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Abstract

Persian letters, as abstract forms that have evolved through a coding process, serve as the foundation of visual
communication in typography and the design of written symbols. The design of written symbols is crucial for
establishing a visual identifier and identity for organizations, products, services, and brands within the realm
of visual communication. Letters, acting as the voice of imagery, constitute the primary structure of written
symbols through two complementary approaches: “linguistic structure” and “aesthetic structure.” This research
investigates the role of Persian letters in the creation of cultural written symbols during the 1950s, with a case
study focusing on the distinctive works of Morteza Momayez and Mohammad Ehsai. The research employs a de-
scriptive-analytical methodology, utilizing library and internet sources for data collection. The findings indicate
that the role of Persian letters in the creation of written symbols is centered around the meaning and content of
the subject matter. The visual form of the letters not only reflects but also represents the subject’s content, un-
dergoing structural and formal transformations throughout the design process. These transformations, driven
by an aesthetic pursuit, aim to align form with meaning and content. A notable feature of Persian calligraphy is
the continuity and connection among letters, which generates diverse forms and shapes. The presence of formal
similarities among certain letters and their visual composition—characterized by multiple alignments—gives
rise to creative forms, rhythm, and coherence in the design of written symbols.
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1. Introduction

Visual communication is one of the most influential
forms of communication in the world, with its roots
in humanity’s past pictorial representations. The use
of Persian letters initially served as a messenger and
linguistic structure; however, over time, the ability to
create images emerged, transforming letters into visual
messengers that contributed to modern graphic art
through typography and written symbols. One of the
stable and enduring pillars of visual communication
is the design of visual identity, which serves as a sym-
bol for various cultural, commercial, political, social,
and other subjects. A symbol acts as the visual name
of any organization, product, or service, created in a
simple and concise manner within any society, and
serves as a link between the organization and its target
audience (Sephehr, 2017: 44). Symbols can be classi-
fied into three groups: visual, written, and combined
(visual-written). The root and main theme of written
symbols consist of letters, words, and numbers. Letters
are abstract forms that transform spoken language into
written language; in addition to their linguistic identity,
they possess a visual identity within the realms of ty-
pography and written symbols (Keshavarz, 2010: 15).
The overall appearance of Persian letters in the design
of written symbols changes according to the meaning
and content of the subject matter. At this stage, it is es-
sential to maintain both the linguistic and visual struc-
tures so that the symbols are not only readable but also
aesthetically expressive. Following the intertwining of
Iranian culture and civilization with the spiritual art of
calligraphy after the advent of Islam, the use of tradi-
tional Iranian calligraphy in designing and illustrating
Persian letters in cultural written symbols significantly
increased, particularly in the 1950s. Designers began to
transform and adapt this art intelligently, drawing from
a deep understanding of calligraphic principles (Meh-
rangar, 2014: 62). Morteza Momayez and Mohammad
Ehsai are two prominent artists who have established
distinctive styles and trends in contemporary Iranian
graphics—one in graphic design and the other in callig-
raphy. Given that written symbols are a combination of
elements from both calligraphy and graphic design, this
study highlights one of the most prominent and prolif-
ic artists from each discipline. Morteza Momayez is re-
garded as the father of contemporary Iranian graphics;
his works in logo design, book layout and illustration,
poster design, and written symbols exhibit unique char-
acteristics. Momayez understood the potential of Per-
sian letters well and has left a lasting impact on symbol
design through his mastery and creativity in graphic art.
Conversely, Mohammad Ehsai is a contemporary revo-
lutionary calligrapher who emphasizes the visual val-
ues of Persian letters. While maintaining the originality

and quality of Persian calligraphy, he has created origi-
nal works that utilize letters as a means of expression.
The nature and effectiveness of Persian letters—con-
sidered from both form and content—have always been
central issues in their application for design, signage,
typefaces, and emblems. The tradition and heritage of
Persian calligraphy offer ample opportunities for study
and reflection. This research adopts an innovative ap-
proach to explore the visual values of Persian letters and
their adaptability, which can assist graphic designers in
achieving desired forms. The blending of tradition with
innovation in the design of written emblems during the
1950s serves as a primary focus for this study, highlight-
ing distinctive works that reflect this dynamic interplay.

2. Research Methodology

The present study is qualitative and has been conduct-
ed using a descriptive-analytical method. The sources
have been collected from libraries and the Internet. In
this approach, relevant books and websites were refer-
enced to select ten examples of cultural written symbols
from the 1950s (statistical and historical works), with
an effort made to include written symbols from various
cultural fields.

