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Abstract

At different points in Iranian history, discourses have been formed under the influence
of factors from within and sometimes outside of society, and these discourses have
influenced Iranian art, including Persian painting (miniature). The influence of social
contexts on the transformations of contemporary miniature is a topic that can be
studied from different aspects. In one aspect of this study, the influence of social
discourses on painting is studied, and the formal and content structure of these works
are explained and analyzed based on social factors, and the quality of their
transformations in creating symbolic visual elements as representations of Iranian
society are explained. In fact, this type of research is an explanation of the role of
specific social phenomena in the transformations of contemporary Iranian painting.
One of these social phenomena is the discourse of archaic nationalism, which has
placed imagery in painting on a different path from the past. This article aims to
describe and semiotically analyze the transformations of the visual elements of
contemporary Iranian painting under the influence of this discourse. This discourse,
which has its roots in Western nationalist ideas and in Iran, with some changes in its
nature, has been reduced to preserving the ancient values of ancient Iran and has been
considered in various cultural fields, including contemporary Persian painting.
Accordingly, the works of miniature that have been created under the influence of the
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discourse of archaic nationalism in the contemporary period have incorporated signs
of the cultural values of ancient Iran. The purpose of this research is to introduce this
discourse and analyze the transformations in the visual elements of contemporary
Iranian painting under the influence of the aforementioned discourse. In order to
achieve the purpose of the research, an attempt is made to answer the following
question: What were the effects of the discourse of archaic nationalism on the visual
transformations of contemporary Iranian painting and how did it emerge?

The research method in this article is semiotics, a set of qualitative methods with a
critical-discursive semiotics approach. The research process consists of three stages:
identifying the discourse of archaic nationalism in contemporary Iranian history,
identifying examples of reflection of this discourse in contemporary painting, and
explaining and analyzing the aforementioned discourse in selected works of painting.
The analysis of information according to the qualitative method is based on rational
reasoning and focuses on interpreting texts and works of painting and finding their
relationship with the text of the discourse of archaic nationalism. In this article, the
works of contemporary Iranian painting that have been available to the researcher are
considered the research community. The method of sampling is purposive selection.
The criteria for selecting the sample are: first, the works of painting related to the 14th
century AH should have the theme of archaism; second, the works of painting should
preferably have a symbolic expression; and third, the works of painting should be by
well-known painters. To meet the third condition, the work must be published in a
scientific or specialized source or accepted in an official exhibition, including painting
biennials. The data collection method is library and image studying.

The research background shows that the research related to the topic of this article has
focused on finding and introducing discourses related to painting by studying and
surveying historical, cultural, and social transformations in Iran. But in these research,
study of visual elements to find the implications of social influences in painting works
is weak. In addition, the research background shows that research in Iranian painting
has tended to be more reflective in approach, and no independent research has been
conducted specifically on the influence of the discourse of archaic nationalism on
contemporary Iranian painting. The present study, while introducing and describing
the discourse of archaic nationalism, has also analyzed the semiotics of painting works
to find the connection between social texts and painting texts. The establishment of
this connection has distinguished this article from the research background.

To explain and analyze the discourse of archaic nationalism on contemporary painting,
it seems that multifaceted approaches should be used in order to be able to analyze.
Linguistic, sociological, and specific languages alone do not provide a complete
explanation and analysis of the discourses on painting, and it is felt that a combination
of these points should be used in the explanation and analysis of the discourses. This
combination can be called "discursive-critical semiotics". In this article, to analyze the
role of the discourse of archaic nationalism in the transformations of painting, a
"cultural and critical approach" has been considered in the analysis of the discourse.
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Because the discourse of archaic nationalism is rooted in cultural factors. To analyze
the impact of this discourse on contemporary painting from a cultural approach, it is
necessary to explain two "discursive orders" and "meaning" in the discourse of archaic
nationalism in relation to contemporary painting. Then, the factor of "ancient Iranian
culture" will play a major role in examining this discourse.

Archaism in contemporary Iranian history has emerged in the cultural and political
arenas since the late Qajar period and has occupied the minds of many Iranian writers,
literary figures, and intellectuals. The idea of archaism in contemporary Iranian
society, especially in the Pahlavi period, has been a discourse that artists, including
painters, have been influenced by this social discourse and have created works with
the idea of archaism and presented them to their audiences. Cultural factors have
played the greatest role in the idea of archaism, and political factors have been effective
in directing this idea in social institutions. Therefore, in addition to the fact that cultural
institutions have played a role in promoting this discourse in society, Iranian political
institutions have also paid attention to this discourse to advance their goals.

