyls il Gad el 03 e



ﬁ‘;}u‘ﬁw\n}&bﬁduﬁ}d A

=

i g3 el s s K5l plakiges N A
Sl & 0Lels o8 &S0l )l ad 0L3 ulsdn b Sl 55 (g ism (55,8 o IS @ old & (5o gla S
S S les S 0l 1y e gy o 500l 4 e oy 5 oy B e s e G SO L b
e (04 AYVY (Jabl) &5 iims Sl il a6 gl B odd LS SuSy & Goshane ($m e £ 51 15
s Lo
oo 3 OIS 503 S5 550 5 axadldl;
S 3o 5 O3 5 S
OLS o gl o 5§ 5medmy o oS
53 ol L L LS 1 Sl 3 355 Coes e (VYO :0len) Lol oS s Ol 5 oo LT 1y e 5 o3l Sl e
S p oo 55l e S
Sles s Sl s e 5 il Gls
Wle J3 ot boplian 53 50 o0 Olemd ol S LSS Sl 4 s ke (Sole e a6
353 e sl 5 tiles (clagl s
e S pledelo S ) e 4 plediS dle 25

J»J,;.AASC\@J_.ML Lﬁ.’w J‘Jt"dr\‘u‘—i;f’éj—‘b
YV AYVY Lsl-)

Cuils a5 b andlsls oYU Sl deley cOloan Lo 35 L OLSS (glaslis b 5SS 0 ,els 51 2 0 S s
b s o LSS 5 esdle 3ld STB O 6 oL5 St 5 e ol 35domn (5 e 4 L Lajlitle oyl oS
sl ss 0 o5 olml 4 Ghse (Wilen LB L) Woles oS5 5 Laodly dabrn daply 1SS 052 el se
2y ool

sl OL3 031 dwdle) ool wlul 5 48 (Glosdll 5 sdaze DUl 51 (6,80 40 53 old o S 5 0l a2l
aals 1y a g ol glaml 5 ad OLb o Sle s e 5l plS a s (a5l asls Sl K3 0leli L S e
S eSSl sk s bas cilsslh w ) ge ol cnl ool gan b s ol 2O Lo o0 s s
g b Ol ol Canb e 55 S ST ad e 5 Odeagd 5 O b o Ut axkad a 05
25 01 (N el



