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Abstract

Astronomy is a very ancient field in Islamic civilization. The people of that time believed that the stars had a signifi-
cantimpact on their lives. Astronomy and astrology have roots in the religious belief and thought of ancient people.
The manuscript of Al-Muwalid book is one of the most important manuscripts written by Abu Maasher Balkhi
in the field of astronomy and astrology. The sky has long been a source of inspiration for artists and there is a lot
of interest in astronomy among the inhabitants of the Iranian plateau. The twelve constellations associated with
these beliefs have been extensively studied and analyzed by cosmology and astronomy researchers, but they have
not received much attention in terms of their visual and written aesthetic elements. This research aims to identify
the characteristics and visual values of the twelve constellation patterns, focusing on the illustrations found in Al-
Mawalid Abu Maasher Balkhi’s book, using the principles of image semiotics. To answer the question regarding the
semiotic characteristics of the Al-Mawlid manuscript in the National Library of France, twelve images were analyz-
ed and examined. The research method employed was descriptive-analytical, and the necessary information was
gathered through library research and observation. The findings indicate that the paintings exhibit features such as
large trees and flowers, backgrounds filled with trees and bushes, simple compositions with limited motifs, the use
of vibrant colors like red, blue, green, and gold, and the depiction of Mongolian faces. These characteristics suggest
the influence of the first Tabriz school or [lkhani school (7th century) on this particular version.
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1. Introduction

Painting has a deep connection with literature, and
the painter draws inspiration from noble texts in
his work, creates beautiful images, and performs
art with pattern and color, and due to the closeness
and companionship of poets and artists, they have
reached a unique thought. Their thoughts affect
each other. In this regard, they have created unique
texts and images. One of the most prominent gha-
zli verses in literature, written in a mystic style, is
Khamsa Nizami 931 AH, which has five verses. Haft
Peykar or Bahramnameh is the fourth poem of this
collection. This edition has 15 illustrations, seven of
which belong to seven figures, and it was illustrated
under the supervision of Kamaluddin Behzad and a
number of artists. It seems that the painting of this
book is in the Herat school because the coordination
of the paintings with other works produced in this
school and the alignment of literature and painting
have been done well. Pakbaz considers this edition
to be the result of the collaboration of Safavid book
layout artists in Herat. Behzad was staying in Herat
at that time, which was the center of book design
at the end of Shah Ismail Safavi’s reign and the be-
ginning of Shah Tahmasab I’s reign, and copies such
as Zafarnameh 935 AH and Khamsa Nizami 931
AH were painted by the best painters there. In 935
A.H., when Herat was conquered by Ubaidullah Uz-
bek, Behzad and some other artists went to Tabriz
and Bukhara and established the second Tabriz and
Bukhara schools. In painting, the pictures are dec-
orated with patterns and designs, and the painters
decorated the pictures with elegance and delicacy.
The seven principles of decoration have been codi-
fied and organized since the Safavid era and can be
seen in the Qazvin and Tabriz II schools with stable
rules and principles in the works of painting. The
seven principles are: Slimi, Khataei, Farangi, Nilofer,
Abar, Waq, Roman band and knotting.

2. Research Review

Alot of researches have been done on the seven fig-
ure version in the field of painting. In the context of
examining the principles of painting, we can men-
tion these things. Among the most important sourc-
es that describe the principles of decoration, we can
refer to the book Haft Asl Zainyini of Iranian Art
written by Azhand (2013), published in Peykereh,
which explained the mentioned principles in paint-
ing after the Law of Images written by Sadeghi Bey.
And it is considered the most important source in
this matter. Shad Qazvini (2013), in an article enti-
tled “Reviewing the Basic Principles of Traditional
Iranian Arts”, published in the book of Art Criticism,
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has reviewed the agenda book and briefly listed the
principles and expressed opinions and criticisms
in the form of an article. It is also stated that Ta-
her (1400), in an article titled “Comparative study
of the application of seven decorative principles of
Iranian painting art in the paintings of Haft Aurang
Ebrahim Mirza” published in the magazine Rehpow-
iehHanar/HanaehTasik (visual arts), researched
the decorative principles in the pictures that were
given. The distinguishing feature of this research
from other researches is the thorough and compre-
hensive examination of painting principles on the
Khamsa Nizami version, which has not been done
on the images of the mentioned version. In this arti-
cle, the seven principles of decoration on the paint-
ings of the seven figures are examined and their
comparison with the written principles in painting
determines the extent to which the painters of Her-
at adhered to these principles and used them in the
execution of the painting.

