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Abstract

The Bauhaus school, which operated in Germany during the 1920s, is known for its
significant influence on art and industrial education around the world. The school’s
ideas have had such a lasting impact that many art schools today continue to implement
similar foundational courses based on Bauhaus’s aesthetic theories and educational
philosophies. Bauhaus emphasized the importance of materials and design in its
curriculum, which became a model for design-based education. The effects of the
Bauhaus movement can be seen in art education materials from the 1930s to the 1970s,
especially as America embraced the machine age after World War II. During this
period, the role of the teacher was seen as guiding students toward deeper and more
complex forms of visual thinking.

Maxine Greene, an American philosopher of education, is another key figure who
contributed to the understanding of art’s role in education. Greene’s ideas build on the
importance of aesthetics in learning, and she suggests that exposing learners to art
helps them develop deep understanding. She focuses on the transformative power of
art and its ability to inspire imagination, creativity, and change. In her writings, she
explores existential concepts such as alienation, freedom, social transformation, and
the release of imagination. She believes that engaging with art—whether through
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painting, literature, theater, or film—can lead to personal transformation and social
awareness.

The main research question in this article is how the teachings of the Bauhaus school
compare to Maxine Greene’s principles of aesthetic education, and how these
similarities and differences can enhance Bauhaus’s approach to teaching aesthetics.
The goal is to analyze Bauhaus’s curriculum from Greene’s perspective, focusing on
three key areas: meaningful experiences, imagination, and aesthetic education. The
article also suggests ways to improve the educational experience, imagination, and
aesthetic education for students.

Greene’s educational philosophy is based on freeing the imagination, building
meaning from personal experiences, and creating new spaces for learning. She believes
that many educational settings, including art workshops, can sometimes lead to passive
acceptance by students, and that a more active engagement with art is needed. Greene
argues that educators should encourage students to connect with their personal
experiences and use art as a tool for discovering new ways of thinking and
understanding the world.

A) Meaningful Experience

Greene sees art as a tool for critical thinking and broadening awareness. She believes
that art prompts people to think deeply about social and historical issues, which can
contribute to their understanding of life’s meaning. Greene is influenced by
philosophers like Kierkegaard and Sartre, who discussed concepts of freedom,
transcendence, and the moral life. According to Greene, art can awaken individuals to
their surroundings and help them think about how they relate to the world and society.
This broader awareness encourages individuals to think beyond themselves and
consider collective social and cultural evolution.

At Bauhaus, art was also used as a tool for meaningful learning, particularly in its
workshops. Students were encouraged to confront industrial production and its
relationship to social understanding and creativity. Like Greene, Bauhaus educators
emphasized the importance of hands-on experience and personal interaction with
materials and design. The goal was for students to engage with the world through their
art and understand its deeper meanings.

B) Imagination

Greene places a strong emphasis on the power of imagination to create new
perspectives and bring about social change. She believes that free imagination can
spark artistic inquiry and help individuals understand different viewpoints. In her view,
this process of self-awareness and transformation through imagination can lead to
personal growth and societal change. By freeing the imagination, individuals are able
to transform the way they think about social issues and their role in the world.
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Both Bauhaus and Greene’s theories stress the importance of imagination and creative

2 thinking in education. At Bauhaus, imagination was encouraged in design and craft,
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where students were taught to visualize and create innovative solutions. Similarly,
Greene argues that imagination is not just a personal act, but one that can influence
larger social and cultural issues. Imagination, according to both Greene and Bauhaus
educators, is central to the learning process, and it leads to greater creativity and deeper
understanding.

C) Aesthetic Education

In the realm of aesthetic education, Greene advocates for the development of
sensitivity to the world around us. She believes that aesthetic experiences—whether
through art, music, or other forms—can enhance our ability to understand and engage
with the world. For Greene, aesthetic education is not just about appreciating art, but
about being present and attentive to the sensory experiences that shape our
understanding of life. The ultimate goal of aesthetic education, according to Greene,
is to cultivate “aesthetic literacy,” which is the ability to appreciate the intrinsic values
and meanings of art.

Aesthetic literacy, Greene explains, allows individuals to perceive deeper qualities in
art and life. It encourages a greater understanding of ordinary life and natural
phenomena and fosters a sense of personal freedom. In art education, meaningful
experiences help individuals confront the changing realities of the human condition,
allowing them to see the world through new lenses. For Greene, engaging with art is a
way to develop critical awareness, moral agency, and conscious engagement with the
world.

Bauhaus similarly emphasized the importance of meaningful experiences in art.
Students were encouraged to work directly with materials, experiment with different
designs, and collaborate on projects. Like Greene, Bauhaus teachers believed that art
education should lead to a deeper understanding of society and the world around us.
They also valued the development of creativity and imagination, which were seen as
essential for personal and social transformation.

Comparing Bauhaus and Greene’s Approaches

When comparing Bauhaus’s aesthetic teachings with Greene’s principles of aesthetic
education, several similarities and differences emerge. Both approaches emphasize the
importance of meaningful experiences in learning and stress the role of imagination in
fostering creative thinking. However, the goals of each approach differ in some ways.
Bauhaus aimed to integrate art and industry, emphasizing practical design and mass
production. Its focus was on using art as a tool for social and economic well-being. In
contrast, Greene’s focus is more existential, emphasizing the personal and social
transformation that can be achieved through engagement with art. While Bauhaus was
concerned with creating practical designs for industrial use, Greene is more focused
on the individual’s personal growth and societal awareness.

Another difference is in the teaching methods. Bauhaus relied heavily on workshops
and group projects, where students worked collaboratively on design projects. Greene,
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on the other hand, emphasizes dialogue and exchange in the classroom, encouraging
students to think critically about art and its role in society. While both approaches
emphasize creativity and critical thinking, Greene’s approach is broader, including not
only art students but all learners who can benefit from exposure to art.

Conclusion

In conclusion, both Bauhaus and Greene’s principles of aesthetic education share
common themes, including the importance of meaningful experiences, imagination,
and aesthetic literacy. However, they differ in their focus and methods. Bauhaus aimed
to merge art and industry, creating practical solutions for the modern world, while
Greene sought to use art to promote personal and social awareness. Despite these
differences, the principles of both approaches can be used to enhance and expand each
other. Bauhaus’s focus on hands-on, practical experience can be enriched by Greene’s
emphasis on individual transformation and societal change. Together, these
approaches offer a powerful framework for understanding and teaching the role of art
in education, both historically and in contemporary contexts.
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