What created the dialogue and semantic system of the archaic discourse in the late
Qajar era and in the Pahlavi era, and which continued in the thinking of some
researchers during the Islamic Republic era, was the idea of reviving ancient Iranian
traditions and beliefs in order to be made a new order in cultural and political thinking
for the modernization of Iran. The semantic system of this discourse was in relation to
the dialogue of "reviving ancient Iranian culture in contemporary Iran" versus "Islamic
Iranian culture".

The biases of ancient Iranian cultural nationalism are depicted in Persian painting
influenced by the discourse of archaic nationalism. As mentioned, in Iran, the cultural
nationalism of ancient Iran emerged from the imported Western nationalism, and
naturally, painters were also influenced by this space and created paintings. A review
of a number of contemporary paintings shows that painters under the influence of the
discourse of archaic nationalism painted the themes of ancient Iranian figures (Cyrus
the Achaemenid, Khosrow Anushirvan, Khosrow Parviz, Barbad, and Rostam), the
Persian language, the Nowruz celebration, and ancient Iranian architecture. Each of
these topics has been one or more cultural indicators of Iran that have been reflected
in a painting and have exhibited a manifestation of Iranian culture with the aim of
preserving and revitalizing it.

The visual form or state that is related to a cultural value of ancient Iran is used in the
semiotics of miniature works. In this article, by introducing objective and implicit
signifiers, the values that are related to the discourse of archaic nationalism are
analyzed with "critical discourse semiotics". These values that have been discovered
in Persian painting works include: "The royal glory with the Crown and throne and
obedient People", "Firdausi, the symbol of the New Persian language", and "Nowruz:
The ceremony of greeting the king". A semiotic-critical analysis of contemporary
Persian painting works under the influence of the discourse of archaic nationalism
shows that the cultural values of ancient Iran have been manifested in pictorial forms



in Persian painting, and these elements are signifiers or signs that have meanings for
the preservation and revival of ancient Iranian culture. The concept of the "Iranian
royal glory" is depicted with the signifiers or signs of "crown and throne", "obedient
People with the ruling king", and "the luxury of the imperial court" to evoke the ancient
Iranian royal glory for the audience.

The "Persian language" is another cultural indicator whose central signifier is
Ferdowsi, who is depicted as a symbol of the Persian language against the Arabic
language in Persian painting. "Nowruz" is another cultural indicator of ancient Iran,
which in contemporary Iranian painting is the concept of "Iranian royal glory". It is
depicted in the form of the Nowruz king greeting ceremony in the architectural space
of ancient Iran. This special space designed in this subject has provided the signifier
or signs to indicate the concept to the audience mind.

KeyWords: Discourse Analysis, Nationalism, Archaism, Contemporary Persian
Painting.
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Table (1). Contemporary Iranian miniatures influenced by the discourse of archaic nationalism (Source:

Authors).
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Image (1). Hossein Behzad, The Conquest of Babylon,

size 80x111 cm (Source: Naseripour, 2004; 196).
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Image (2). Mahrokh Vahidnia, Charter of Freedom, size
68x90 cm, 1998 (Source: Explanation of the flower
collection, 1999: 29).
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Image (4). Hossein Behzad, The Meeting of Khosrow
Parviz, size 18%24 cm (Source: Naseripour, 2004 86).
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Image (3). Hossein Behzad, Khosrow Anoushirvan and
the Minister, size 18%24 cm (Source: Naseripour, 2004 ;
91).
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Image (6). Hossein Behzad, Khosrow Parviz in the
Hunting Ground, size 18%24 cm (Source: Naseripour,
2004: 90).
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Image (5). Hossein Behzad, Khosrow Parviz and the
Travelers, size 18%24 cm (Source: Naseripour, 2004: 90).
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Image (7). Hossein Behzad, Khosrow ParviZ's feast, size
18x24 centimrs (Source: Naseripour, 2004: 88).
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Image (8). Zohreh Akrami, Khosrow and Barbod, size
24x27 cm (Source: The 5th Traditional Iranian Painting
Biennial, 2002: 47).
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Image (9). Ehsan Ghaemi, The Third stage of Rostam,
size 31x46 cm, 1998 (Source: The Explanation of the
flower collection, 1999: 52).
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Image (10). Hadi Tajvidi, Ferdowsi in the court of Sultan
Mahmud of Ghaznavi, size 34x43.5 cm, 1315 AH
(Source: Eftekhari, 2002: 34).
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Image (11). Mohammad Hossein Musaver al-Molki,
“’Persepolis, Nowruz Eid greetings”, size 70x100 cm,
around 1320 AH (Source: Eftekhari, 2002: 84).
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Image (12). Ali Asghar Tajvidi, Sasanian Spring Festival,
size 73x102 cm, around 1379 AH (Source: Negareha The
5th Traditional Iranian Painting Biennial, 2002: 25).
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