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Abstract

The Sublime is a concept that has undergone various transformations from ancient
times to the present. Longinus, in a treatise titled On the Sublime, identifies the source
of sublimity in superior thoughts and ideas (as opposed to emotions such as fear and
pity, which signify weakness), as well as in literary devices and rhetorical eloquence,
some of which are natural gifts while others can be acquired through education.
Longinus also emphasizes the genius of the artist and the necessity of nurturing it, as
well as the role of the audience and the manner in which sublimity impacts the
audience when encountering sublime speech (Mostafavi, 2022). Overall, it can be said
that Longinus laid the foundation for the theory of the sublime, a concept that holds a
special place in contemporary thought. Boileau, through content analysis of Longinus's
treatise, demonstrated that sublimity, according to Longinus, reflects a mode of human
thought and life that manifests in the artistic works of genius artists and is perceived
by an audience endowed with genius. In Boileau's view, sublimity, as described by
Longinus, is transcendence rather than a type of lifestyle (Doran, 2015: 99-108).

In the 18th century, Burke and Kant each redefined the concept of the sublime in their
own ways. Burke, in a treatise titled A Philosophical Enquiry into the Origin of Our
Ideas of the Sublime and Beautiful, drew a clear distinction between the two. Burke
associated the sublime with physical sensations and linked it to the profound emotions
arising from fear, excitement, and the instinct for survival. According to him, if pain
and terror are moderated to avoid actual harm, a form of "delightful terror" is created
in the face of the grandeur of nature. For instance, observing great waterfalls or stormy
seas can evoke this experience (Burke, 1990: 39). On the other hand, Kant related the
sublime to the cognitive processes of the human mind, describing it not only in the
face of the grandeur of nature but also in the mind's ability to comprehend concepts
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beyond human imagination, as a sign of humanity's superiority over nature and its
capacity for metaphysical understanding (Kant, 2007: 114-115).

In the radical history of contemporary art, the universal beauty concept rooted in Kant's
Enlightenment tradition has been challenged. Adorno referred to the modern aesthetic
experience as an encounter with "the possibility of the impossible," viewing art as a
promise whose fulfillment is perpetually deferred. This perspective shifts away from
aesthetic judgment in Kant's humanist style to focus on the gap between reality and
non-reality, the visible and the invisible (Adorno, 2002). According to Adorno, beauty
and the sublime are not opposites; rather, the sublime is a prerequisite for the
possibility of beauty in modern art (Wellmer, 1997: 115). In this sense, the sublime
serves as a tool for achieving beauty in the light and space artworks.

Lyotard distinguishes between two types of sublimity: modernist sublimity and
postmodern sublimity. Modernist sublimity is nostalgic, accompanied by a sense of
loss and longing. This aesthetic represents the unrepresentable in the form of lost
content and stable form, creating tranquility and pleasure. However, for Lyotard, the
true feeling of the sublime lies in the fusion of pleasure and pain, where reason
surpasses imagination (Lyotard, 2001: 193-198). In contrast, postmodern aesthetics
emphasizes breaking past linguistic conventions and creating new forms of play. The
postmodern avant-garde artist, through the postmodern sublime, seeks to explore the
mysteries of the unrepresentable (Morowski, 1996).

Technological advancements in recent decades have fundamentally altered our ideas
about the sublime. The power of nature has been replaced by technology, and
consequently, technology has become an essential part of how we understand the
sublime. Simon Morley notes that initially, the sublime emphasized classical nobility,
romantic wonder at nature, and Gothic horror. Over the past half-century, the sublime
has resonated in post-war abstraction, reemerged from the repression of formalist
theory, and become a key term in critical discussions on the otherness of humanity and
the post-human domains of nature and technology (Morley, 2010: 19). Despite the
numerous modern definitions, the history of the sublime has not been ignored. As
philosopher Jean-Luc Nancy writes, "The sublime is not so much something we return
to, but rather the place from which we have come" (Nancy, J., 1993: 1).

In contemporary art, particularly in the Light and Space movement, artists such as
James Turrell and Olafur Eliasson have presented the concept of the sublime through
sensory and embodied experiences. These works, focusing on light and space, liberate
the audience from the constraints of time and space, creating trance-like experiences
that align with modern and postmodern aesthetics. These works are not simply
reproductions of the classical sublime but represent a new interpretation of this concept
in the modern world, shaped by abstraction and the influence of technology.

