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Abstract

The distinction between linguistic and visual media is a paradigm that has been discussed and examined by re-
searchers in the history of art and it is always the subject of disagreements between linguistic narratologists and
art historians in single static images.The distinction between linguistic and visual media is a paradigm that has
been discussed and investigated by researchers in the history of art, and it is always the subject of disagreement be-
tween linguistic narratologists and art historians in single static images. Considering the inevitability of the effect
of hypertext from the pretext and based on Gerard Jeunet’s theory of transliteration in the topic of hypernarration,
this essay aims to investigate how the narrative is represented and transferred from the linguistic medium (literary
pretext) to the visual medium (hypertext; patterned pottery)? and changing the characteristics of Qualitative is the
theory of Transnarration Gerard Genet. In line with this goal, the present research tries to answer two questions:
1) In the analysis and comparison of the literary pretext with the terracotta polytext, what changes have been made
in the quality indicators proposed by Jonet? 2) Does the image (visual media) reveal only a single moment of an
event? Based on the results obtained from the analysis and investigation in the current research; The similarities
between language and visual media, are remarkable and thought-provoking, especially in terms of time; It means
moving from one time state to another time state. Therefore, there is no convincing reason for not being able to
represent and transfer text to a still image. Also, the static and single image is actually a geometric place where the
fluid flow of reality is reflected, and it is not a static point of reality, and the fundamental linguistic elements and the
most important of them, i.e. narrative time, have progressed parallel to the role of movement in the configuration
of narrative time in the image.
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1-Introdudtion

The narrative can be imagined as a representation
of an event, but this event can be imaginary or real,
which in both cases will have a significant impact
on the beliefs, laws, habits, traditions and arts of a
people and nation. This narration is passed from
one generation to another and in different contexts.
Among the arts that have always been a suitable
platform for transmitting the themes of Persian lit-
erature, from the distant past to the present day, are
terracotta works And sometimes it has been deco-
rated with pleasant themes of Persian literature in
the Islamic era. Among the times when there was
a close connection between literature and pottery
works, is the Seljuk period (5th and 6th centuries
AH). Based on the existing examples, anecdotes and
traditions, in the transition from literature to pic-
tures engraved on pottery, there have been changes,
and in this transition, differences have been created
between the theme and the role, which raises this
question in the mind; In this transition from pretext
to hypertext and transition from narrative to role,
considering that part of the narrative changes based
on the narrative characteristics, what differences
are created between the theme and the role? The
purpose of this research is to investigate the differ-
ences in the transition from narrative to role, which
is based on the theory of Gerrard Jeunet’s Traver-
tine and applied to literary anecdotes on engraved
pottery. In line with this goal, the current research
tries to answer two questions: 1) In the analysis and
comparison of the literary pretext with the engraved
terracotta hypertext, what changes have been made
in the quality indicators proposed by Jeunet? 2)
Does the image (visual media) reveal only a single
moment of an event? Therefore, the main research
questions will be investigated while examining and
adapting the travertine characteristics in the single
image and linguistic narration, and emphasizing the
independence of the visual language and the view-
er’s role in the perceptual process.

2-Reaserch Review

In the last two decades, the analysis of the charac-
teristics of narrative patterns in images has been
widely welcomed in interdisciplinary fields, includ-
ing narratology and art history. Among the inter-
nal sources, in Zainab Majidi Qahfarkhi's master’s
thesis, Isfahan University of Art, entitled “Visual
semiotic study of the theme of heaven and hell in
the paintings of Vank Church and Mirhaidar’s As-
cension” (2014); By examining the study samples,
the author seeks to identify the underlying layers
of the image and discover religious symbols by

