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Abstract

Animation, as one of the modern visual arts, plays a significant role in conveying concepts and visual
narratives. Traditional and historical artistic styles have long served as important sources of inspira-
tion for animators, contributing substantially to the creation of distinctive visual aesthetics. Among
these influential traditions is Persian miniature painting, which—through its intricate motifs, rich
color palettes, symbolic imagery, and balanced compositions—has appeared in numerous artistic
forms across different periods. The Secret of Kells is a prominent animated film that draws extensive-
ly on traditional art forms in shaping its visual language. Although primarily inspired by Celtic art, the
film constructs a symbolic and decorative visual atmosphere that, in several respects, exhibits notable
affinities with Persian miniature painting. Given the significance of the influence of ancient artistic
traditions on contemporary visual media, this study examines the extent of visual similarities and cor-
respondences between The Secret of Kells and Persian miniature painting. Accordingly, this research
seeks to answer the following question: What shared visual components exist between Persian minia-
ture painting and The Secret of Kells? The methodology is qualitative and descriptive-analytical, and
data were collected through library research and electronic sources. The findings indicate that aes-
thetic principles rooted in Persian art contribute to discernible visual parallels between ancient Ira-
nian motifs and the modern illustrative style of the animation. The use of symmetrical compositions,
vivid color palettes, and decorative patterns reminiscent of Persian miniatures plays a significant role
in shaping the film’s distinctive visual atmosphere. Animations such as The Secret of Kells, by draw-
ing upon traditional cultural and artistic elements, are capable of conveying deeper visual meanings.
Likewise, Persian art possesses considerable aesthetic potential that can be effectively employed in
the creation of contemporary visual works.

Keywords: Persian miniature painting; visual graphics; animation; The Secret of Kells

" M.A. Student in Animation, Faculty of Art and Architecture, Tarbiat Modares University, Tehran, Iran

** Assistant Professor, Animation Department, Faculty of Visual Arts, Isfahan University of Art, Isfahan, Iran

Scholarly Alignment of the Visual Graphic Components ..... 3 1

Journal of Interdisciplinary Studies of Visual Arts, 2025,4(9),31-47



1. Introduction

Animation, as an artistic medium, pos-
sesses the capacity to integrate various
art forms and, through diverse visual
techniques, convey complex concepts to
audiences in an engaging and compre-
hensible manner. By employing visual
imagery, movement, and sound, anima-
tion creates a distinctive and immersive
experience. The Secret of Kells stands
as a notable example of an animated
film in which visual elements derived
from multiple artistic traditions—par-
ticularly Celtic art—are employed in the
design and construction of its aesthet-
ic identity. Through its unique artistic
features, the film successfully narrates
its story while generating powerful and
evocative imagery. At the same time,
significant visual similarities can be ob-
served between the motifs and patterns
used in this animation and those found
in Iranian art. These similarities are es-
pecially evident in the use of circular
motifs, compositional structures, and
color palettes, suggesting shared aes-
thetic principles across different civili-
zations.

The primary objective of this study
is to examine and analyze the ways in
which Iranian art, particularly Persian
miniature painting, resonates with the
visual style of The Secret of Kells. To
this end, the research compares visual
and artistic features derived from Ira-
nian painting with the predominantly
Celtic artistic language of the anima-
tion. By focusing on these similarities,
the study seeks to demonstrate how
Iranian cultural and artistic principles
can be identified even within contem-
porary, non-Iranian works. Accordingly,
this research addresses the following
question: How can similarities to Irani-
an painting be identified and analyzed
in the illustrative style of The Secret of
Kells?