The research question is how the concept of the sublime is manifested in the works of
James Turrell and Olafur Eliasson, as modern and postmodern artists, and how these
works respond to modern and postmodern interpretations of the sublime in terms of
light, space, and audience perception. The aim of this research is to conduct a
comparative analysis of the experience of the sublime in two different periods, with an
emphasis on the works of Light and Space artists. This research uses qualitative
content analysis methods.
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This study is a qualitative descriptive-analytical study that examines the concept of the
sublime based on philosophical and artistic theories as a theoretical framework. The
research data were collected through documentary and library methods, and the data
analysis was carried out through a reasoning and comparative approach.

The main findings and results of the research are as follows: At first glance, the works
of Eliasson and Turrell seem similar. In each of these works, observers are confronted
with a luminous, colorful space that immerses their entire field of vision; thus, they
lose the ability to distinguish the beginning and end of the work because they are
submerged in light.

In Turrell's works, this sensation leads to a powerful aesthetic experience and the
experience of the modern sublime. Turrell's work reflects the emotions of his era,
which, while inducing numbness, is also invigorating. In contrast, when confronting
Eliasson's work, we do not experience the same sensation, as the work presents
something fundamentally different; it is a simulation of a landscape that reveals the
spontaneous nature of the experience. This landscape is undoubtedly postmodern.
Eliasson's work does not attempt to recreate a pure, physical experience of light and
space but instead aims to present the natural experience of total immersion in an
environment and a technological landscape.

What distinguishes these works from one another is that the latter appears to have a
representational and reproductive nature—not inherent to itself. The later works adopt
the style and spontaneous concepts associated with the Light and Space movement and
showcase their artificiality by revealing their machine-like dimensions. Eliasson's
work celebrates its artificiality. This work demonstrates the fall into the abyss of
representation, offering the pleasure of illusion and exposing the force of the
mechanical apparatus in conveying it. With his inclination to expose mechanical
artificiality, Eliasson offers an experience he himself refers to as simulation, while also
celebrating the machine that makes this simulation possible. This work, more than
calling us to experience the ecstasy of existence, asks us to engage in the machine-like
experience. This fundamental difference results from the fact that Eliasson's work does
not deal with the representation of loss and longing from the modern era but rather
engages with technology and our ability to create a landscape, framed as a tourist and
entertainment experience, reflecting an art market that opens up new economic
avenues.

As a result, this kind of work replaces the experience of numbness and ecstasy with
numbness and amusement. According to Lyotard, the sublime no longer has a place in
art; rather, it should be reclaimed within the artistic landscape.
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Figure 1: Aten Reign, James Turrell,
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2013 (Source: URL 1).
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Figures 4 and 5: The Weather Project,
Olafur Eliasson, 2003, Tate Modern,
London (Source: URL 3).

3l aals gl yo asilis Vg el 4,0
Las cwl Sbogs jo Sleb § (Sis S ules!
asly giss sl 5 aieg s &0 5l 605 S
Cod g ol 5,6 daldyde o glul e o
55 gl el R GlSe ()l lalad
Wyl seses mdy Alear 1) 09> Cuads
25 b Sl (Sl ope GYlg el 1A S e
Ole Sgm yoly Conl Glaer S5 Jlais 00 (ol
Bl o S e &2 Gaed 0 1y giygel 5 ilS
B as A.a.:‘.)‘sn ‘5........1 L| ).v‘).a ‘) YIB JA‘ ols 9 9.;)50]»
Sobedl g eo)ls J8 jlands gy by O o S
o g wyhin o1 0 og e O P
i ol sz pln 5o pledl Caglie (T S0
‘) L)M"? &_J)LO.> ‘L)LM"J LuT ‘;UL:.A LY as u))l») )|).9
oesedpple b S ie Gl ose
(Wellmer,1997: 130) «sas o

2 ol 5 Sl Ll el s yse S
Sl 1y Gl gl iy casS o sl 1) gils
Yy yol 5 Gl 4 g aws s 5l 1) STl &y
S 0l lugl Ol S e STl 5l ases; )l
«Shol &5 Sy Gl | a2 crl (dog
5 Sl (Gl B plaiea | ol 5 cudls
dhulgay a5 ojady (SW) 4y gl aneds)
g oo al B Vg ol 50 aties (59,0

