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Abstract

Imagination is one of the most critical elements necessary for creating a work of art. Painting, as a prominent
branch of art, relies heavily on this imaginative faculty. In the realm of painting, imagination transcends the
mere shaping of real images, a concept clearly evident in the artworks of Iran Darroudi. Gaston Bachelard de-
fines imagination as the formation of images that transcend reality, making his theories particularly useful for
identifying imaginative elements within various works of art. This study analyzes and compares the imaginative
aspects of [ran Darroudi’s paintings through the framework of Bachelard’s perspective. Additionally, it explores
the meaningful relationships between light, color, and natural elements in Darroudi’s works, informed by Ba-
chelard’s theories of material and formal imagination. The research adopts a descriptive-analytical approach,
utilizing library and internet resources for data collection. The qualitative analysis focuses on three specific
paintings by Darroudi, integrating insights from artistic, literary, mythological, and historical sources. Findings
suggest that Iran Darroudi skillfully employs light and color as key components of the imaginary spaces she
creates. These elements draw upon natural imagery within a framework of material imagination, serving as
metaphors for profound themes such as life and death, existence and nothingness, and eternity—indicating a di-
alectical duality within her imagery. Furthermore, all of Darroudi’s imaginative images appear to be metaphor-
ical reflections of nature, expressed through symbolic forms that are deeply rooted in her subconscious. These
characteristics align closely with Bachelard’s theories, which emphasize material imagination, formal imagina-
tion, and dialectical duality. The interplay of color and light in Darroudi’s paintings invites viewers into intricate,
imaginative landscapes that are richly layered with emotional and conceptual depth. This research ultimately
underscores the essential role of imagination in contemporary art, highlighting how Darroudi’s work embodies
the dynamic relationships between visual elements and the human experience. By examining these facets, this
study contributes to a deeper understanding of the artistic process and its imaginative underpinnings.
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1. Introduction

Imagination and fantasy have been subjects of
considerable philosophical discussion across
Western and Eastern traditions. In Western
philosophy, imagination was initially viewed
with skepticism but later became a central fo-
cus following the recognition of the limitations
of rationality. This study examines imagination
in the context of Gaston Bachelard’s theories
and their application to the paintings of Iran
Darroudi. Bachelard, known as a philosopher
of imagination, gradually shifted from a skep-
tical perspective to making imagination a pri-
mary subject of his work. He distinguished
imagination from rational and empirical data,
describing it as a transformative power capa-
ble of transcending reality to create superior,
imaginative images. This research aims to ex-
plore the connections between Iran Darroudi’s
artistic expression and Bachelard’s ideas, par-
ticularly how the four elements—water, wind,
fire, and earth—manifest in Darroudi’s work.
The study seeks to answer three key research
questions: How are the four elements repre-
sented in Darroudi’s paintings? What is their
relationship to Bachelard’s theory of imagi-
nation? And finally, how do light and color in
Darroudi’s works relate to material and formal
imagination? Preliminary findings suggest that
Darroudi’s works align closely with Bachelard’s
perspective, as her imaginative images reflect
metaphorical interpretations of nature. These
images, expressed through symbolic forms,
are influenced by her subconscious and repre-
sent a dynamic interplay between light, color,
and natural elements. Light and color emerge
as dominant tools in her artistic vocabulary,
used to construct imaginary spaces that inter-
twine themes of life and death, existence and
nothingness, and eternity. From Bachelard’s
perspective, imagination is not a passive re-
production of reality but rather a force that
transforms sensory data into transcendent
images. He linked imagination to the four clas-
sical elements, which he regarded as funda-
mental to human creativity and symbolic of
life’s essential values throughout history. This
idea resonates in Darroudi’s work, where the
four elements do not appear in their entirety
but are employed as tools to frame space and
metaphorically represent both nature and the
artist’s subconscious. The study also address-
es how Darroudi’s works explore the bounda-
ry between reality and imagination. Mexican

scholar Alfredo Donovillate described Darrou-
di as an expressionist who avoids portraying
reality directly, instead creating alternative re-
alities filled with mental and accidental forms
that signify alienation from modern concerns.
Similarly, Bachelard viewed imagination as a
vehicle for transcending mundane reality to
explore deeper, collective unconscious themes.
This research seeks to uncover commonalities
and differences in how imagination is depicted
in Darroudi’s works, analyzing the interplay of
natural elements, light, and color in alignment
with Bachelard’s philosophical framework. Ul-
timately, it sheds light on the profound rela-
tionship between artistic expression, natural
symbolism, and the transformative power of
imagination.

