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Abstract

Kamran Yousefzadeh, known by the nickname ¥ Z Kami is a contemporary Iranian painter who studied philoso-
phy and filmmaking in the United States and later in Europe. His works have been exhibited in numerous venues,
including a solo exhibition at Ab/Anbar Gallery in Tehran in June 2017. This exhibition featured a variety of piec-
es, including portraits, depictions of domes, and representations of hands. The present research focuses on the
dome-themed paintings, suggesting that the artist’s creation of domes reflects a unique and mystical perspective.
These imaginary circles culminate in an absolute light and whiteness at the center of the paintings. Analyzing the
artist’s approach to these works reveals various positions that highlight the influence of intertextuality on the in-
terconnectedness and interdependence between ancient texts, the thoughts of Islamic philosophers, and visual
art—an application of Laurent Genie’s theoretical framework. While the theory of intertextuality has traditionally
been applied to literary texts, this study explores the strong and weak relationships within the interrelationship
and mutual dependence between these literary sources. The primary research questions are: 1) How does the
painting of domes relate to the pretexts found in ancient Persian literature? 2) What is the intertextual relationship
between the concept of the circle (circular movement) and the myths and symbols present in Islamic philosophy?
The research employs a descriptive and analytical methodology, utilizing library resources and a variety of books
and articles pertinent to the subject matter. The findings indicate a strong intertextuality between the paintings
and Enlightenment philosophy, as well as varying degrees of relationship—both strong and weak—between the
dome paintings and Islamic mythology, Hikmat-Mashai, and Dervish Sufism.
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1. Introduction

The foundational concept of “intertextuality” was articulat-
ed by Julia Kristeva, drawing from the ideas of Ferdinand
de Saussure and Mikhail Bakhtin. Post-structuralist theo-
rists and critics have emphasized the interdependence of
works of art and other texts, applying this notion to the
non-literary arts of the postmodern period. They argue
thatall artistic works exist within a continuum of pre-exist-
ing elements and signs. By disrupting fixed meanings and
interpretations, these works invite readers into a network
of intertextual relationships. The process of interpreting
and understanding a text involves exploring these relation-
ships. In essence, intertextuality undermines the authority
and originality of a work, presenting it as an intertwined
product of continuous and often hidden connections with
other texts. Intertextuality plays a crucial role in the expres-
sion of contemporary art. As Alan Graham notes, theorists
ultimately regard the text as nothing more than an inter-
text.

In intertextual analysis, the relationships between at least
two texts are examined, with each text emerging from a di-
alogue and intersection with other texts. The logic of inter-
textual dialogue underscores the necessary relationship of
each part of speech with other parts. According to Bakh-
tin, any part of speech can be referenced within any “set
of signs,” whether it be a song, poem, or statement. Thus,
genuine intertextuality involves the creative use of forms,
themes, and structures from previous works within new
creations, resulting from their interweaving. This process
transcends superficial layers of similarity to produce new
works. In transitioning from a theoretical-abstract reading
of intertextuality to practical application, thinkers such as
Mikael Riffaterre and Laurent Genette have played signif-
icant roles. Building on foundational concepts, they have
advanced intertextual reading into practical fields. In this
context, Laurent Genette identifies two distinct types of
reading within real intertextuality: “strong intertextual-
ity,” which involves deep reading of themes and content,
and “weak intertextuality,” which relies solely on common
presence.

Following the first solo exhibition of Kamran Yousefzadeh
(YZ.Kami) at Ab Anbar Gallery in Tehran, Iran, we encoun-
ter several paintings within the collection titled “Dome.”
These works exhibit both illustrative and semantic con-
nections to Iranian-Ishraqi pretexts. The current research
is grounded in Laurent Genette’s theory of intertextuality,
focusing on the presence of pretexts in dome panels. The
primary objective of this research is to identify strong and
weak intertextual relationships between these panels and
pretexts such as circular motion and the symbolism of cir-
cles in Islamic philosophy and ancient Persian literature.
In this regard, panels depicting “golden domes,” “white
domes,” and “domes” have been investigated as the statis-
tical population for this study.

2.Research Review

The examples selected from Kamran Yousefzadeh's works
for this research are titled “Golden Dome,” “White Dome,”
and “Domes.” These titles establish a significant connection
between the paintings and Eastern pretexts. The direct
reference to domes evokes images of ancient places and
mosques in the minds of the audience. Additionally, the
presence of brick-shaped forms and the circular motion
within a round frame suggest actions related to spirituality
and ancient Persian texts. Therefore, from the perspective
of intertextuality as articulated by Laurent Genette, we can
elucidate the relationships between these pretexts and the
artworks. By analyzing these relationships, we can pro-
pose varying intensities—both strong and weak—of inter-
textual connections. Following this line of inquiry; attention
was drawn to the examination of the symbol of the circle
in literature, mystical systems, and the perspectives of
philosophical thinkers within the Islamic world. Relevant
works include “Perspective of Symbolism in Art: Thoughts
on Shape Representation” by Ibsen Al Farooqi, Lewis,
and Jalali, Gholamreza (2005); “Symbols of Immortality:
Analysis and Review of the Symbol of the Circle in Reli-
gious and Mythological Texts” by Boghor Bigdali, Saeed,
and colleagues (2006); and “Time in Islamic Mysticism”
by Shajari, Morteza (2009). These studies address topics
such as the role of the archetype of the circle in cosmic cre-
ation, the structure of the circle within Islamic spirituality,
the rotational motifs in the ghazals of Rumi and Hafez, and
the interpretations of scholars and sages regarding this
archetype in mysticism and Sufism. Collectively, these dis-
cussions indicate a profound and enduring function of this
symbuol in both literary and visual expressions. Additional-
ly, several articles were reviewed, including the book “In-
troduction to Intertextuality: Theories and Applications”
by Namur Mutlag, Bahman (2011), which explores the re-
lationships between texts and the principles of intertextual
analysis.