€ 15T yim g Vg pab> lgie cos Jbgd 5l slallae
2l GRdmies 5 ulazy 9yl sanled
Vg yob 35l o0 wssY Gaelrm olly b
‘W—Q—é Leg.’ ).c‘ g o Y‘j ).A‘ gS)») s W}A“—
, SBer clolusl Sy olaxsl 50 (39d
auiS pl a4 glly (Lyotard,1991: 96) «adb
L olsl a5 ciS oo o 51 oy Sogon Olsn
‘5.4‘)9 5..\.;)‘0).3)& }”5 ).A‘ AS.L ‘wa QT )Ler'a‘
Lyotard,1991: ) «ab oo 590 ¢ Slolesl o
wolose @ a5 Bla ol Ly 3l (97



'4

Lad a5 osdee cel il LS 0 (eoran
Slsp 4 o (255 WS gy S o9lae
F P by ar b glad )0 59050 655 o
L GBee Sy0 a4 0B i a5 5,5k )bl o
Dgs sad Lad (sloj 1o

Ol (oulidlon 03gp )0 pulie egias buyy
pogio b aS 0380l o 1) Cond g 2SS ) glay o
SIS (1590 oVl o, kas g0 o ls Ll L Yl
ol as 2ol PBgiles! & ka5 5 wilo oo o g Sa |
TS C O TOSRICV O R R PR [ I
Aiize S (VFY-1Fe I¥AL (oS WS o apogs
S o obml Oy 5l S Cab Clalae a5 ]
Q.)“ ...\Jsa)o d"'l"‘ o> 4 QL..;‘ T Q] ) as
Iy o Cwlae bl o genl o sl O
WS e 4y owlilen

9 @L@L:) c@yb &9_» 90 spS? 593 a8 )\) cals
2okl Jie s5n s wS o0 rhe 1) (Seliad
@Yy 4 09> Syp ebde b wlidlen 859y
a S cnl o sl es iz pe ogls olal SLsl,
Olpear lizen Ll sl gals gl ulais
Bgdee 485 Sl o jeai s g pebie e
Oy phe sl Gla,es oYl A canl viiee SlS
Shas el pod Coadly baimolis a5 cunl S
YA 5,65) €9y 00 Fl3 pwx o)lliul o
S35 3 ol B 5l Slsise 1y w5y S (P
Srz bl oS a8 o ojlil gladax) oy 1y S
28 b 9yt Sl lde 51518l
Jie 4 gl o Sy0 Gl g wS e ade Lo e

WS o bzl 05 oo 51 5 gl 51 5,

293¥9l LSBT 5o oyyecamy Yls ol SU3L
¥ gl

peolis )bz Sl by o oeteny Gl )3
ol azlpe Jeed ol e Slopd 5 638
Sl dlioty Koo Iy (wlbid oo olople o550
S et S ol 1) ol asl il as 398
Lyotard,1991: )«usS oo By pocaiS
Gl Qre Liwly ol 50 3w ,Ugd Igudl 3 15 (239
(i Blioley slylae ole oS
odds o € S05i3» 5l (gloye0 Ay ey
3 dle ol 4 ol Wlg e sz o ol 0 &S
Sgm sl ol o2 BT oy, coneli sy sliss oyl
sloolisl a5 oyl g e sduzmiw o] Jb
(Lyotard,1991: 243) col a5l 5 1) 5 b
ol Bl Gsrsier lray ool Ol
638 Sloyeds 5 )lS DR e el g
3 R B 50 (askhe i3, ol 3l wST
Lad g y5 Az iy aleyis oauldl j8Ysl
peplie g3 BT o ouldl .l sgpiie o4y
95 03,5 il Gydeceny o ) LaS 5 8
S Gz ol et BTl osline b
W3 e Bl gl BT S ,b oy S e
Ohes Flbole) 5 (Sop OVeu S oS
2 o 8,25 5 S1iol jo i sledine o delny
s o1 Ol a8 g sl o Lab
slaazlye 1) cblie g 0o (w (wlidiol;
IS (o0 9o (i Hl L 0 R pamie 5 pased
9> Olpie e 35 S0 Gemldl eVl
5 &30y 5l bl b (F 50 pslas) «Mlomg]
JoB s a5 S oo B> ) (sl p2d egran s
oledez cpl o culas S (e bl
ee¥ Ve e eyl e Sl as e
Sl ol 5 95 (plad wod oo gble (WIS 2SS



b e S yoslu jo laojlu g 15> .ol
sbrl 1y wslhe ale 1 lmes Ll wiloass
s glra o 5l (Sole 0
& €l sl Sep Sl alsle Syl
slp |, (Burke, 1998: 58) 1 5, las
Sedse gy Al L ki Gl &5 bl
230 b agzlye 5l aS glay o il oo o0l
D oo STl o jo b