2. Literature Review

Most existing studies have focused on
the underutilization of Iranian art in
animation or have examined the incor-
poration of Iranian artistic elements
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primarily in domestically produced
animated works. Consequently, limit-
ed scholarly attention has been paid to
the presence of Iranian aesthetic prin-
ciples in international animations. The
present study addresses this research
gap by exploring visual similarities be-
tween Iranian painting and an animated
film produced outside Iran. In his arti-
cle “A Study of Dynamic Appearances in
Some of the Characters in the Paintings
of Sultan Mohammad the Painter,” Ta-
heri (2022) examines the relationship
between Iranian painting and anima-
tion through an analysis of figurative
representation and dynamic composi-
tional structures. His findings suggest
that Iranian painting possesses consid-
erable potential for application in ani-
mation. Similarly, Abrar Paydar (2016),
in his master’s thesis “A Study of the
Effect of Symbols and Visual Motifs of
Iranian Art on Animation,” identifies
various Iranian motifs suitable for ani-
mation and demonstrates their applica-
tion through examples produced by the
Center for the Intellectual Development
of Children and Adolescents. Taslimi
(2011), in “The Use of Iranian Decora-
tive Motifs in Animation,” also empha-
sizes the importance of incorporating
indigenous Iranian motifs, both direct-
ly and indirectly, into animated works.
Despite these contributions, no specif-
ic research has been conducted on The
Secret of Kells in relation to Persian
miniature painting. Previous studies
have either focused on the continuity
of motifs in Iranian and Islamic art or
have analyzed Celtic manuscripts inde-
pendently. Thus, the present research
distinguishes itself by examining the
visual motifs employed in The Secret of
Kells and their potential correspond-
ence with Iranian miniature painting.

3. Research Methodology

This study adopts a qualitative method-
ology with a descriptive-analytical ap-
proach. Data were collected through li-
brary research, electronic sources, and
visual observation of selected samples.
The research sample consists of a for-
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eign animated feature film whose visual
aspects are analyzed in relation to Ira-
nian art. Data collection tools include
note-taking from scholarly articles and
books, online resources, and visual
analysis of existing works related to
collective memory, prominent elements
of Iranian painting, and principles of
character design, spatial organization,
and composition in animation. Given
the extensive scope of potential works,
one feature-length animated film pro-
duced within the past decade was se-
lected based on theoretical saturation
and its strong visual resemblance to
Iranian art. The selected sample exhib-
its similarities in color usage, imagery,
motifs, and compositional structures,
allowing for a comparative analysis
and a renewed interpretation of these
visual elements through a genealogical
and comparative framework.

4. Findings

Visually, The Secret of Kells employs
stylistic elements derived from Celtic
art and early Christian visual traditions.
Within the scope of this research, sev-
eral visual similarities between Iranian
art and the aesthetic structure of the
animation can be identified. Through
comparative visual analysis and histor-
ical analogy, these similarities can be
examined across three primary factors:
Use of sacred aura (halo): The creation
of a luminous and sacred aura, histor-
ically present in Iranian art and later
transmitted to Christian iconography, is
evident in the animation.

Color palette: Parallels can be observed
between the color schemes used in the
animation, early Christian art, and Sasa-
nian art.

Composition: Certain compositional
structures employed in the animation
have historical precedents in Sasanian
and Persian visual traditions.
Together, these three visual components
reveal meaningful correspondences be-
tween Iranian art and the graphic de-
sign of The Secret of Kells.

5. Conclusion

The findings of this study indicate that
The Secret of Kells is consciously or
unconsciously influenced by visual ele-
ments rooted in Iranian art, particularly
Persian miniature painting. These influ-
ences are evident in three main areas:
Sacred light and halos: In Iranian art,
luminous halos surrounding sacred or
mythical figures symbolize divine grace.
Similar visual devices are employed in
The Secret of Kells to emphasize spirit-
ually significant characters, reflecting a
shared visual language that transcends
cultural boundaries. Circular and ge-
ometric compositions: Persian minia-
tures frequently employ circular and
spiral compositions to create harmony
and guide visual movement. Compara-
ble compositional strategies are used in
the animation to establish rhythm and
focus.Vivid and symbolic color palettes:
The use of strong, symbolic colors—
such as azure, gold, crimson, and emer-
ald green—is characteristic of Iranian
painting and is similarly evident in the
animation, particularly in mythological
and dreamlike sequences.The study em-
phasizes that these similarities do not
necessarily indicate direct influence
but rather demonstrate the enduring
presence of Iranian aesthetic principles
in global visual culture. Such princi-
ples may have been transmitted indi-
rectly through Celtic, Roman, or early
Christian art traditions. Ultimately,
this research highlights Iranian art as a
timeless visual model whose concepts
continue to inspire contemporary me-
dia and storytelling across cultural and
historical boundaries.
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