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Abstract

Susa was one of the oldest human settlements and the center of Elam civilization.This civilization has been studied
by many archaeological groups due to its pioneering in art and ancient structures. One of the most important find-
ings of the material heritage of this region is the patterned pottery. In the samples obtained from the pottery, var-
ious geometrical, plant, animal and human motifs can be seen, having important concepts and themes. At the first
look at the concept of these motifs, the relationship between the writers and nature can be seen, and the research
of this research was also aimed at answering the causes of the emergence of, and understanding, the concepts of
the mentioned motifs. Also, “Has the influence of the various characteristics of Susa on the design of pottery been
discussed? Has the role of rivers near Susa been investigated in the morphology of pottery? The issue of the influ-
ence of environmental factors on the life cycle and its manifestation symbolically in the pottery motifs expresses
the experiences and life flows of ancient times, but for the correct understanding of these issues, the need for more
research is felt in the relevant issue. The research sheds light on the hidden aspects of the position and culture of
ancient Susa civilization. After explaining the topics and linking them with environmental factors, it is concluded
that factors such as: the existence of rivers with water; fertile lands, high mountains and the creation of silt due
to erosion (water and wind) in Khuzestan plain has had a direct influence on pottery designs and art. From the
obtained pottery, this research has used the historical-analysis method in analyzing the meanings of the elements
that are symbolically and abstractly depicted and has used the library-document method to collect the sources.

Keywords: Susa, motifs, pottery, symbol, nature

" Master’s student, Department of Art Research, Faculty of Art, Al-Zahra University, Tehran, Iran

The effect of environmental factors on Susa pottery of ancient
Iran VV

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90




1. Introduction

Using the science of archeology, we find out that the
ancient area of Susa (or Shush), located in the north
of Khuzestan, was extremely important in terms of
history and ancient artifacts. Susa civilization with
an age of more than eight thousand years BC is con-
sidered one of the first origins of engraved pottery
in archeology. Pottery found in this area is decorated
with various motifs such as: geometric motifs, plant
motifs, animal motifs and human motifs. Of course,
the patterns, structure and type of pottery have un-
dergone changes and transformations in relation
to different historical periods due to factors, one
of which is the environmental factor. In this article,
with the description of the geographical-biological
situation of ancient Susa, the introduction and study
of the pottery motifs is done. Also, the use of these
motifs is investigated in order to understand the
feelings of the past tribes of the surrounding nature,
and the level of thought of those tribes is expressed
from the motifs left behind.

2.Research Review

One of the important sources for the study of ancient
Susa is a book by Pope Phyllis Akerman titled A Tour
of Iranian Art from Prehistory to Today written by
Korosh Parham (1386) which describes the history
of Iran’s ancient developments and findings. In cre-
ating works of art, he looked at the origin of human
behavior and creation. In Master’s thesis in the field
of painting titled Examination of Form and Role in
Susa Pottery written by Donya Pash Rashid (2013),
the third chapter, the geographical and historical lo-
cation of Susa region is examined and then the con-
cepts of pottery are examined. Each pattern is ana-
lyzed separately. Another work titled “Examination
of Prehistoric Pottery Patterns in the Susa Plain un-
til the beginning of writing” is the research of Kasri
Hassanabadi (2013) which had a special look at the
ancient sites of Susa and the types of pottery discov-
ered in the fourth and fifth chapters. This work, with
its explanations and summaries of scientific and ar-
tistic achievements, has left significant information in
the current research process. The book Art and Art
of Pottery written by Faiq Tawhidi (1387) is gener-
ally an expression of the history of the origin and the
method of making types and designs of pottery as a
title for the lesson unit “Technique of Pottery Art”.
Another book that has been a pioneer in this field is
Primitive Pottery of Iran written by Georges Conten-
ot (1380) and translated by Gilbert Sadigpour. The
mentioned books have been close and helpful to the
article in studying the pottery process, the type and
form of pottery in many ways.

*»

3.Research Methodology

Among the civilizations of ancient Iran, the Susa
region is of great importance due to its special ge-
ographical conditions and the discovery of various
cultural heritage works. Pottery with different de-
signs have been observed in the obtained samples.
These designs include: geometric, animal and plant
motifs. Looking at these designs, different concepts
and themes can be seen which are the result of dif-
ferent factors. In this research, in order to describe
the effect of environmental factors on Susa pottery,
related books, articles and theses were examined
and content analysis was done by collecting a li-
brary of existing documents related to ancient finds.
The basis of the current research is descriptive-an-
alytical.