3.Research Methodology

The methodology employed in this study is based on the
relationship between the discourses of mystic philosophy
and painting, as well as the existing literature in this field.
Given that the creation of artistic works is influenced by
culture, belief, and spirituality, this study pays particular
attention to the foundations of Islamic mystic philosophy
and the perspectives of thinkers from the Islamic world
regarding the perception of art. Despite the substantial
body of materials and articles that have been produced
on intertextual analysis, there has yet to be a comprehen-
sive examination of the paintings of contemporary global
abstract artists in relation to pretexts derived from ancient
texts and sages of the Islamic world. This research focus-
es on an artist who creates works rooted in such pretexts
within the context of a Western technological society while
maintaining an attitude toward the roots of Iranian en-
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lightenment knowledge. In contemporary art, the works of
painters who return to elements of the past often incorpo-
rate Western influences and may even exhibit a distinctly
Western aesthetic. However; in the case of Kamran Youse-
fzadeh’s “Domes,” the presence of pretexts is particularly
pronounced, and the intertextual connections between
these works, myths, and symbols of Islamic philosophers
are clearly discernible.

4. Research Findings

Y. Z. Kami (Kamran Yousefzadeh), a contemporary Iranian
painter, was born in 1956 in Tehran. From an early age, he
began painting in his mother’s workshop and subsequent-
ly developed a unique and distinct painting style using oil
paint on linen canvas. For this research, works featured in
the exhibition newsletter from Avam Visual Arts maga-
zine, titled “Y.Z. Kami to Hold His First Exhibition in Iran,”
published on April 27, 2017, have been selected. This solo
exhibition, “Y.Z. Kami,” took place at Ab/Anbar Gallery in
Tehran. The study specifically examines the panels titled
“Domes” (Images of Dome 1, Dome 2, and Dome 3) from
this exhibition. As their name suggests, these works evoke
mental associations with the domes of mosques. In these
pieces, a simple brick-shaped form is employed, adhering
to geometric patterns that are foundational to abstractart.
The colors used are uniform and simple, featuring a com-
bination of bright shades. The unpretentious engravings
follow a homogeneous and rhythmic pattern that conveys
a sense of transcendence. Upon viewing the paintings, one
can observe the presence of mystical and sacred shapes
and elements, such as rotating forms and small tile-like
pieces. The circular movement and the manifested light
at the center of the works resonate with Islamic philoso-
phy and mystical rituals, emphasizing the sources of in-
spiration for the artist. In mythological thinking, the circle
and its rotating movement have generally been viewed as
spiritual and mystical symbols. The presence of this fea-
ture in the works indicates a religious-mystical insight in
their creation. Perception in philosophy is one of the im-
portant epistemological topics and represents a crucial
step in understanding oneself and existence; it fundamen-
tally contributes to recognizing the nature of human rela-
tionships with the world. In the process of perceiving the
painting of domes, an abstract process prevails. There is an
abstraction of giving form to a truth in the mind. General-
ly, in the partial forms of the tile-like elements within the
paintings, a coherent overall form is displayed. It is worth
noting that the audience’s perception of the material form
of the work is independent of external matters; it is an in-
ternal perception. According to theories of intertextuality,
this phenomenon occurs when two texts or works com-
municate with each other in various aspects. However; in
the current research, we observe the use of intertextuality
in the conventional coexistence of literature with non-lit-
erary art forms. These works of art are modeled with ref-

*»

erences to ancient literary texts, such as Taleb and Salaki
in the shelter of the Ho circle, Maulana’s circle of amenity
around the caravan, and the old man praying in the protec-
tive circle, among others. In analyzing the painting of the
domes, this theory of contextlessness is visualized through
an examination of ancient literary texts, myths, and mysti-
cal or religious realms.

5. Conclusion

This research discusses human-made works of art from
the perspective of genetic security, investigating the emer-
gence of related forms such as wisdom, mysticism, sym-
bols, and myths. From the viewpoint of Islamic founda-
tions, art is based on wisdom and science, where science
is essentially wisdom that has been secretly deposited. The
overarching purpose of human-made art is to manifest
divine unity and order; a theme that is emphasized in the
works depicting domes. The order present in the concen-
tric spheres directed toward the central light refers to this
divine unity. From this perspective, the opinions of Islamic
sages—such as those from Eshraqi and Mesha'i philoso-
phy—along with circular movement as viewed through
mythology and mysticism, are reflected in spiritual litera-
ture like “Dairah Allah,” the Masnavi, Maulana’s protective
circle, and Shiban Ra'i’s protective circle to ward off wolves.
Furthermore, the circle can be seen as a multiplicity
(worlds of meaning and intuition) in sonnet 443 of Hafez.
These pretexts serve as foundational elements for Kami’s
dome paintings. Given the circular shape of the domes,
there are potential references to intertextual connections
within ancient literary texts. The geometric element of the
circle, combined with composition and spatial creation
featuring strong contrasts (central light), informs Kami’s
works derived from these pretexts. Regarding genetic in-
tertextuality, the paintings of the domes can be viewed as
illustrated texts; however, their pretexts are literary works
from poets such as Hafez and Rumi. In terms of focusing
on themes and meanings related to global spirituality, they
align closely. Observing the form, texture, and repetition of
the rotating movement of the domes reveals a profound
connection with these pretexts, both externally and in-
ternally. Therefore, based on Laurent Gene’s intertextual-
ity framework, the relationships between these texts and
their pretexts are robust.
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