1) cblbrs dible § g, Slulus izl o 45 &5l
bl | olfiws saas ladl b colu o 50
4 daxg loes 5 358 oo JiSe oolall 35 ol ol
May, )ssioo cdo Gould! oo Sl du
cilo 420l a5 asS o JYorw! - .(2003: 17
I bl g oo plly ) SThol dands 5
S e T ez o sl e

Weo bl slesl b 88 Jon ol g i e
Gy Sy plesl LD AT w0 mudy sl
ouds Ll Bolw 089, (slad JZlo jo aS all o>
JYarul gl &l ooy SiSS g ol col
ST bl 6l ol coly ax 8l a8 WS
Clls azg a5 WS e gl > had Ll
4 Oy 3l St P @Yy g op csnlia LB
e sl
(Hemming, 2005: 246) .|

GRAGL ol Gkl cank cabe ool
@ Sl (b Vs 4 LA wd s sladasly
Mg g a5 oyl oylal SuseleSs oYl
a4 SHl adgr el 0ol 0ols eses (144Y) U

odds o,y ey ed o

S8 syl g0 4o Le aS aiS o (s yglol euiin
Jiezs @b 5l ) Gl Glosnlid jebar 9 ol
i 1y Egoge nl Aoy m DplS 0 o0 a2
Sloy a5 Colps P S e o)Ll 5 JRd 0 e
a ) og> sl gyld jo e il Canl o

aS Sl oals asl oyl G 5l aS wes po Suled o

2045 g oaiad il g isu sla, Jl e 0 aS
LU oS oolatul 09> 2d 51wl L Ol b agalge
Yool e 9 D o oo o
.(Birnbaum, Irwin, 2007: 131) o5

tio 4o Gl 0B saS oL lga g S 859, o
wile 0,8 Culy B ogh Suop jepe (L e
Sy 1y O Gl g 00,8 samlie 1) a3
9l w9 oY Cuty lalad le bl b
oz |y ead S5l Az gmld] b Al
RISV SRR 1 R WE S P VI FREA CRVEIEP R S
LSBT T USR] byl Sl s (Ve JS) aS e
Ot s oo Sl Sl s gl
Sesile a5 cqx o] 5l AL wiee atus
Slpeas AlalETogs wei oo ST ol sl cuiy
aS w0 lid el cpl aigd so (Bire € S
lols 055 (anb jallss I lojea jsbas BTyl
Gl plhasisle 5§ Louas Zoale g 4385
yeba el (Spiegl, 2000) w5,138 o ioles
o»)jj’él 9‘ ).:‘ Clows aQ Ja‘ U"‘ é‘s)o S el ob;
G sy mry Sl el B 5l
5 Sl 5 Kleas (g5boduads SO 83laila a5 WS o
g S oo ST O i Sl e
9l 0aS o3l sl canmy slad ¢ ouiSo, >
s cads 0 ey ol Ll e Jhal @
I QT L oood o850 a5 cal Lule> ol sole e
Szl Sy a1y sain abbl gl auS oo Hlgdo
Loy aSoe Dges oaiSeld sy pag (2l
Sy plyeas b el ol 51 sle a3l phles
PRI CR L SN VOYET-

Gl w0igy S goll LSl 5l Koo glaiges jo
Jebar wed oo olml «sa 839, ceas I aS
aS Jyo iy oo Gl 4 ada gl a8

b pals 5 (539l9iSSnS Dby ojgn cnl lgye



G2 4 g 008 gl Jriie JBL Sl ) bl
Coeh 05 5 (oS 1S o Ry 5 50
@z 9 S5z 8,k &Sk WS e w s ) Y
WS ol Oyl T o SE 5 ol 6 S S
@l S (o0 Cumo 305 Yy 5l (5 e
Qbogs 3l G Wb ol 4 s ln &S

