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Abstract

French anthropologist Marc Augé was the first to come up with the concept of the “non-place” in 1992.The
“non-places” are the result of the super-modern era, which in fact is the places where a person experiences a se-
vere lack of identity and the need for meaning increases significantly in this era.This research seeks to investigate
the concept of these “non-places” with emphasis on Marc Augé’s point of view. In this process, first we examine
the era of super-modernity and its difference from the era of modernity, and then the concept of the “non-place”
and the factors of its occurrence are explored; we demonstrate the characteristics of the “non-place”, and also deal
with the relationship between the “non-places” and “places”. In the following, some of Kiarang Alaei’s works are
used in the book The Fourth Situation and the concept of the “non-places” exists in the photos of this photographer.
The purpose of this research is to understand the concept of the “non-places” by emphasizing the point of view
of Marc Augé in the works of Kiarang Alaei in the book The Fourth Situation. The method used in this research
is descriptive and analytical, and the information was collected through library method and viewing the images.
The findings of this research show that Kiarang Alaei has been able to photograph Gilan in such a way that we can
witness the features of the super-modern era and the appearance of the “non-places”. He has managed to resonate
this “non-places” in some photos in a special way. And in fact, within his art, he portrayed the features of super-mo-
dernity in an era that is far from it and showed the audience the “non-places”.
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1.Introduction

The term “non-place” was first used by Marc Auger.
He is a French anthropologist who introduced a new
concept by writing the book Non-Places: An Intro-
duction to the Anthropology of Super modernity.
“Unlike anthropologists and economists who ignore
space in their studies, Marc Auger, the author of the
book, has achieved a clear image and concept of the
relationship between the individual, society, tech-
nology, consumption, and space in this work”. In his
view, man has not passed through the modern era
and has, in fact, entered a new type of modern era
called “Super modernity.” The main difference be-
tween modernity and super modernity is that man
has suffered from severe identity lessness in the era
of super modernity and his need for meaning has
increased greatly. The cause of this identity lessness
is non-places. No-place is a space that is not anthro-
pological and is devoid of connection, identification,
and history, and its factors are the excesses of space,
time, and individual authority. Kiarang Alaei is an
artist who has photographed spaces and places, and
in the series The Fourth Situation, he has given plac-
es a special place by photographing the northern
climate. In this research, we want to know how the
concept of no-place is reflected in Kiarang Alaei’s se-
ries The Fourth Situation, and also how he was able
to portray no-places in a country that is far from the
era of super modernity.

2.Research Review

By searching the Internet and existing sources, it
seems that no research has been conducted exactly
similar to the topic used in this article. Except for an
article by Morteza Sedighifard and Nasrin Larijani
(1400) entitled “A Study of the Concept of Non-Place
in Iranian Photography with a Look at the Works of
Mohammad Ghazzali and Mehran Mohajer;” which
examines the concept of non-place in the photo-
graphs of Mohammad Ghazzali and Mehran Mohajer
and has been used as a source in this article. There
are articles on the subject of non-place in other
fields. An article by Siavash Gholipour and Ali Ka-
zemi (1394) entitled “The Expansion of Non-Places
and the Threat to Urban Life,” which studies Ker-
manshah. Also, the article “A Study of the Phenom-
enology of Place and Non-Place in the Two Plays of
Staircase and Night on the Wet Pavement by Akbar
Radi” by Morteza Bigloo and Shirin Bozorgmehr,
which examines the concept of non-place in the
aforementioned plays (1397, pp. 15-24). Regarding
the study of places, an article entitled “Mental Imag-
es and the Concept of Place” written by Rana Habibi,
which explores the factors that create the identity

and meaning of place and its impact on humans
(1387). And in the philosophical field, an article
entitled “A Critical Study of Kant’s and Islamic Phi-
losophers’ Views on Place” written by Seyyed Sadr
al-Din Taheri Mousavi can be mentioned (1383).

3.Research Methodology

The present study is qualitative in nature and funda-
mental in purpose. The method in this study is de-
scriptive and analytical. The information is collected
through library methods and observation of images.
The sampling is purposeful and consistent with the
objectives of the study. In this study, 8 photographs
of Kiarang Alaei, which are directly related to the
subject of the article, from his book The Fourth Sit-
uation, which, according to the photographer, is the
result of his wanderings and contacts in Gilan and
were photographed between 2011 and 2019, have
been selected for analysis.

4.Research Findings

According to Marc Auger, the non-place is a concept
that is a product of the era of super modernity. In
this era, man is facing a drastic transformation with
the emergence of great transformations, because
the excesses in space, time and individual authori-
ty have increased to such an extent that man’s need
for meaning has doubled and he has become an-
onymized. Non-places are spaces without identity,
connection and history that are rapidly increasing
today.

Kiarang Alaei is an artist in whose Photographs
places occupy a special place. Considering that it is
very difficult to photograph non-places in Iran com-
pared to Western countries (because non-places are
a result of the era of super modernity, and Iran is
a country that is a long way from reaching this pe-
riod), Alaei has still managed to photograph them
in the Fourth Situation series, which is the result
of his wanderings in the Gilan region, in a way that
the concept of non-place is well reflected in some of
his photographs. By removing faces from the photo-
graphs, he has been able to take away the individu-
al authority of humans or photograph humans in a
way that makes them seem to have no relationship
with each other and are just sitting next to each oth-
er but have no connection with each other and have
become possessed in some way. The photographer
has photographed humans in a way that easily con-
veys a feeling of abandonment and loneliness, as if
they have been abandoned in a space far from his-
tory and in an unknown place, and this is a promi-
nent feature of non-places. He has also managed to
portray meaninglessness by photographing a sub-
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ject that has no connection to the space in which it
is located.

5.Conclusion

Photographing heterogeneous elements next to
each other always conveys meaninglessness to the
audience. In some of the images in the Fourth Situa-
tion series by Kiarang Alaei, we witness an intensi-
fication of the sense of place; in such a way that the
image is taken from a space that could be a sense of
place on its own, but by choosing a different angle,
the photographer has doubled this meaninglessness
and intensified the sense of place in it. In some of the
photos, the type of editing has helped to transform
the photo into a sense of place; In fact, by increasing
the contrast, the subject appears separate from the
background, as if it does not belong to that space,
and this feeling is better conveyed to the viewer. An
important point in this collection is that it is black
and white, because humans see Gilan in color with
their own eyes, and this lack of color in the images

*»

creates a sense of meaninglessness in the audience.
Finally, it can be said that in some of the photos in
this collection, the artist has managed to leave an
image of Gilan with his art that seems not to be Gi-
lan, but rather an unfamiliar place.
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Analysis of topography in the collection of “the fourth state” of
Kiarang Alaei based on the opinions of Marc Augé ;Yl
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1. Non-Place

2. Marc Auge

3. Modernity

4. Super Modernity

5. Modernism

6. Socializing

7. Localizing

8. Utopie

9. Martin Heidegger
10. Identity-aware

11. Vincent Descombes
12. Plato

13. Alvin Goldman

14. Michael Kenna

15. Charasoo

16. Keremoon

17. Asalem-Khalkhal scenic road
18. Sangachin

19. Masouleh

20. Shaft

21. Fouman-Masouleh road
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URL1: http://kiarangalaei,com/cv-persian.aspx
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