2. Reaserch Review

In her thesis titled A Review of the Life and
Works of Iran Darroudi, published in 2015,
Mona Ahmadi expresses how the specific form
of the artist’s life and its consequences are re-
flected in her paintings, while considering the
views of critics and artists regarding the works
of this female painter. In the article titled Dia-
lectic of Colors, published in 1973, Mihan Bah-
rami analyzes Iran Darroudi’s works, empha-
sizing the concept of color and the imaginative
world present in her art. In the book The Poet-
ics of Space, written by Gaston Bachelard and
translated by Maryam Kamali and Mohammad
Shirbache, published for the third time in 2017
by Roshangaran and Women’s Studies Publica-
tions in Tehran, Bachelard employs phenome-
nology and other disciplines, such as psycho-
analysis, to explore French poets’ views of
space, habitation, and imagination through the
lens of architecture. He argues that imagina-
tion can be analyzed both within and outside
of spatial contexts. Bachelard is a philosopher
with two distinct aspects: a scientific one, par-
ticularly in the fields of physics, chemistry,
and philosophy of science, and a literary one
focused on literature and literary criticism. He
emphasizes the importance of the philosophy
of imagination, as it reveals the secrets of po-
etic fantasies and addresses the metaphysics
of poetry in the mind and imagination of the
poet. Bachelard believes that every poet en-
gages with one of four elemental forces; thus,
to recognize genuine poets, one must consid-
er their proximity or distance from these el-
ements. The goal of Bachelard’s literary criti-
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cism is to educate readers to better appreciate
literary works and discover the convergences
of science, psychology, and imagination with-
in literature. He asserts that, in the process of
artistic creation, the spontaneous recording of
mental images does not lead to creative imag-
ination. True imagination forms when mental
activity reconstructs, mirrors, selects, alters,
deletes, and moves these images toward a pre-
determined goal. Bachelard’s work is valuable
because he seeks to understand the nature
of imagination, immersing himself in literary
works for this reason.

3. Research Methodology

This research is founded on a clear objective
and employs a descriptive-analytical approach.
Information and resources for this study were
gathered through library and digital sources.
Data analysis is primarily qualitative, drawing
from a range of artistic, literary, mythological,
and historical materials. The study focuses on
three key works: “Eternal Wedding,” “Veins of
the Earth, Our Veins,” and “Eternal Painting.”
Each of these texts will be examined to uncov-
er insights and deepen understanding of their
themes and significance. This methodology en-
ables a comprehensive exploration of the intri-
cate relationships between the selected works
and their broader cultural contexts, highlight-
ing the underlying connections that inform
their narratives. By utilizing diverse sources
and analytical techniques, this research aims
to contribute to the existing knowledge and
interpretation of these significant artistic con-
tributions.

4. Research Findings

Analyzing Iran Darroudi’s Art through Ba-
chelard’s Four Elements

This research examines three significant paint-
ings by Iranian artist Iran Darroudi, highlight-
ing the presence of Gaston Bachelard’s four
elements in her work. The selected pieces are
“Eternal Wedding,” “Veins of the Earth, Our
Veins,” and “Eternal Painting,” each offering
unique insights into Darroudi’s artistic vision
and the interplay of natural elements.

1. “Eternal Wedding”

The first painting, titled “Eternal Wedding,” be-
longs to Darroudi’s third period (1987-1991)
and measures 89x118 cm. This work appears
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to encapsulate Bachelard’s concepts, particu-
larly pertaining to the sky and water. The sky
in this piece symbolizes a higher, supernatu-
ral force, emphasizing the idea that humanity
must recognize its own capabilities rather than
submitting to predetermined fates. Darrou-
di’s portrayal of the sky suggests a longing for
transcendence—a quest for a safe haven not
found on earth but in the heavens. Bachelard
sees water as a metaphor for maternal care,
reinforcing this theme of seeking solace. This
connection between water and air in Darrou-
di’s work illustrates a dynamic movement from
one element to another, conveying a sense of
urgency and desire for liberation. The com-
plexity of the colors in the painting indicates
emotional turmoil and potential for transfor-
mation, demonstrating the artist’s belief that
even amidst chaos, there lies the possibility for
renewal and balance.

2. “Veins of the Earth, Our Veins”

The second painting, “Veins of the Earth, Our
Veins” (81x100 cm), developed during Darrou-
di’s second period, presents the earth as a vital
element of life. In this work, the earth reflects
both a nurturing and stimulating force, serv-
ing as a canvas where Darroudi’s imaginative
creatures flourish. Bachelard’s figurative im-
agination is evident here, as the earth becomes
a source of comfort and inspiration, represent-
ing the intertwining of human existence and
nature. The imagery suggests a deep-rooted
connection to the earth, where every mark and
color embodies a narrative of life and vitality.