LS 5 3%
3,18 gl BT o pwlisl (B saiSeS o & yo
ol sl 0 g es sl eolaiul jo £g.550 ol g
WS e o)l Slig a5 jsbilen Sed e ST
b lis «g» 5 oyl oS Cudyd p el
bl patd &z (39 084 a5 Cuglyl
ol e isliin B, (Bishop, 2005: 76) el
L oowilo plsiear polae cbole 5l gupanr ol lasl
0 =2y Osbdl ole S« S e sauSa e
5 005 diedBMle > | Carng e dslllas 4 aS a0
LS oy e v ax B (ulg> o5 03,5 (o)
aS Sl ol po B 1068 o gl laiisly (5 less
292 (> BT e 5l o5 S sl
Col oy b canline Jigh Jsb ams ol 1, Lo
Gl 5 oo e (b oS slp oS
Jasb el (Gayford, 2015: 49) «u ls
Gayford, ) cus JolS os b b oo o5
«2015: 46
GalT jsbay plodz 4 0gy5 plSin caiSeS 0

o 5 ,e a8 cel s oles lids cpl WS s
Liss wlgn casSeS 1o Bl bl byl ooyl
Oswldl (blae jo S Sy e 1) 0ex JlLbl
DAL S 1 By b s o (6 5l S Jae 8,50,
s oy 1y 095 w9 wnll alils gla s o

Jis 4 &l ol canlk sal 4 gladle
Gilbert-Rolfe, ) «csl coclb 30l o5
.(1999: 67

Slaaz &25 g plblbre 4 055 BT 50 gull
e S ol s e @) ead le b
Whe S8l (ol (slad )3 St &5 € SLL Y
Lol gl 425 b JE Glajlns 5o 55
Pl bl 5l (ol (3elsSS 51 oslinu
Oble Sl 5l ol glray a5 oS o ol
s ol ogsn? oion 530S e citi Jlipzms sl
S e (59055 g Sk Sl S 5 Gl ga
)by Gn ]y Gl g ws Sl 1) pleel
LS g 28LbE slis og (SSLe
Higd oo LuSh o &5 Slogs (g5l
Sd®Y polas) R0O10-11) «7g5 bl ,3luwor
30 ik, slaolfioles acgeme o gl
Vo Gy Jols Gl onl el Sls oS 855
5ol s slad a5 col aVais Gy 5l s,k
(B a v9ys Lol gl oSl ws
D3 45 Ngd oo jparme ol ae yo eSS L
O Eyan do &S o dgaze v 1,0 & | o]
95 3P & e ol @ e 5l CS > g
e Cdeyeld aihn 4 Sl g WS AT
Soy9 3l G Sl S o Gl e b
Ol 4 0gys b pBases il Ll g 5]
Jelos 5o

D55 2 )8 w0590 QT Bl lagay

Sl wlys Vg la e
s 51 50 a8 el ciolej] gl sl 51 0
S 1y 0590 S sl laslisl g oo LT 09 o
G oSl wils Soaalie ls,o 500 oaiw b ool
Vo008 opijle 0gd b Sl (Sond cts
6‘).1 )..d.._eo 0)13 «od....sd,.»» &S el dEixo
s 1) el pe &5 cld JlS oy
&S o 5 ol (Gayford, 2015: 46) oS



¥a: L;:L.z D)lmz V¥ ¥ uLM} & s)lm:) ‘\VJLM-’ c).l.h b}\?

A4 and yg g ogeld! BT s oS o
@lad plp po OLBL BT ol 5l Sy 5o i o0
Lol o gl plas o5 00yS oo )18 (S5 Sl
areis 0,08 oyl I ol oo jeabse 09> o
By 59 50 Ly o g0 Cows I 3T slasyl ¢ Lo