1 el bd) 3ezo/ Yl s 3ieile) Sl B Lsb iilgh ulil j3 )b s 2V Jalxs
Fodam g Jdow Gl aladiged YA
deuédjwlU\ex:ﬁdﬁobu)&vﬁ})éu}_{ﬂj\&uéﬁwuw)ﬁYLﬁAS&Lag,ﬁ
ﬁﬁ@%@ﬁ:wuﬁmﬁ\ﬁ&T;\&zut.xj\séjowéu)u;uv,wmpgm&k
:NZQMBJQQ\)HA&.&&&SL{U\M%Qmﬁ&éawl)éﬁic#mwuﬁog%s
23 o o oS Bl ndls | [ pad o0 cnl L wbm};us&ij)u\ R WO T
S o e LRSS 5 sl i o IS s e Sl s 1 st
\,ﬁ:sb;\ﬁ\ﬁasmﬂ;pmm)j&uj:mwﬁgmé\}?@m&)pﬁm@Twwﬁx_u_v
b oad G5 e S S e a3 B S0 s S [ pa aneal Sl Sl Sse 4 311 g &
W\JbL@_}Tg;.wﬁﬁwéjj6):)ué§t:»ol§j>m&zl)gl{jéuav\i.)ﬁ C\j_}\l_z:)j}ﬂ@.abuf:bT,gl{ Yy
&iuﬁg ASQL\.? C,...M.’:J J}Jor.ajfj.l& iju_dbuél.he\i‘)))bﬁﬂjﬂﬂ c‘j;bu ;rjﬁ 64:]’:....5 ‘j‘l) V.:....:L‘
Sed e yb o Las S Cslate Sl L s (g
L;Lauf}_)&b/\i}r:ﬁd@kjj@)xgb(\‘\‘\:\Y’\/\ 4Eb)¢ﬁ&y¢wﬁddﬁd:)ﬂé|ﬁ
@}uag%wwb\wasz}@\@wd{u‘ﬁj&v&@@u@p)uuwﬂ,}w%w
TS sloul Bl e ol p a3 s Al e e aS il (656 L L (godiasOLES
.)Ja\jp'-fUT.Lu.a\Séﬁ453)\:‘5‘1r)&p\¢u5ot?¢\l{fbi¢ﬁJj\);Q)l.?.pwl;m:)\}l{:«...wb%n.\
a)wu;.,.,ajh&éﬁml{rhfvg@\.ljljsdadb—thfpwlw)'l.&«hli.ll.?.w«bng];\%:x
~O‘J<i-‘
Sopslesl K Olgs 4 alan sl o= o 5 Olabl 0L ol S e (Sl 03,551 iy Cle ) Y
.;ﬁe&l?é)&lwtp'ng&g@\c;.x&@v\j\jsda
Q_A.Jl...‘ij\Qbﬁ\&%@i««fw\wlﬂyﬁoﬂ:«...!jﬂuﬂuhx}&l.;&@.gwu%}"
;.,.Ial.émés\.:lj\gﬁi:)b Se s u»tmilbjg,i@méLgJMTu;)wy;g«)ﬂ oLl o (gakes
Q‘jj:.: LSJL" Q,JB-JWU,{\«S.L.;{,\;\@ g}i“"’ju:’j'hl" LS""L‘"\}" dl}- QL@.&)J C,\M:‘A.:.a.@_:ljl.: U'.’-‘ e A
55 gt gy |y anad aslsl js ela Vel 5 el
Sy pees il gl olh dad gailis .aS) OAd ST w(.aS /55 pldlis gl clg b i Y
Sy slesl Ws b amas Cllas ek 0dd i jla (65lwS L Olblbe 15 e 4 sl iy sle
Aalos
(’j-é—‘i"‘j*”‘gi)" (ool S Goetans 4S) ;).UJLU;L; Ml S Gt a5/ 5 5 llas o Ll Canle i) O

I<i>‘5}.««'5‘}QK:MAJ‘OL.}.L.J:&‘}OJJ:AK45;)}](:)%:‘4{‘)OL?-&&M‘})KJJ}ﬂW)}}};}Q‘;&Q)



(70 ) \E-€ smbs ¥ (S0 loub AY Jlws /(03] Ylimwgs) (59 4 p2ubs (s8kzo \-

s 55 Chblsee B 5,108 o5 Sias JLLS ar dies Wylis Gl S Gtae SLuS do o Cbbe 31 o S
22,5 Sl
Lo sasen 5 ol om0 68T ilSKalS tcwl S Gotas oS /5 5 wlidlis ¢ ciig cosle cwad £
[l S Goe] 250300 pOlel Cmlym s a5 US o S o |y old oo S 5 e ol e (el
oS b ilbe b go oS |y (Glodll = b o (Gl she 5 Sl S e 5 Goos o e Sl sl Kals
5 Sl o 4 fld OLSL w0581 o sadsl GabECL el s e i LIS il ad g4yl
Coslasl a)ls Sias S 585,55 5 Sy 4 Al i e Olandy 5 ataSads 45 old HKalS glods gal LS
Lok ible Jll 5 b cnl 5SS b 55 il 5558 0 a0 o SleT 4SS50 5 5 Se Sl s oS
o O stasled 31 (5 S0 g ran 4 S 15 0T 20 kil 5 6lsle (slgme 5 il a Bl L 1y o L
S o e 03,51 i 1y plals e

MQ\)KAL{»:@U{;L;;u,_,abda)\ﬁgmJg,;muﬂb&:g;ﬁw\é\wwp&wﬁu
CoSalS [5 ki 53 ST Cele ol oy [ ] el S

030 Ol S5 e 5o il (5 i sl i 3 b 5l Ll ela @IS 5 VL e Gollas ilaie 50,15 ]
Ogonize cpat b OY0 10len) Lbl> 520 oS ol (6 Ko alie o ol 5l Sl g oS 4l glali o
u;.:.,:ju Sl 03 9 o

