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Abstract

This article undertakes an in-depth examination of theater practice through the lens
of Jacques Derrida’s deconstruction, arguing that the rehearsal room is not merely a
preparatory space but rather the arena in which theatrical meaning, roles, methods,
styles, standard stage directions, hierarchical power relations, and implicit theatrical
contracts are systematically dismantled and reconfigured. Drawing on Derrida’s
critique of logocentrism—the privileging of speech over writing and the stability
of meaning—it suggests that theatre rehearsals enact a parallel process: exposing
and undoing the theatre’s logos in order to enable radical reconstruction. As Derrida
writes, deconstruction involves not only destruction but also an understanding of
how a “whole” is constituted so it may be rebuilt anew in rehearsals informed by
a deconstructive approach; established theatrical structures—dramatic coherence,
genre conventions, fixed roles—are deliberately destabilized. Change, fluidity,
instability, and environmental flow become essential: the old theatrical order
dissolves to make space for new performative systems. This methodology mirrors
Derrida’s notion of difference, iterability, and supplement, relentlessly postponing
fixed meaning and inviting reinterpretation and multiplicity in performance. A
prime example of such a process is found in the work of Robert Wilson, particularly
in his staging of Hamletmachine. In that work, the textual component is drastically
minimized, while visual tableaux, lighting textures, soundscapes, body movement,
and musical composition are foregrounded. Wilson separates acoustic text and visual
choreographies, repeating tableaus from multiple angles to create a fragmented,
“other” space that resists linear narrative, actively defers meaning, and delegates
interpretative authority to the audience—hallmarks of a deconstructive performance
grounded in a deconstructive rehearsal process. The rehearsal space thus becomes
a philosophical site where dramaturgical logos is questioned and dismantled. This
approach parallels Derrida’s broader philosophical critique, as he challenges how
meaning is conventionally constructed and maintained through clear oppositions
and hierarchies such as speech versus writing or presence versus absence. In practical
terms, rehearsals adopting deconstructive procedures dismantle predetermined
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narrative unity and genre identity. Instead, they embrace openness to continuous
transformation: roles may shift, scene order might fragment, and staging may emerge
improvisatorially.

The process invites instability, experimentation, layering, collage, and iterative
reworking rather than adherence to a fixed blueprint. In doing so, these processes
mirror Derrida’s methodological emphasis on bricolage—using available theatrical
materials, rupturing conventional structures, and recombining elements to build new
forms. Ultimately, the article argues that rehearsals structured around deconstruction
help overthrow the hegemony of conventional theatre. By deconstructing theatrical
norms in rehearsal, practitioners open up space for novel expressions, hybrid forms,
and innovative performance designs. Confronting dramatic logic, genre constraints,
and hierarchical director-actor dynamics, this rehearsal model creates fertile ground
for experimentation: performances emerge that are nonlinear, visually driven,
interpretively open-ended, and experientially dynamic. In conclusion, the article
asserts that the rehearsal room becomes a practical locus for philosophical inquiry.
Rehearsals enact the destruction of received theatrical meaning not as an end but
as the initiation of creative reconstruction. In this way, deconstructive rehearsal
processes not only challenge existing theatrical orders but also inaugurate fresh
possibilities for performance, expression, and audience engagement.
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3. Deconstruction
6. Writing and Difference
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