iloaus
b S w oy ol ol oy T
e SYls el g sy (Sl oLe;
S Sl st yae Sl Sl Jy5 S S pen
5 8l (B, ol ey ol el
oz ol S L azlee 0 SOl s
Lobal ol b T 50 1) el pudlyss 1) ol
Slwand S L Gl jo s g)d, gl
Sl 1y o sz os5 a5 mrted )45, okt
Al o psetiny Saoen okt (nl il e
L Sy vame 35 4 b e ol p el
Of 2 a3l Cews Lad 5 53 Jlowr  Sl3ayeils
g barze )3 ol ad jpazme (anb d025 b ol
S BT Gl azslams (las 1) So590eiss (slolane
QO ol s a5 el cpl jo o5l o pleis K0S
G gl 5 sl Coale swyee
eolie 5 Sew Al BT le - il
SLSl 1) Lad g 8 i b deaps As209>
sl bo ST L ) gl Coegias 5 auS oo
O3l 5 AN e Ghaled 4 o] sale
oy b J5bl 1 el 1035 oo el |, 055 oo
5 o5 5l Bl Bl g ses e pliS ) Rl
ol Wl jo cwile oiws (59,0 (5L, 81
il st @ 095 bled b (ygmldl WS o As e
WS WS asse |y Gl (eile Cusgias
(e 3 S o0 3 ilwand plsieas o ) Gaog>
oo 1y Silodned onl a5 (nile Jelo 4 >
Gl b aST gl i Bl cplcl aisloy, o5le o
5 bl oo Lol gl g ges el Ay
Sl (pl magd o5 (Gedle 651 L agzlee
A ewldl Sl as clll cusly pl anly cdee
Sy 2jlop 003 e oy D ez g Gl oleisl

49 ohite S glE o L Ul 5 eSS

(Burke, 1998: 58)«cwl oVls ol (yg05
loger oanlie olfin oS (ol S > NS,
ol 5o Slolus! el oo ar,ms «lga 5 0P aile
Coligsr patie 5o S Lo ) soal Sasas Lo

o sn s9abgs

Yo gl 593Vl o5 slinl 8las F oV gl
(URL4:351)

Figures 6 and 7: Your Blind Passenger,
Olafur Eliasson, 2011 (Source: URL 4).



References

Adcock, C. E., (1990). James Turrell: The
Art of Light and Space. Berkeley:
University of California Press.

Adorno, T., (1997). Aesthetic Theory (G.

Adormmo & R. Tiedemann, Eds.).
Minneapolis: University of Minnesota
Press.

Ako, U., ,2011). History of beauty

translate by: homa bina, Tehran: Academy
of Arts Publications, (Text in persian).
Bishop, C., (2019). Installation Art.
Tehran: MehrNourouz Publications (Text
in persian).

Andreas, S., (2000). Olafur Eliasson Non-
Trueness as the Nature of Theatre.
Afterall: A Journal of Art, Context and
Enquiry, Is. 2 : 97-105.

Birnbaum, D., Eliasson, O., Grynsztejn, M.,
(2005). Interview with Olafur Eliasson.
In Press play: Contemporary Artists in

Conversation. New York: Phaidon Press
Inc.

Birnbaum, D., Eliasson, O.. Irwin, R.,
(2007). Take your Time. London: Thames
& Hudson.

Burke, E., (1998). A Philosophical Enquiry
into the Sublime and Beautiful. London:
Penguin.

Clark, R., (2011). Introduction to
Phenomenal: California Light, Space,
Surface.  Berkeley:  University  of
California Press.

Corner, S., (1988). Kant’s Philosophy
translate by: ezatollah fooladvand, Tehran:
Kharazmi Publications, (Text in persian).

Adcock, C. E., (1990). James Turrell: The
Art of Light and Space. University of
California Press.

Gayford, M., (2015). A New Romantic.
Apollo Journal , 181, 46-50.

Gilbert-Rolfe, J., (1999). Beauty and the
Contemporary Sublime. 1st ed. New
York: Allworth Press.

Guyer, P., (2008). 18th century German
Aesthetics. In E. N. Zalta (Ed.), The
Stanford encyclopedia of philosophy.

Hanor, S., (2011). The material of
immateriality. In R. Clark (Ed.),
Phenomenal: California light, space,

surface. Berkeley: University of California
Press.

Heidari A A, Fayyaz H., (2015).
Considering the Relation of Lyotard’s
Postmodern Sublime with the Concept of

Ll 5 93l o5y LS 5 (S ys8 oo
4 oly ol leosygl s oS wes o WSl 1) (5 e
Sl e aSS1 ass wules o cuy oladl
Ly Rl ) pale S g S5 S &eS
peit BNl Sleee pne (Swpsd 5 S5
Lol sl asdy o)la sl i 0 5o Vg el b5

8Lk (5 85k 5o

Cbg o)
. Jullian Bell
. Flora Maclean
. Simon Morley
. James Turrell
. Dawna Schuld
. Aten Reign
. Ganzfeld
. Theta
. Koan
. Terrence Des Pres
'l Dhatu
12 Galen A. Johnson
13, The Weather Project
. Andreas Spiegl
15 Tom Holert
. Your Blind Passenger
17 Martin Gayford