S gy o Sl S B4 S S Ll goslar Bl s iy s o3

pis S5 3 prmeie 3 emlie (O Sl O 5Ll ol el fulond (sl Sy b aslin S slins 5 0 goias
8w Sl s d U e 5 o3l Bl I aS (YAYNYYY (basl-) 5 o s o 1y Glol el
s Ol el e

2l el oS 58 o S o ool 3 S oS 35 1S gl 5 el S
g o) Ol oo e Sloy gy 0 o ST G o (0 el 5050 ol LS 5 Ul oS 058]

s il O o 655 1L ) 5 31 gl s JolS I3 G o (sl e ol 45 55 e |

P 3 S dailey Jolow ¥ A
P e p> STl 5 Bl g iS5 o Sege o B Jelo 8 Sl e A8 Sl S g oS 6 S 0les
@J})}bijdbmcbw)bgw‘d‘ﬁfw‘é‘wa)yQ&jWQ)M@M
SVsb salar G (55m lirl @ls 53 A5 Julod VU s a8 Bl 5l s Die S 0 55 ko ol S
oSS & s i lacy 53 s syad ol K Ll s Gasiia O 20 5SS 5 Cho s O35 4
S e iy (6 iy el S L b 2O daly o 5 sl 3 48 AL Aty s

55 b s L O VTP el s 5) ol s 5l 5 st i oS oo plKen 450 51
(el i g pme I3l o] i s ST 0T iy b slawsS b il 1 Of Sl Sl



" oitel Ld p3ezme/ gy (S 3ieile ) 31 ialishs uiailga bl 33 ) ld pad LEM Julxs
l)_,SV.:SUﬁ.ASA.Zé.@JélaJﬁ; l)jjvgstajﬁdgjé\wjvs
ax S| £33 Sy 3 el QLSS 5 gime g 3505 555 cdows o (Sadar QLML;)z_}&ﬂ\p:)Jj\C\Wﬁ
@Gﬁé&@b&f@é\)ﬁ el Jol g dle Olioman T gma Lol 350 0 S (ol a4 o I
ool p g (Sl S > Min 3,5 o S 1y slie 60 (6 S a3 Ll S e 1SS e

L5 =S Ll o Slpa do L e 4S el O3 0k Sla ds L

033153 Shad 1y oS nl ol oty oy g (lsme 5 Lo Olas 31 e O o @315 3 S (pl oS
) Vgma 1SSl il Ul g ad Coale Gas L oS GLS ol (S 313 (5 05 Ol 0 U3 0l S
Jal Sl emslize s S S5 b e O gon S LSS img ol ol Bl a5l 51 e el ULl 5y
Wl U 0L el sla S 51 S

(Cloture de disCours) « sew o= |y S5 opl osgin wldalis 5 Wl0bs (wle 5 3 Jal Ol )
Blod 51 IS aalsl b cilin, O Ko pad 0L 3 45 Aas on eed 38 3,15 oS s et L ) el oo
Sl Gl 2300l 0L (DMl Jals pl Ol e 4 bl 658 00 208 DD (gl s 55 4y (bLS )
5 Glymes &S Sl Sz ol plo (Greimas, 2022: 8) wize o Slosl= 5 Wyl 1) 5555 5 guams 5 Ctoe
Slymme a ol sl el OLL B 4T G Olea H1SS 5 58 el bl (s [l a0 S5 allany (S50 ) s
OT Ol 5 S 5 i Lad LA S 0 45 G B3 50 ol D (s e )5l 5 il 5 iy e O
s p\.)& ol pl e

S e S lmd ad 5368 WL e pl 0 Ll bl it e Sl el s S
Lh oo s gl lS bl op w2l S 0 (BT Slhss S - SO et el Gl 4 e (S0 i
S5 6les s e J38 03 1 SLss 5 o Se kil ol 51 0L )3 Gl sed ol ol en 35 BN JLaS L S
YR Q\}Eda Lasl—

CS o IS O gan 51K 5 (P ) Joj_}‘;q;);)lj;.o@((r}g—ﬁ»g}:&;ﬁjg}gsgéwb@T%S
1,55 e 4 ) e J 5 Gl Grer 5 il JT 4 (OS5 Ol e 5D Bkl