4.Research Findings

The city of Susa (or Shush) is one of the oldest cit-
ies in the world. Archaeological excavations have
estimated the age of this area to be around 9000
years BC. This city has been a fertile plain for early
human habitation due to the existence of rivers full
of water and fertile soil. With the developed settle-
ments of early humans and the beginning of agri-
culture, the first agricultural center of the world is
formed. Among the factors involved in the change
and transformation of the soil surface of Khuzestan,
we can mention wind erosion due to the movement
of sands and water erosion by rivers. These factors
have joined hands to provide a suitable platform in
the field of providing soil, water and flowing sand
for the creation of pottery art and industry. Pottery
production began in Susa in the fifth millennium BC.
Early humans had many dreams to express in close
connection with nature. Therefore, to express their
observations, they turn to drawing natural motifs
on pottery. In these typographies, mankind uses
straight, slanted and curved lines. It does not take
long for him to start composing lines and drawing
patterns. Each of these designs expresses a special
meaning and concept. Geometric motifs such as
square, circle, rhombus, triangle, etc. are among the
most common motifs used in pottery. The geometric
pattern of the circle is a sacred symbol and a sign
of the soul. In drawing a circle, potters visualized
the sign of the moon and the rising and setting of
the sun. The triangle shape is a symbol of one of the
four elements and refers to soil. This symbol caus-
es the growth of plants and protects the survival
of creatures on earth. In Susa terracotta designs,
square, square, and rectangular shapes are some-
times seen.The square pattern on the pottery, due
to its four corners, is a symbol of the four elements
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of nature. The shape of a rectangle with curved lines
in the middle is a symbol of irrigation and agricul-
ture and indicates the existence of rivers in the land
of Susa. In a group of pottery, plant motifs such as
wheat clusters, cypresses and trees with different
foliage have been observed. Plant motifs on earth-
enware have been a symbol of forest, growth and
life expectancy. Plants have been revered and sacred
for the people of Susa. Animal motifs of Susa pot-
tery include abstract forms of animals such as: long-
necked blue chickens with long legs,

There are fishes, snakes, goats, dogs, and storks.The
ancient people believed that the mountain goat with
its curved horns is related to the moon and rain.
It is a symbol of asking for rain and abundance of
blessings and water. The drawing of birds with an
exaggerated form is a symbol of continuous rain,
abundance of water and the growth of plants in the
beliefs of the people of ancient Susa. The shape of
the snake on the pottery vessels of ancient Susa is
one of the motifs known as the protector of trees
and the moon. The role of the snake is a symbol of
water. The shape of a kind of dog is drawn on Susa
pottery which is a symbol of water.

5.Conclusion

The discoveries and documents obtained from an-
cient Susa have proven the carved pottery in its
earliest form. This ancient civilization has made an
increasing progress in producing art and pottery
structures. Ancient societies considered art as a
means to express thought and thinking because in
the absence of writing knowledge, the only means
of expression is drawing motifs. In these works, the
ancient man has displayed his search of, and close
relationship with, the surrounding environment.
An environment in which natural factors such as
favorable and high-quality soil, favorable water
through many rivers and abundant rainfall have cre-
ated a fertile plain as the world’s first agricultural
center and a relationship that seeks to express belief

and prayer; it is the life cycle. Of course, it should
be noted that the simplification and abstraction of
various motifs is indicative of the worldview of an
ancient culture. A culture that has geometric plant,
animal and human motifs drawn on its pottery is a
sign of the deep influence of environmental factors
in its life. In the symbolic images, plant motifs such
as cypress or wheat ears on the earthenware repre-
sent the cultivation of plants and fruits in this area
due to the presence of the rivers of Susa. Square
geometric motifs of earthenware are a symbol of
agricultural land and especially its middle wavy
lines are a symbol of irrigation and agriculture in
it. Also, the wavy lines drawn under the feet of the
long-necked birds represent the rivers that have
brought abundance in agricultural products and the
accumulation of aquatic organisms. In this way, the
influence of the diverse characteristics of Susa has
established a close and deep relationship with the
pottery morphography. As mentioned in the analy-
sis of the pottery designs, the primitive man tried to
getrid of his anxieties and fears by mastering nature
and fulfilling his desires with the help of the four el-
ements of water, wind, soil and light.
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