3. “Eternal Painting”

The third artwork, “Eternal Painting” (1993,
140%x140 cm), further explores the themes of
sky and earth, presenting them as interrelat-
ed realms. In this painting, Darroudi expresses
her creative journey, where the sky and earth
transform into a space for dialogue between
existence and imagination. The combination
of these elements serves as a backdrop for the
artist’s quest for freedom, illustrating her de-
sire to navigate the complexities of life.

Natural Elements Analysis through Bachelard’s
Lens

Sky: The sky plays an essential role in Darrou-
di’s works, serving as a symbol of awareness
and introspection. The artist captures the di-
chotomy of human experience, challenging
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viewers to confront their own nature and as-
pirations. From Bachelard’s perspective, the
sky’s eternal quality speaks to the stretching
of the imagination, transcending material lim-
itations.

Earth: For Darroudi, the earth is a realm of ex-
ploration where imaginative creatures come to
life. The tension between comfort and stimula-
tion represents the myriad influences affecting
human consciousness. In “Veins of the Earth,
Our Veins,” the metaphorical relationship be-
tween the earth and human veins reflects a
shared vitality, infusing the work with deep
emotional resonance.

Flowers: Flowers frequently appear in Darrou-
di’s paintings, embodying beauty and ethere-
ality. These delicate forms transcend earthly
constraints, emerging from a dreamlike space
that blurs the lines between reality and imag-
ination. The flowers symbolize femininity, im-
mortality, and hope—a tangible representation
of the artist’s personal memories. The nuanced
colors and textures evoke freshness, serving as
a reminder of life’s resilience even in barren
landscapes. Flowers, imbued with symbolism,
anchor the emotional depth of her works while
suggesting connections to childhood memo-
ries.

5. Conclusion

In this research, the author employs Gaston
Bachelard’s concept of imagination to explore
the imaginary space represented in the works
of Iran Darroudi. The study seeks to answer
three key questions regarding the manifesta-
tion of elemental imagery in her paintings.

1. In What Forms and Types Have the Four Ele-
ments Appeared in Iran Darroudi’s Works?

Bachelard posits that disparate images should
not be grouped under a singular theme but
considered as unified concepts. The elements
of water, earth, fire, and wind are central to
Darroudi’s imaginary space. However, these el-
ements, when viewed collectively, do not nec-
essarily complement each other in an artwork.
Instead, the shapes derived from these ele-
ments in Darroudi’s paintings originate from
her subconscious, echoing Bachelard’s belief
that artistic creation draws from deep-seat-
ed childhood dreams. Unlike Bachelard’s ele-
ments, which represent a material imagination
with poetic dimensions, Darroudi’s representa-
tions stem from a more instinctual engagement

with these themes, devoid of rigid conceptual
frameworks.

2. What Is the Relationship Between the Four
Elements and Imaginary Images in Iran Dar-
roudi’s Works?

The four elements hold significant historical
and cultural relevance; they serve as founda-
tional symbols in Darroudi’s work. They allow
her to craft an imaginative space that reflects
her thoughts and ideas. While not all four el-
ements play a prominent role in every piece,
select elements contribute meaningfully to the
overall composition. Bachelard argues that im-
agination must be embraced as it arises, sug-
gesting that our favorite imagery can often
reveal deeper, sometimes darker reflections of
the soul.

3. What Meaningful Relationship Exists Be-
tween Light and Color in Iran Darroudi’s Works
and Bachelard’s Perspectives on Material and
Figurative Imagination?

Darroudi masterfully employs light and color
as essential components of her imaginary
spaces. These elements function as metaphors
for profound themes such as life, death, and ex-
istence, showcasing a dialectical duality within
her visual narratives. The interplay of colors,
represented through various shades and con-
trasts, enhances the depth of her work. Ba-
chelard emphasizes that material imagination
precedes formal imagination, suggesting that
while form can be static, material imagination
is dynamic and ever-changing. This dynamism
is evident in Darroudi’s paintings, where light
becomes a transformative element, inspired by
figures like Rumi, creating a captivating inter-
play of illumination and shadow.

In summary, this exploration highlights the
essential role that imagination, influenced by
Bachelard’s theories, plays in shaping Iran
Darroudi’s artistic expression, revealing a rich
interplay of emotional and conceptual ele-
ments.
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