Ol gl 5l 5 s b (ROl e S S 5 Jesgesrr )
p i OS5 058 (Sl Sl i oy S8 5N Y
e Obe 5 838 5o 4S5 S A N S R AU,
e QLS ey A 5 S e U oy Al S ey f
o3 2 QL wws Ol 5 Ol e 55 CLS it Ce gl Yy 5 0
p o Ol 55 LS 5 &S e LS SS B SE d S emer S F
o= 5 Qe 5 Ol w5 Bl o ol s g ok oS e 5, \

(YVO YV (Lasl>)



(70 ) VE-E Hasls ¥’ G0 lass AY Yl /(3] Glinngs) (o9 33 padd (Gadxo \Y

b O 4 Odowrs 3l 8 sl 45 ol i B 5 ey LABT Ly (e DL 55 (3t 0 sy oKl
383k 5308 ol en Lo li b B Slsn cnl 03 ek cnl 5l s Ll sl st ad 3 L) e cpl pled
3538 s Ayt s s 5 SK5 5 S e s S5 S Ol e 5l 4SS

ol NG le a5 S 08 pl a5 g sls ea L es )8 G 5 IS £kl S0s
) S Ll sladsE o Lo il S0 505 55 & 503 (Sl Al w2dls 3l (e el 3 page SHE Ll s

) Sl ol 03 ot S35l 51 e (it Ol s 5 S8 lir 4 /0 5 655 e SISl aS s 5
C‘Jw warg by ol s (o 52 1) S 35 e pl,u 33 WS LS Jl s (FYFY AVANTAA OL e 5l 2
Stan oS bas 3 lU ol Sales s, gad L 5 le (o 2t oo ) Slrs 4 @Bly 53 Cao (e Ul
5> S ol 42308 01 51l S s Sy 1 ol Sl o Slael 4 55 S o) 53 S > g oL
(3,55 gad bl 4 Olior oy b el Aitne OF (505003 (e S35 050 oa Olidoe 5 odel o slor Olades O
el Sl OLil a5 353 ks e 0L VU (s s wlulidlias s gl L Lo o (Oles)

Cadgdee d 3 il I3 opl S 5S Glaosla Ol oo A M sa ad Lol sa2n 5 S = b &S 0 55
35 Mew xiy et L cdlis oleds
Slar 31 g 5 (03300 3leals (saadS 55 0313 513 btp st 2 Olr o S S 55 Joos gon300 15 gl s )
Wlos) mi opl Jool oo a5 S o i) 5 Liso o J38 el e a0 Slesld 5l enST olias 5 wlesls S, 5Ll
] O glan (59 4 Gl (o) Odew )y Sy
Lds onl U5 e i S35 L Ll ks e LSS il I 4 (Gl slaglias 5o jols ol (Saan L 2 Y
2 Wl Cand 53 pl Sl SOSS Gl S5s 03 50 5l 5 35 el el 5 e B (Shen 55
/ Sgm e o i 50 ol A 8 ol 0L
Jebo )3 Lgs oS (Interphrastique) (slakesb ~dasl 4 (g0 S 3 5 o b aler 51 51500 S 5l eplpl o
spd a8 s Wb 5 e bl ST s e 5 Sl 5 45 s s e 0,8 bl Wl e oS U3 S
oS s o Sl
WS das o g5 g edelys e & DLl a0l 5 Uz 58 el o8 SLE Ul &S il o3 )
53 b g o5 i 51 00ES L Slatl 55 Wl s g 4tiS () doans (oS 5 el 53 &S wds b ol 458
35,5 Sb Joy ab 5 b ol s Jle slas
i L SIS Sl £ 9 50 e L3l lad e K0 53 5w 515 I3 ol sl e 5l L DLealSS ST 0581 Y
S0 S oes B 0 S U3 S (0 s Seols ol S B Al s 065 S e 3 S 4 S
355 50 1 Glal QU s oslas 5 ke & J5E s el S0 padse g )l 5 s Ja 5 0 |
] 03,5 &ils 5l

r...(.ejaaﬁefp;gi)\dwsuy ‘ '~)l .5.>~ Z&dl}-éoﬂp_—ubo-

e O 0 oS Oy (208 a0 G Sl 35 e g (Gl 4 i i



v ol Uy daze/ gy s Saile ) Hl (i lishs ainilga (polisl 3 o8 oy LEMs Jaloxs
(VANTVY (Jasls)