3.Research Findings

3.1 The Logo of Sattar Khan Movie

“Sattar Khan” is an Iranian film directed by Ali Hata-
mi and released in 1972, featuring actors Ali Nasrian,
Enayat Bakhshi, Ezatollah Entezami, and Parviz Sayyad.
The film tells a fictional story about the life of Sattar
Khan. The written logo for the title of the film, “Sattar
Khan” (Image 1), was designed by Morteza Momayez.
The written logo of “Sattar Khan” is innovative and illus-
trative in nature. The visual characterization of the let-
ters in this logo, considering its epic genre, is achieved
by harmonizing static forms and gentle curves with a
sense of rebellion within a rectangular frame that re-
sembles a flag. This frame features an icon of the char-
acter Sattar Khan, which enhances the expressiveness
of the logo. Notably, the use of red in the background
symbolizes the blood shed by the main character (Sat-
tar Khan) in defense of the Constitutional Revolution,
which is accentuated by the curved shape of the flag’s
sides. The focal point of the emblem is the two letters
“A}” which maintain the same thickness as the other let-
ters, providing stability and balance to the design. The
letter “R,” shaped like a parallelogram at the center; adds
visual appeal to the inscription, achieved by rotating the
two points of the letter “T” by 45 degrees; it shares the
same thickness as the letters “Kh” and “Af” The curved
shape of the letter “S” resembles that of the letter “N,’
allowing for a slight adjustment of the point of the letter
“N” to the right to balance its negative space. Addition-
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ally, the image of a hat and a portrait face are cleverly
integrated into the negative space of the emblem.

3.1 The Logo of the 1200th Anniversary of Farabi’s
Commemoration

Abu Nasr Muhammad ibn Muhammad al-Farabi is one
of the greatest Iranian philosophers and scientists from
the Golden Age of Islam, specializing in philosophy, log-
ic, sociology, medicine, mathematics, and music. The
Farabi emblem (Image 2) was designed by Morteza
Momayez to commemorate the 1220th anniversary of
Farabi’s legacy.

The written Farabi emblem features both pictorial
(composite) and calligraphic (Kufic and Thuluth) ele-
ments. The designer’s approach for this emblem reflects
the period of Farabi's life and his expertise in music. The
arrangement of letters in this emblem creates the form
and image of a musical instrument. The centerpiece of
this emblem consists of two vertical letters “a” that sym-
metrically culminate in shapes resembling a musical in-
strument’s handle. By adding a second chair line to the
letter “Y” and rotating it gently to the right, along with
an oval shape at the sign’s end, the visual representa-
tion evokes the bowl of a musical instrument. The letter
“B” is symmetrically aligned with the continuation of
the letter “Y,” creating visual appeal and rhythm in the
design. With the extension of the letter “R” tangent to
the letter “Y,” the oval form achieves a moderate level
of literacy and balance regarding positive and negative
space. The dots are slightly smaller than the thickness of
the letters in a single line.

3.3 The Logo of Farabi Film Center

The Farabi Film Center logo (Image 3) was designed in
1976 by Morteza Momayez.

The Farabi logo is innovative, featuring letters designed
with abstract forms in a vertical rectangular composi-
tion. The designer opted not to use dots in this logo to
enhance privacy and maintain positive and negative
space. The letters “Fa” and “Bee” are combined using a
blend of curved and diagonal (geometric) forms, while
the letters “A” and “B,” along with other abstract visual
elements, evoke the appearance of a video camera lens.
The letters “A” and “R” serve as the central focus of the
logo within the vertical rectangular form, with the letter
“R” distinguished from the letter “A” by its lower right
curve.

4. Conclusion

The role of Persian letters in creating cultural written
symbols is fundamentally based on their meaning and
content, expressing specific associations related to the
subject matter. The form of each letter acts as a contain-
er for its content, possessing the capacity to change and

*»

transform in various ways without losing readability.
The flexibility and malleability of Persian letters have
enabled designers to create numerous illustrations to
achieve desired structures and forms in written sym-
bols. In this process, the shape and structure of the
letters undergo transformations that not only seek aes-
thetic appeal but also strive to harmonize writing with
meaning and content. One distinctive feature of Per-
sian letters is their continuity and interconnectedness,
which allows for various combinations. The connecting
lines serve as links that enhance the coherence of the
letters within the design. The two elements of legibili-
ty and beauty are complementary; relatively speaking,
neither can exist without the other. The presence of for-
mal similarities among certain letters fosters creativity,
rhythm, and cohesion in the design of written signs. In
the analyzed samples, it was found that more than 50
percent of the written signs are of the traditional Irani-
an calligraphy type, while the remainder are innovative.
Since traditional Iranian calligraphy has become inter-
twined with Iranian culture and art, its impact on the
design of cultural written signs is significant. Among
the various lines of traditional Iranian calligraphy, the
broken Iranian Nastaliq script has been most frequently
utilized in the design of cultural written signs due to its
distinctive characteristics, including the thinness, elon-
gation, harmony, and warmth of the letters, as well as
the larger and more elongated squiggles and the full
circumference with a low surface area. Referring to the
full circumference feature of the Nastaliq cursive script,
the most common structural form observed in the stud-
ied signs is the curved form. The visual representation
of the letters in these signs, when considered alongside
the content and meaning of the subject matter, conveys
a specific emotional association related to that subject.
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The Role of Persian Letters in the Creation of Cultural Written Sym-
bols in the 1950s: A Case Study of the Works of Morteza Momayez

and Mohammad Ehsai

Journal of Interdisciplinary Studies of Visual Arts, 3(5), P 136-148
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