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Abstract

Statement of the Problem: Today, informal education in visual arts disciplines is offered in a wide range of di-
verse formats. This form of education has become so prevalent that its influence on the Iranian higher education
system cannot be overlooked. Informal visual arts education includes:

» Experimental painters
e Art schools offering preparatory courses for entrance exams to art universities at various levels

e Art schools that align more closely with university standards, often established by artists—some of whom also
teach atuniversities

e Art schools focused on theoretical fields of art, such as art history, art philosophy, and art criticism

The present study seeks to explore the adaptation and interplay between visual arts education in formal and
non-formal settings. Research Question is: How can visual arts education be studied in the contexts of non-for-
mal and university education? This study employs a descriptive-analytical approach, utilizing qualitative anal-
ysis to evaluate the data. Information has been gathered through library research and systematically organized
to address the research question. The study and comparison of visual arts disciplines in formal and informal
education reveal that the purpose of educational content significantly impacts other components. A notable fea-
ture of informal education is its reliance on the teacher’s experiences and preferences rather than the student’s
desires.
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1. Introduction

The informal education of visual arts has significant-
ly increased in recent years. These teachings have
become so prominent that their impact on Iran’s
higher education system cannot be overlooked. In
the informal education of visual arts in Iran—par-
ticularly painting—a diverse range of artistic sub-
jects is taught. This field encompasses art students
from various backgrounds, each pursuing art educa-
tion with different goals. There are four main types
of informal training:

e Individuals who have learned painting through ex-
perimental methods

e Art schools that prepare students for university
entrance

e Art schools aligned with university standards, of-
ten founded by artists; in some cases, these artists
also teach at universities

e Art schools that focus solely on theoretical fields
of art, such as art history, philosophy, and criticism
This research aims to explore the relationship be-
tween informal education in visual arts, such as
painting, and university education in the same
fields. It also seeks to compare the academic pres-
entation of visual arts courses with their informal
counterparts.

2. Research Review

Most studies on art education in Iran focus on its
presentation within the higher education system.
For instance, the article titled “Education of Art Pub-
lic: The Sociological Study of Amateur Art Education
Among Students of Tehran Art Institutions in 1391”
examines public art education as part of leisure pro-
grams. This study sociologically analyzes public art
education and explores its potential for social devel-
opment, investigating which strata of society have
access to such education. The findings suggest that
accessibility is more prevalent among the middle
and upper classes than among the lower classes.
The primary differences between the aforemen-
tioned study and this research lie in their compar-
ative approaches, objectives, and methodologies.
Based on the authors’ investigations, no prior study
was found that specifically examines the relation-
ship between university education in visual arts and
informal education in this field in Iran.

3. Research Methodology

This research employs a descriptive-analytical
method. Qualitative analysis was utilized to inter-
pret the data. Information was collected through
library resources and systematically organized to
address the research question.
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4. Research Findings

In the academic education of visual arts and paint-
ing, the training of experts is a priority, with the
teacher regarded as a key component of the educa-
tional process. The growing number of visual arts
students reflects an increased public interest in
this field. However, some issues related to students
in university education stem from their individual
characteristics and the entrance exam-based ac-
ceptance process of universities.

One significant milestone in university education
is the completion of a final project, which is under-
taken after fulfilling a specific number of course
requirements. While these projects emphasize the-
oretical components and aim to encourage research,
many students consider them ineffective.

Visual arts education in university settings faces
diverse opinions. For instance, painters working in
the commercial art market often emphasize achiev-
ing a photo-like image, a skill learned predominant-
ly through experimental methods. Unlike formal
education, market-oriented painting focuses heavi-
ly on practical work, with limited attention to the-
oretical aspects. This form of education often lays
the groundwork for many individuals entering the
higher education system. However, students with
such backgrounds may require considerable time to
adapt to the academic environment, as their prior
learning often conflicts with university approaches.
Another example of non-formal education includes
art schools that prepare students for university en-
trance exams. These schools focus on subjects di-
rectly related to the exam, tailoring their content to
ensure success. Many visual arts students rely on
these preparatory courses to gain admission to uni-
versity, which, in turn, shapes their subsequent aca-
demic experiences. Some students, upon comparing
their university education with their preparatory
courses, feel that the latter was more dynamic and
informative due to its focused and intensive nature.
University education in visual arts encompasses
courses such as art history, philosophy of art, and
art criticism, offered at both undergraduate and
master’s levels. However, students often perceive
these courses as repetitive, providing little new
knowledge beyond what they have already learned
in preparatory classes or prior informal training.
Non-formal art schools also play a significant role
in shaping visual arts education in Iran. Some are
founded by university professors, while others are
run by artists outside the academic system. Students
often seek these schools to gain experiences they
believe are unavailable in universities. This raises
questions about the relationship between such art
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schools and the formal teaching of visual arts in
Iran’s higher education system. Can the influence of
these schools on the academic system be considered
positive? One of the goals of art schools is to train
artists. Admission to these schools is typically open;
however, some require interviews or a review of re-
sumes. Examining the relationship between formal
and informal visual arts education is crucial, as the
latter can significantly impact students’ academic
performance.

In some cases, informal education negatively influ-
ences the academic learning process by presenting
predetermined patterns that limit creativity. Despite
the positive aspects of these schools, they some-
times foster unrealistic expectations among stu-
dents, who may idealize the non-academic environ-
ment as a “dream space.” This perception can lead
to disillusionment with university education and a
neglect of its value. Challenges and shortcomings in
both higher education and non-formal spaces often
go unnoticed in public discourse. This lack of critical
engagement perpetuates an idealized view of infor-
mal education, which may discourage students from
fully embracing university training.

5. Conclusion
The relationship between university education in
visual arts and non-formal education can be analyz-

ed through various educational components, includ-
ing the purpose of education, educational content,
professors, students, admission criteria, duration,
and completion of education. Among these compo-
nents, educational goals appear to have the most
significant impact on the others.

In university education, the curriculum is largely de-
termined by the Ministry of Science, Research, and
Technology, which influences both the teaching con-
tent and the characteristics of professors. While uni-
versity education is structured with clearly defined
components—such as student admission processes,
course duration, and graduation requirements—
non-formal education relies more on the experience
of professors and, in some cases, the preferences of
students.
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