S A1 e Gtas ol s o 5 e o (S 5 oy (503500 U3 AS wtiS NS S jb0les
313 a4 e o S S 5 6 5 e b oLl e S 555 0 5T (53,5 N S PR R
5 wlosls Sole 1 e b oo aslsl (o gols 5 S gans cpl el Sl s g S Sl
taad 5l 555 5 (Ol w8 > o 5 o gl ey YU g 550 LS 2By ke 5 0 O gmmen s
5 e dlos 3l psas o Sls oS leg i Olgz 5 LS 5 oS e B/ 2S5 08150 S o 5 p w425
.cﬂwld)\wﬁg,ﬁWJJASJ;&»&;&@);T‘WM%SWJ;l)d;LQMg-

ol sl Okl Soa BBl ad 5 Gl Ll e e OB &l 13 s sl 0]
Olys s sladse b ol Lgn b5 5,8 555 w03l (K55 553 58 53 5 b welsl Wil o (6 s slaas
S a5 Bable a5l Sl 4 K05 p8 S ) (SKien OB (Ll

S 2T sl L dsl e Kos 5l ST lesl ol 03l 0pe3T 4 gl Wl e iy 25 e i o
Lil- s ledl s oS anigs & sk 25 Je JS el 5 oo cnl glae,l S b5 0 el i Geni b
C33 5By Bo bl B et Sos s 5 NI e S 5L ST Ll e | OF bt glad pd o
Ghaid 5 olite laasend 4 o 1) wlin alb 4 Gl ged opl Ol oo oS o ol y 2dSCE L ot sl ity
Slan 5 D)o JalSS 5 I o L5 0 dlo g s s dibl 00 SIS ol OF 3 Ay sl 0 3 SIS 58
sl 1 Ol o e Sl J3E IS 810 Al Faol 4y anlas 5550 5 ol (sanns ol 3 Bl e
U5 oSy S 15 0l 5 e S2)l5 Bl oS 1S o calie (oS wlie (5 oy 503300 J32 L 1 0T
T sl Clal Olge 4 55 ja s 5 oe) Glo Sl sl Sy 53 S J> SlS ey I3 5o 25l lals s

e 5%y s s s s 8
iy e gie s lS Cilin slaas e 5 Kl e b e VU 5 a8 IS 4 dialey LBV ond (5o
Sl pm caadSs 5 s Ml |5 sl ok gl ol 5 S5 B ks 53 s ol (ool s AL
(RIS 3 o ges a5 B i Jisel 53 eSS pl a a5 e S OF 8O bl s O
03,8 Bl O JS J ol 4 L Ol yomtSls pyee 5 Oltms s 013 0] 515 (et o S 1 4SOz 63,15 o Crma
3o ol pad 4y pxd DAl &S 2 s QB 5 O 5 sl Olee OB S O SLS Koo 5 Sl
olpen it 363 Gools s B 5 aallls Ll aast la il S3Lss e sdle (gl sl
Las daels]

dod 53 15 Sy e 3505 s b Sl o O Ceys 3550 53 jatees Sanlllae 5 235 5 Lol ol Sile
o i ZolS o br aes Olgs e ot 5 S s e B s abex 51 (YYF 0kes) LSl Ol s e
S el