3. Research Methodology

The current research is descriptive-analytical and
information is collected in a documentary way by
using and studying written sources. The method of
analysis is based on the seven principles of decora-
tion that exist in the art of painting in Iran. In the
Herat school, there are good copies painted with
skill which have excellent images and match the
text and the painting. It was selected from among
the old copies of Khamsa Nizami 931 AH/1524-25
AD, which is now kept in the Metropolitan Museum
and according to the researchers, it was painted un-
der the supervision of Kamaluddin Behzad and by
Sheikhzadeh and his other students with mastery.
And the beauty has been done and its calligraphy
has been done by the master Sultan Mohammad
Noor. The value and superiority of this book is quite
clear and it has the best texts and images along with
suitable colors and calligraphy and it is very suita-
ble for studying the principles of decoration. Many
researches have been done on Khamsa, but in the
researches done on this version, none of them has
investigated the decorative principles used. There
are 15 pictures in this edition, seven of which belong
to seven figures that will be studied and analyzed in
this article.

4. Research Findings

Painting became more perfect over the centuries.
Over time, Iranians decorated everything they had,
and painting also attracted their attention due to
its form, elegance, taste and beauty. Decorations
are considered as one of the pillars in this art and
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prevent boredom, repetition of parts and monotony,
and with the correct placement of various elements,
the eye always moves in the image and pleasure is
obtained. The researched version was painted in
the school of Herat, the frequency of using differ-
ent types of Islami is a significant error. The vari-
ety of salimis and khatais is due to the decorative
approach of the Safavid period and follows the tra-
dition of Timurid and Safavid art, which relies on
the variety of salimis and their repetition. For this
reason, there are all types of slimy and mistakes in
all paintings and they are used in the main places
in the walls, dome, borders, clothes of important
people in the pictures and underlays. These two
principles can be seen in the pictures more than all
motifs, and the painter has used these two roles in
the most important parts. The spirals of error and
slime are so intertwined that it is the best way to
coordinate and overlap the use of these two designs.
In the clothes of the people, the underlay and the ap-
propriate places, the painter has used the error and
slimy of Mary in the form of a solution and a single
golden color on a dark background. Clouds are seen
in the daytime sky and in the second picture, the
night sky is decorated with stars. The lily is among
the mistakes in all the pictures and it is bigger than
the other flowers. The artist has artistically used the
original Ferangi in interesting levels, for example,
in the harp of musicians and in the form of flowers
and vases in the images related to the lands of India,
China and Iran, which is related to the content of the
story. From the types of knots with more complex
and colorful motifs to decorate the main walls, the
wall behind the two important characters of the
story and the lower part is a place higher than the
other levels where the two main paintings, namely
Bahram and Shahidkhet, sit with all skill and the far
walls are simple knots. They have Terry. The color
combinations in the literary text and the image are
harmonious, which evokes an exciting feeling with
curiosity in the audience, and the painter and the
poet are harmonious in using color. Balance and
symmetry can be seen in all pictures. And the origi-
nal waq was not seen in the pictures.

5. Conclusion
The principle of waq, which has entered the art of
book design since the 6th century A.H., was not seen

in these images. Waq is noticeable for the first time
in the anthologies made during the time of Timurid
and Iskandar Sultan, in the margins of the book. At
first, the above principle was in the form of human
and animal heads among plant motifs, and later, the
waq motifs became more diverse and poetry was
used in the margins, and in the tenth century, it was
used in the art of Sultan Muhammad on the rock. In
this version, the painters have highlighted the mar-
gins. According to the authors, the most use of poet-
ic motifs in the margin is for images where the main
image does not have a variety of motifs and colors,
or the image completely occupies the page and does
not have text that distracts the attention of the au-
dience from the content. Texts are prioritized over
images, and the patterns that decorate the border
are just for the viewer’s visual pleasure. According
to the analysis, six decorative principles were ob-
served in Khamsa paintings. In the painting of Herat
school, they have given a lot of importance to dec-
oration. In all the pictures, precision and elegance
have been observed, and even in the smallest sur-
faces, there is decoration with all kinds of motifs. In
the building of the palace and the center of the im-
ages, where the main people are sitting and the eye
notices them at the first glance, we are faced with a
greater density of motifs. The most decorative mo-
tifs in these images are Slimi, Khataei, Nilufer, and
knotting, the principle of Abar and Farangi is used in
appropriate places and almost in half of the Tagareh.
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