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Abstract

Animation, as one of the important media in the communications field, has been able
to capture a wide audience all over the world due to its moving images and visual
appeal. Large animation companies such as Disney also utilize this medium to expand
their audiences and convey messages to them based on their policies. What has the
greatest impact on the audience in animations is the main character and the events
surrounding her. In addition, the presence of family members alongside the main
character and their mutual interaction and communication with each other can affect
the audience, who identify themselves with the main character. Since the family is a
social unit, any disorder and disruption within it can, directly or indirectly, affect the
order and peace of society. The future of any society is also represented by its children,
who are the main audience of these works. Therefore, considering the connection
between the main character and the turning points of the story and its effect on the
audience's credibility and the importance of raising awareness of the messages, it is
necessary to well understand and analyze the main and influential characters in well-
known animations, paying attention to them as a cultural-social necessity in
pedagogical and educational issues. Therefore, to achieve the goal of this research
study, which is understanding the illustration and family status in the threshold
position of the main character, two animations, namely, Moana and Encanto, produced
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by Disney, have been examined due to the presence of several generations in one
family.

The present study, thus, seeks to answer the question of what is the illustration and
family status in the main character's threshold position? Toward this goal, it has
examined the illustration and behavioral characteristics of the main character in the
threshold position and the family's actions towards her. The type of research is
developmental in terms of goals and qualitative in regard to its method; the data
collection method is text reading and the results of the analysis include observational
and textual data. The present study is based on the theory of the threshold position of
Mikhail Bakhtin, a 20th-century Russian philosopher and thinker, and the
characteristics of illustration, including personality and behavioral characteristics, and
external and visual qualities; it has analyzed the role and status of the family at the
critical moment and the stages of the main character's threshold position, including
event and occurrence, action, awareness, critical moment, norm breaking, binary
opposition, final decision, and regeneration.

Research findings show both characters, Moana and Mirabel, seek to discover their
identity and prove their existence and abilities based on what is in fact and ignore the
great position of the tribe and family after opposing their goal in order to achieve their
own goal. In the process of dialogue, the interaction between Moana, mother, and
grandmother is stronger; Moana, in order to discover her identity and save the tribe,
makes her fateful decision against the opinion of her father (the tribe leader) and sets
off on a dangerous journey across the ocean. Mirabel, aware of the consequences of
Uncle Bruno's distance and separation from the family, tries to prove her abilities
through the process of dialogue and interaction with family members. In this process,
Mirabel stands against her grandmother (the head of the family) to protect the miracle
and to make her aware of her love and affection for her and the family members.

Moana and Mirabel (despite their differences) are similar and close to their
grandmother. They strive to save and protect their family and have the power to make
changes. When Moana intends to leave the island to return the heart of Te Fiti, her
mother appears and, aware of the prohibitions and opposition of the tribe’s leader,
sends her on a dangerous journey, at which point the mother's supportive role becomes
apparent. However, Moana has a deeper connection with her grandmother and gains
the most knowledge and recognition of her identity from her. She is interested in
hearing what her grandmother knows and fulfilling the wish and the way to salvation
that she encourages her to do. Grandmother Tala plays a supporting and informative
role for Moana, encouraging her to go on a journey. In Moana's last meeting with her
grandmother before her death and her first meeting after her death, binary oppositions
such as death/life, earthly/heavenly, body/spirit, distance/closeness, sadness/joy are
formed. For Mirabel, although Julieta and Agustin play a protective and supportive
role and sympathize with her in her sorrows, the grandmother's attention and approval
are more valuable. After being separated from her family, the only person who finds
her is her grandmother, who shows that she has a deep understanding of her. Despite



Abuala's disapproval of Mirabel's behavior and efforts, Mirabel tries to gain her
approval and consent. While Mirabel does not respond verbally to Abuala's
indifference and lack of affection and endures her behavior with sadness, when she
introduces Mirabel as the cause of the problems that have arisen, Mirabel becomes
angry, breaks her silence, and explains the way to save the miracle, her own role and
that of Abuala in protecting it. The presence of two generations, old and new, against
each other, with differences that have created a gap between them and the love and
affection that reconnect them, presents binary oppositions such as new/old,
love/hatred, and kindness/anger. At a critical moment, Tala, Moana's supporter and
guide, is in opposition to her son (although he is the boss and decision-maker), and
Julieta, Mirabel's supporter and protector, is trying to change her mother's view of
Mirabel (although she is the head of the family). All three generations are trying to
preserve the family and keep the danger away from the environment and other
members, with different viewpoints and worldviews, leading to disagreements and the
formation of restrictions in the form of rules set by the head of the family and the tribe.
Therefore, both main characters are forced to violate some rules and customs to resolve
the differences and protect the family.
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Table (2) Visual and Behavioral Characteristics

of the Main Character (Source: Karbasi Amel,
Sadeghian, 2024: 46)
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Image (1): Sina, Tui, Moana (Source: The Art of
Moan 2016), Grandmother (Source: URL1).

A i g Ul jreliciboe jaw b bl jo 05
bdle 5l asm o9 ol goias a5 (53,5k,0 o

g g0 48,5 1w 3l daone
Jilee
bl e

Cov g Camezp Gloolgls j0 ((H) € piwgS

5 G «ldex» W52 (e
el a8l g0 YD 095 55 0k 85g (yuiled
o5 S5 Lilres s JIEs jolo olgls glael dan
Skl Rl Jds e 4 sailaz S aa
S gl sl 2508 polas g ojoae oSS0k
SR D50 S )n el OLIRD g o)l cosal
o0y LS Solgl sladld 5l 4 5,5 o )8
S pazia g o> DSl 50 (oaw Jilme 09d o0
w)lo 1) eolgls glacl Ko jemen 095 (09
odlgils glacs a8 ¢ ojmee )l cbla> lp cplalo
L b wS e 56 enl od Gians oy oS
A8 Ll | Loyl sasme solgils slac! Luly, muSou
(OB, e) ol conases salgils wlasin (V) Jsux

Table (3) Main character's family Specifications

(Source: Authors).
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Image (3) The Madrigal Family, Pepa's Family,
Julieta, Agustin, Mirabel, Abuela, Isabela and
Luisa (Source: URL2).
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Image (2) The father's change in behavior
towards Moana (Source: Authors).
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Image (4) Mirabel and Anxious Luisa, Luisa
Hugs Mirabel for Comfort (Source: Authors).
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Image (5) Mirabel and Isabela's Anger and

Sadness at each other, Isabela's Kindness to
(Source: Authors) Mirabel and Hugging Her
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Image (6) Mirabel and Abula's Grandmother's
Argument and Anger, Mirabel and
Grandmother's Joy at Being Together (Source:
Authors).
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Table (4) Moana's Threshold Position and Family Action (Source: Karbasi Amel, Sadeghian, 2024: 52).
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Table (5) Mirabel's Threshold Position and Family Action (Source: Karbasi Amel, Sadeghian, 2024: 53).
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Image (7) Three Generations Together, Right: Tala (grandmother), Tui (father) and Moana
(daughter), Left: Abula (grandmother), Julieta (mother) and Mirabel (daughter) (Source: Authors).
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Table (6) The Role of Family Members in Three

Moments from the Main Character's Threshold
Position (Source: Authors).
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