passing through the three stages of narratology,
truth-telling square and semantic square. Also, in
the research conducted by Jafar Mirzaei Perkeli and
Sima Mohammadi (2016) in their article entitled
“Reading visual narratives: an introduction to Nel-
son Goodman'’s aesthetics”, their emphasis is more
on theoretical-aesthetic considerations and mode-
ling Goodman’s aesthetic theory on study examples.
However, the focus of the current research is on the
narratological characteristics of Genet’s theory and
its expansion in the field of narrative and painting
(patterned clay) and in the interdisciplinary field
and in the realm of narrative art history. Therefore,
the current article is generally aimed at reviewing
the criteria of narrativeness and timeliness in both
visual and linguistic media. Among external sourc-
es: also Wolfgang Kemp (1997), in his outstanding
work “Gothic Stained Glass Narratives”, by studying
the stained glass of two medieval churches, in addi-
tion to identifying the form and methods of narra-
tive expression in a static medium such as glass, as
well as the evolution of oral culture It traces to the
written culture and from there to the visual culture
of Christian art. Klaas Spidal (2017) in his doctoral
thesis and his other works, especially in an article
entitled “What is narrative: re-evaluation of defini-
tions based on experiences of visual narrative, a re-
search on descriptive narratology”, the capabilities
of individual images in visual stories and the fields
of creating a kind of visual narratology It follows de-
scriptive and experimental.

3-Reaserch Methodology

This research is descriptive-analytical and its data
collection is done with the aim of investigating the
ways of representing narrative time in a single im-
age (painting). One of the topics of interest in the
discussion of transliteration and hypertext is the
relationship between narratives and to what extent
the pretext and hypertext are influenced by each
other. Considering the continuous presence of liter-
ature in the Seljuk era pottery paintings, which are
examined and hypertextually analyzed in the two
fields of art and literature, In the research process,
first we will examine the selected sample in detail
with a conceptual and visual description, and then,
based on Gerard Genet’s opinions on the topic of
qualitative substitution, the clay sample will be ana-
lyzed cognitively. The statistical population of this
research includes a story by Nizami Ganjavi (Lili and
Majnoon in the school), as a literary pretext, and its
story engraved on Sajluqgi pottery (multitext).

4-Reaserch Finding
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In the first part of this research, the initial reading
of the conceptual and visual aspects of the selected
pottery and then the narratological analysis of the
literary pre-text (military poetry) were discussed.
In the next step, the characteristics of Traverse were
analyzed from the perspective of qualitative substi-
tution in relation to two samples of pre-text and hy-
per-text and their similarities and differences were
analyzed. Based on the mentioned indicators; In
relation to face, which includes distance and focali-
zation, in the literary text, the narrator (poet) is the
only narrator of the story and lacks a specific iden-
tity in the narration, as a result, he is less interven-
ing and only as a person narrating. But in relation to
painting, since the illustrator and the narrator are in
the same position, it seems that the narrator can be
considered the same as the painter. In focalization,
the narrator (poet) is the focal point and we observe
the story from her point of view, but in the engraved
pottery, it is the zero point in focalization That is, the
narrator or the same painter does not present a dis-
tinct point of view of the characters or events of the
image, and the image is static and fixed. After exam-
ining the characteristics of the subject of time, which
includes three separate parts; Order, delay and fre-
quency are discussed. In the order section, the liter-
ary text has a retrospective characteristic (return-
ing to the past in the poet’s expression), but in the
painting section, it lacks this characteristic due to its
time stagnation. In Duration, the literary text does
not include any of the four components proposed by
Gennett, and it is the same in the painting due to its
static time. The frequency or repetition of a scene
has not been observed in any of the two samples. In
the sound section, there is a similarity between the
two samples and both lack sound characteristics.
Narrative authenticity or multi-level narration in
the literary example has a narrative level and in the
painting example it has a static visual level.
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5-Conclusion

According to the cases found from the comparison
of two literary and engraved pottery samples based
on Genette’s palmist book and her theory of qual-
itative indicators, in response to the first question
of the research, it can be said: that the similarities
between linguistic and visual media are more than
their differences. Although ignoring the fundamen-
tal distinction between these two media (verbal and
visual), especially in response to the second ques-
tion, in the time section; It means moving from one
time state to another time state, In these two media,
the historical reason is the negation of narrative in
single images such as paintings by linguistic narra-
tologists. Therefore, as we have shown in this essay,
there is no convincing reason for not being able to
represent and transfer text to a static image. In the
final summary of the current research, it is empha-
sized that the static and single image is actually a
geometric place where the fluid flow of reality is re-
flected and is not a static point of reality. Also, the
basic linguistic elements and the most important of
them, i.e. narrative time, have progressed in parallel
with the role of movement in the configuration of
narrative time in the image
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