(70 ) VE-E Hasls ¥’ G0 lass AY Yl /(3] Glinngs) (o9 33 padd (Gadxo \E
Ol oo Gl Ja L 0l 5 Ly S 13 b w50l O ke LSL
s ST ool Gln s 6003 oot 0 oS o S35 w0 1) S alle (g0 iy ST S S5 o
L;jillwljwluajU@L@;Sg«...li» &i\d,v.-45(,.1),;@4;.-):,‘:\)}3«...@&)@)@) 148 il g2 ‘J(’ﬁar‘““
S i s S s s Bl sl e 53 05 1y S i3l (0les) Sy (S (6 g0
13 g
S 0 Sl ot Lad ols 5 b S 13 b 4 3 8l ke (L ! Sl
2 B Sl 5 JelS ol Bld 51 s 5 (oo smes Bldd 5l pdier (olgly Cubs pl aS ey sl @
3 Ll sdel (L3Lan CliS b g 4 ST (YVEO NYAV-NYWAA (Obdes) b 78 3 o ol Ll o L5
il o Bl 5 fels 51l slate ST ol 051 e b (algig Sy slme Oy B35 Syl 2
2o 8 sl G b sl claebolel (L) g 6 e Cac | o3 ol Co B sl b |y s 5 Sl (b oS
o) 2l el ool 30 45 ool ks Ll (TVRY 10len) (03 5ke Ologl e ol 3ot 00 Labad 155 6 Lo 5 o
wll ol ede blal cole) 5 aass Gaibraan 5 Gds JVdnal Lasld 5 50 Jbadend o S L]
CIA J e bl S S5 Gille aa 5lspd 4 bl Bl Yl ST o aS clils a5 il
el OT O e o ol s Lo 31 (Shp i a5 555 e polae Cblses ad 5 (Ll
(OVQA DYYY (Lasl>) Lasl- 51 5 s 95 oolns Gl 5 et 4
L8 g dr sl 5 pre ) S S S 08 s U s il s
LS e a3 J5lhas 5l &S e 3 e p o g oS IS
ool 3 a8 ol e gl o taile (so s 8! Bl seskys (FA0 YT (g Ll L) (s bl
Sy 3510 el geon 4k b (6013 o Cdn 55 055 o 50 S et 0 5 Liles SO oy (1S g 0 | A
53 IVl e bl 69 NY ATYVA (alie ) (Cssl 168 oo aids 5 /48 o ) 0l els O o o
ees S lralr SOUK L p s o g3 0L 0 5 Jsl g 3 (AL gl 355 ine 5 g e e
Olalid Jadlo 51 (g5l 5 il (I (935w Jard b p 51 UK ) 5 S o0 AU 1 prmmasss ) 5 inile ol
TGO P S SN WI SV B L
WS aor ol 5 s SIS S S o8 0 b s
A 8 e iy sl Sl oS o 3 S g o i oS NS
e S e 551 B s sl aem 5 e iles (B0 ot IS e sl Sl S (S
5 S s Slos babes bl o 3 a8 200 glajlilon 51 (658 Ll sy 0nl el sl ool Sl
Sl WS ad sadsl (B el 4l sl el e (6,8l Sl e 5l 5 JLS s 0T (il 2
26 ol BN bl Dbl s o e aS el Lol g3 B e 0L s o sl b 5wl s S

el 35T LS e 0L s



\0 el Lo 3o/ Yy g 3deile ) jl ialinh isiled (pobwl s o pld oy HEW Juloxs

G o Ssmal b Ol 4 Bl Olgs (o (Charles-Henri de Fauchécour) ;S 43 395 s Sla J,Ls Y

e el gz wlie Sl (oollo L1 (AS1S0LS el S Gotens 45/ 5 ulidldt (o) Ciiig Cls
sl 03 S Ao

Notre lot est le paradis; va-t’en, théologien
(Fauchécour, 2006 :537) Car les pécheurs méritent la plus grande générosité.
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De lendemain des convives que te soucies-tu, ma belle * TSP R HSP g W

Vite incline la bouteille et buvons, car la nuit passe.

3,08 oo &S 1y AL T i
S aladte bas STl ol tiadlel (2N ool vge slas )8 5 gl sosbkys slaantl 4 VL s sl
|J’i) ‘;J.,)lSm Q‘j@ﬁ@@fﬁ&))jﬁ)) b Jy\JMASCM\J .,bl.s Lol EJ}{ o\J.a.A w)l.é &M%J&«;‘

wl...l) 64.1.0} U'»"\ B Lhejb

S e N
j\ASM;L;aQLiJ&j}A{M@fﬂj&MQfSUégﬂzméuﬁ&wdudﬂjJA;J@[.:.A}JM\
JJM)J;%JA’JJWL*‘LSh}W:“dUSL;‘ &uwuﬁjgﬁbdbjdbyky‘quaﬁ
U.AJ c&]j&)&)L&Jﬂ j%}&}‘ 6{.&4& 6&‘6.’\;‘ULJ\J|)}- QJL‘)J&JJL w.&}: J.:LJCMM}UL)::)) w‘
b g0 o 3 S s 5 (58 Sladnss 31 IS b Ll (Ssime 5 o S S B3 elss b
L;J,;TJ.,\J\A:M.S\jsajf;;éjajd.'oﬁ)\.g‘d.g:\‘d.;l.g)'Q\W60M6M>omﬁiéuajb;uégsqrp)3
A D J;Jljjkfaﬁioljf&d (B3> 5 Al vf;bT boda pl by a8 sbal Chbbie Shpsl 5 wlulis ol
5 Sby e sl 3 5 sl at Golesh gz ad 4K 45 dues OLE 5 Anled Ol eld SIS