O 0 N N W AW N~

é?l;-&

Sllasl (e o o) wles gyl OFA0) | S
S

355 te SLLED ledez yia (VWAA) S woling

Yy yol s ooy 1 OYAF) 0 SLE g g L5 0

Ayl 5o olas; psgie b Jlsd apall jo (00 Cuy

AVAY 50l N0 e ghenS i S ule

o Ys el Slesie 5 gobe ((VYAS) 2 (5 il owldS
9 e oole delidladge S bt olo; 4k
A=Y (VYY) cesll

(Dg0Ys8 g w2 e) ColS aalls L(VYPY) Lo )y68
soilem ol Lasl

sl e 515 sl wlidla; (VF4 ) (5 (ssilaas
¥ e ook Slalllas g 2l BT 160,50 aslllas
Ay-1)



Question, trans. Jeffrey S.
Albany: SUNY Press.

Nye, D. E, (1994). American
Technological Sublime. Cambridge: The
MIT Press.

Owens, C., (1998). The Discourse of
others: Feminists and Postmodernists. In
H. Foster (Ed.), The anti-aesthetic (pp. 57—
82). New York: New York Press.

Pine, J. II., & Gilmore, J. H., (1998).
Welcome to the Experience Economy.
Harvard Business Review.

Schuld, D., (2011). Practically Nothing:
Light, Space, and the Pragmatics of
Phenomenology. In R. Clark (Ed.),
Phenomenal: California light, space,
surface. Berkeley: University of California
Press.

Librett,

URLS

URL1:
http://web.guggenheim.org/exhibitions/tur
rell Y¥.Y e 0 J.\.J)LI

URL2:
https://roaringwaterjournal.com/2014/11/0
9/sky-garden/dhatu-james-turrell/ & x23u
VEOY ea

URLS3:
https://olafureliasson.net/artwork/the-
weather-project-2003) ¥+ ¥ e & 2030

URLA4:
https://olafureliasson.net/artwork/din-
blinde-passager-20101 ¥ + ¥ sland YV 20 30

Event in Heidegger’s Philosophy. Kimia-
e-Honar Journal, 32-21: (15) 4 (Text in
persian).

Hemming, L., (2005). Postmodernity's
Transcending. London: SCM Press.

Johnson, G. A., (2009). The rRtrieval of the
Beautiful: Thinking through Merleau-
Ponty’s Aesthetics. Northwestern
University Press.

Julian< B, .(2013). Contemporary Art and
the Sublime, in Nigel Llewellyn and
Christine Riding (eds.), The Art of the
Sublime, Tate Research Publication,
January 2013,
https://www.tate.org.uk/art/research-
publications/the-sublime/julian-bell-
contemporary-art-and-the-sublime-
r1108499, accessed 09 October 2024.

Kalbasi Eshtari, H., (2007). The basics and
constituents of the sublime in Kant’s
aesthetics. Journal of Existance and
Knowledge (Hasti va Shenakht Scientific
Journal), 0(12), 67-86 (Text in persian).

Kant, E., (1960). Observations on the
Feeling of the Beautiful and Sublime ,
Berkeley: University of California Press.

Kompridis, N., (2014). The Aesthetic Turn

in Political Thought. London:
Bloomsbury Academic.
Lyotard, J.-F., (1991). The Inhuman:

Reflections on Time , Cambridge: Polity
Press.

Lyotard, J.-F., (1992). The Inhuman:
Reflections on Time (Ist ed.). Stanford
University Press.

Merleau-Ponty, M., (1993). Eye and mind.
In G. Johnson (Ed.), The Merleau-Ponty
aesthetics  reader:  Philosophy and
painting, Evanston: Northwestern
University Press.

Meyer, J. (2004). No more scale. Artforum
Journal, 42(10), 220-228.

Mit Beitragen., (1999). James Turrell: The
other Horizon, Vienna: MAK.

Morawski, S., (1996).The Trouble with
Postmodernism, London and New York:
Routledge Publication.

Mostafavi, S., (2022). Aesthetics of the
sublime from Lyotard's perspective: Case
study on the works of Barnett Newman.
Theoretical Studies of Art Journal
(Motale’at-e Nazari-ye Honar) , 2 (3), 91-
112, (Text in persian).

Nancy, J. L., (1993) ‘The Sublime
Offering’, Of the Sublime: Presence in