.5)‘K@ﬁt\#&ﬁﬂéﬁjf}k{6‘%’&;QMJA)J‘}Jj.«:dﬁjl.f(&.ﬁ‘



(70 2be) VE=E 3uals ¥ (50 losds AV Juw /(3] gliwgs) (59 3 p2i s&kx0 \¢
Ledlsal
Sl b a0l (Pierre-Yves Testenoire) )l yus sl o o) s s adolil 550U 055 ot o sehe (el ool )
la lin€arité ) (o) owsw 0o Lo azs b Olgs b Jate gdllis 5 ool el gadane Dliis ) g JSls s
Gl s 5 sl 53 O35 (o 0 5gde Gaile )2 4 e S35 L (YY) (Saussurienne en retrospection
sl 1S 5y g g
(temps] oleyy ol gallie by SOl 5)ls (Godate Slae s (Gaio il 5 (0L C)Ua.pl S Cuusls KL LY
Sl Omen gmle oo Ll sod ol b 5,8 o Sy OF L3 ez Oais b uiS &S abS Ol 4 b
wobey 31k [HkaST Jasb 5 [0L5] Y pl lele Olgea sawiles L ((Syncronique] Slese b [diacronique]
Olej (stlinms DS & 0T heals 7 20 (sl 5 (FATY AYAF JIS) & 015 o 2l et 5 (Sl ol 0L (S0 slaaa
55 ax>l e (YONng-Ho, 2002) s s o0 Ol 555
o5 5 ke el WIS e B Damen Jleld el s losase S 5 Sl LB Gl sl 4 s Y
A3 Slashie Fees Sl SN S0t ol S sl e s g e 53 5 el pad el S
Sonls Gk nl 35 ARl (5,805 Dt 4 sl L o3 S Jlae 5 sl Wl e aedS L sl b aler S S S
33l s bl sdils b oS ol Gl S a4 el Coale oS Ay o B 4 2 sl S muS Gl ad lias
‘-ﬂl@;@)&i)’\ S8 313l 5 ST 2S5 ke ba 1y s Wl oS i U das aslsl 5L ke 1 s sil 5 lse sl
OF 50 ot 33,5 o A Ol 2286 S5 Gl b Gliss S5l 2l jad B 4 e a3 Gliss IS -
ol ilises il 25wl o (SRS tel S Gt &S /15 5 wlislis gl Gl Caols w2 (s e
sl QI,;:;%;)& S 53 0SS oS ol Jitne (gl il (g Mo

@b.e
Als e 0l ol M e 5 ot pwlid ad o gdeln (VYA Ly (J 5SSl
ke 0,5 (S Loy s e 5 i slihyy (VAT
ol il psle 5 o) 0dSCD (stlzms s M5 L o83 5l ad aids 4 A0 L(VYAY) Lo jiams ¢ ol
A=Y o VA Gosled Ol cdenis
https://andisheeslam.monster/fa/article/journal-number/15625
¥ Gorss (2 Sy so sl pete S g Sos il Bl s gdan 51 2 e (1FR)Y)
https://doi.org/10.22099/jba.2012.227 ¥+-Y\ jas ols 5 O (s led

.aj.b.; Q‘J.@J .EJE-)M/U/:«EJJCIJ ‘JJJCJJ (YYFAY-YYRA) REVE SUY ‘QL:.X.:M
LSAJA sole 0 Lol Lsl= (\YVA) .wv\j‘gl.@.i (Alie 2
5L 0L, (ol g Lo g Pl sl el Olys (VYPR) . Sb S (g5l


https://jba.shirazu.ac.ir/article_227.html

Y ool Uy daze/ oy 3 6 diibo ) H i bk il ubusl s b s &My Jalows

(e 0L (St oSS Shar 5 poses oolidOl) (5050 (VYVA) 53 OLus b ) o s

a0 Dl 4 liOLs GLOYVY) L G5 58 s sk

S ol 0L (25 e S ol (B8 Jol5 Ol (VYT ollas 255

o 0 (st S Sherr 5 OOYAY) s o0 Olos 5 <O S

el ool 5 ol oAl aloms) sl o] peelid e BBl xE 3 OLe3 OYAA) e (3Ll (Solasms
APV s X Goled ks o35 ¥O (Olgios/

https://rpll.ui.ac.ir/article 19290 9cb15942469defc98f557c0857e35416.pdf

Y45 Lao 319 daks (sl e 3 St (VYY) 35 s Bl U
https://www.noormags.ir/view/fa/articlepage/140305/

Cotte, Pierre . (1999). Langage et linéarité, Presses Universitaires du Septentrion,

Premiére édition.

De Fauchécour, Charles-Henri. (2006). Le Divan Hafez de Chiraz.Paris : Verdier.

Greimas, Algirdas Julien. (1967). «Les Relations entre la linguistique structurale et la
poetiquex». Revue internationale des sciences sociales, XIX, 1, p. 8-17.

https://unesdoc.unesco.org/ark:/48223/pf0000262128 fre.

Kwok Kui, Wong. (2022). Time and Poetic Speech: Philosophical Investigation. Springer
Cham.

Lazard, Gilber. (1393). Cent un quatrains Omar Khayyam. Quatrieme edition, Téhéran:
Hermes.

Macchi, Yves. (1996). «L'anticipation syntaxique de l'attribut». Essai de chronosyntaxe
dans A. Résano (éd.), Linguistique hispanique, Actes du Villeme Collogue de
Linguistique Hispanique (p. 395-413), Nantes : CRINI. 2000. Pergamon.

https://dialnet.unirioja.es/servlet/articulo?codigo=7933106
. (2005). « Le poeme comme sculpture de la temporalité intraphrastique -

Chronosyntaxe (V) ». January, Bulletin Hispanique 107(1):35-70.
https://www.persee.fr/doc/hispa 0007-4640 2005 num 107 1 5220

. (2014). « Du sens et de la signifiance du substantif monosyllabique espagnol pie —

Chronosémantique (I) ». Cahiers de I’Eriac, Vicente Lozano, José, dir.
https://eriac.univ-rouen.fr/wp-content/uploads/2022/11/08LLSp101Macchi.pdf
. (2024). Etudes De Chronosyntaxe, réunies Par Marine Poirier, Honoré Champion

Editeur, Paris.
Saussure, Ferdinand de. (1996). Premier cours de linguistique genérale (1907). D’aprés les
cahiers d’Albert Riedlinger. England: Oxford.
Stockwell, Peter. (2020). Cognitive Poetics An Introduction. Second Edition Edited par
Eisuke Komatsu. Oxford - New-York - Seoul — Tokyo: 1966, London: Routledge.
. Cognitive Poetics An Introduction. First Edition, London : Routledge. 2002.

Testenoire, Pierre-Yves. (2012). «La linéarité saussurienne en retrospection». Beitrége zur
Geschichte der Sprachwissenschaft, 22, 149-170.

https://www.revuetexto.net/docannexe/file/3503/texto_testenoire_la_linearite saussuriee--
en_retrospection_texto.pdf

Yong-Ho, Choi. (2002). Le probléme du temps chez Ferdinand de Saussure, Paris : -----------
L’Harmatan,



https://ensani.ir/fa/article/author/29062
https://unesdoc.unesco.org/query?q=Author:%20%22Greimas,%20Algirdas%20Julien%22&sf=sf:*
https://unesdoc.unesco.org/ark:/48223/pf0000018676_fre
https://www.revuetexto.net/docannexe/file/3503/texto_testenoire_la_linearite_saussurienne_en_retrospection_texto.pdf
https://www.revuetexto.net/docannexe/file/3503/texto_testenoire_la_linearite_saussurienne_en_retrospection_texto.pdf

