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Abstract

Saqganefars are religious buildings in Mazandaran Province which after mosques, like Tekiyehs, have both historical
and cultural importance. These buildings are constructed with beams and columns in two floors with a pitched
roof. These constructions are designed by various paintings and illustrations whose concept is the same as tra-
ditional architecture of Mazandaran Province. The roof is full of many designs with various themes and in terms
of content, they are divided into two groups: religious and non-religious. Murals in Saqanefars reveal the cultural
information about a specific time and place. Most of these religious buildings are painted by uneducated artists
who were from ordinary people and illustrated what was happening around them. Selecting limited colors and
symbolic use of available colors, avoidance of contrast, and lack of perspective in the designs are the main features
of Saganefar’s folk paintings.

Since the main focus of this article is related to dress design, only human figure designs in Saqanefars have been
mentioned. During the study of the paintings of these religious buildings and the comparison with the folk paint-
ings of the Qajar era, many similarities were observed and the mentioned similarities are more evident in the
coffee house paintings. The patterns of the Saganefars are similar to the coffee house paintings of the Qajar era, but
they are far from the aesthetic criteria.

One of the painting methods that infiltrated the contemporary Iranian art is called “coffee house painting” and it is

a term that refers to folk painting. Coffee house painting is a type of narrative painting with a martial, religious and
festive theme that is created by uneducated artists. The coffee house painter often had other jobs including tiling,
building painting and so on and his goal was to express and influence the audience clearly and simply.
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1.Introduction

“Saqanfars” small wooden structures in Mazandaran
villages are constructed for hosting mourning cere-
monies during Moharram, especially in the central
region. These ritualistic buildings follow the tradi-
tional architecture of Northern Iran, serving as ven-
ues for religious ceremonies since the Qajar era. The
main part is first floor that is accessible by stairs
which are constructed out of wood and are linked
with the columns. People in this region have specif-
ic beliefs about Saganfars and in Moharram rituals,
glorious mourning ceremonies are held in Saqane-
fars. Beyond their architectural influence, Saqanfars
also reflect indigenous elements. Commonly built
and adorned by painters from the common people,
these structures became integral to religious rituals.
Coffeehouse painting, a narrative art form with mar-
tial, religious, and festive themes, gained popularity
in the Qajar era. Crafted by unschooled artists from
the lower social strata, these paintings drew inspi-
ration from popular literature of the time. The pri-
mary focus here is to analyze themes and categorize
attire in human depictions within 10 Mazandaran
Saganfars, comparing them with 10 coffeehouse
paintings from the latter half of the Qajar era. The
study also aims to provide a broader understanding
of coffeehouse painting and its cultural significance
in Mazandaran Province during this period.

2.Research Review

Numerous research studies have been conducted
regarding the architecture and patterns of “Saqga-
nfars.” Most of these studies have solely examined
Saqanfars from the perspective of architectural
structure, while others have focused on the ritual-
istic buildings, delving into the paintings and callig-
raphy adorning them. Moreover, in the conducted
research, after describing the patterns depicted in
Saqganfars, these patterns have been examined in
terms of themes and concepts, and are divided into
two categories: religious and non-religious. Numer-
ous research studies have been conducted on coffee
house paintings with various approaches. In most of
the conducted studies after exploring the history of
the foundation of coffee house paintings, their ori-
gins and the people who created this painting, the
coffee house painting has also been examined in
terms of its purpose and characteristics. Additional-
ly, the influence of coffee house painting on the na-
tional and religious literature of Iran’s past and the
impact of these painting depicting religious themes
on the general beliefs of the people has also been
investigated.

*»

3.Research Methodology

The main purpose of this study is to investigate
the themes and categories of human motifs of 10
Saqganefars in Mazandaran Province in comparison
with 10 paintings of coffee houses in the Qajar era.
The main question is “What are the similarities be-
tween designing customs of the Saqanefars and the
paintings of the coffee houses in the Qajar era?” The
method of compiling this research is comparative
analysis and historical, and the method of collecting
data is documentary and field research. By referring
to visual documents and written sources, after stud-
ying about the structure and architecture of Saqa-
nefars, coffee house paintings and human draw-
ings and their classification, the similarities in the
clothing of drawings of Saqanefars of Mazandaran
Province are investigated in comparison with coffee
house paintings of the second part of Qajar era. Also,
books, reliable internal journals and theses were
used, and Saqanefar Kijatakiye was photographed
directly. In this research, 10 Saganefar with human
murals, located in the cities of Juibar, Amol, Babol-
sar, Qaemshahr and Babol, as well as 10 coffeehouse
paintings are purposefully studied based on the
themes and structure of the drawings, and also the
categories of subjects based on common paintings
between the two coffeehouse spaces and Saqanefar,
which will be presented as follows: common themes
include: a) Shahnameh: the fight of Rostam and Div-e
Sepid; b) religious themes include: 1: Ashura and
events of Karbala; 2: Ascension of the Prophet; 3:
Imams: Hazrat Ali, Imam Hasan and Imam Hussein;
4: The Hereafter: Angels. Non-common topics (only
Saganefar) include c) daily life: livelihood, work and
profession, leisure time; d) war and warfare.

4.Research Findings

The findings demonstrate that as Saganfar mo-
tifs have been drawn by ordinary and uneducated
people, they are so simple without perspectives
or shadows. In addition to this, the colors used in
these drawings are so limited. One of stories that il-
lustrated in coffee house painting which is similar
to that seen in Saqanefars is related to Ascension
of the Prophet (Miraj). Ascension is one of the sci-
entific and practical miracles of the Prophet which
is mentioned in the Quran. In most Saqanefars and
coffee house paintings he is painted in Turban and
cassock. In Saqanefars painting, the holy prophet is
photographed by turban, cassock (long garment)
and sometimes Aba. This kind of picture is seen in
coffee house paintings. Main idea of many Saqane-
fars paintings is selected from ancient Persian texts
such as Shahnameh. Among all the epic heroes of
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Iran, Rostam has special place in Saganefars and
most of the time he has been painted when fighting
with the white demon of Mazandaran. In this motif,
Rostam’s battle cover is under cassock and top cas-
sock, belt, pants, the boot and helmet. Despite Saqa-
nefars patterns, details of clothing such as Armor,
Helmet, Wrist and Armlet are mostly seen in coffee
house paintings. In the motifs related to the events of
Ashura, women wear chador, while in other motifs,
in addition to the chador, women wear other veils
such as skirts, scarves, etc. Also, in the motifs relat-
ed to the Ashura, it is evident that Imams wore war
clothes. Such clothes are also seen in coffee house
paintings related to the Ashura but there are some
differences such as details of clothing, variety in
clothing and composition which were more in coffee
house paintings in comparison to Saqanfar’s paint-
ings. Angel illustrations in Saqanefars use wing and
jewelry crown to show their extraterrestrial and the
angels are dressed in Qajar women'’s clothing. In the
same way, doomed angels are semi-naked men who
only wear a skirt. Angels in coffee house paintings
in Qajar era were drawn with luxurious clothes that
were monochrome and without details and tiny pat-
terns. Another type of motifs in Saqanfars are motifs
that related to people’s daily lives and the painter’s
aim was to record daily events. The noticeable point
in these pictures is that the clothes of people are
similar and are illustrated in a simple way. Simply
put, the form of the clothes does not distinguish the
professions. Another category of Saqanfar motifs
is related to the soldiers of the Qajar era who are
drawn with military uniforms in various poses. In
Saqanfars studied in this research, the military uni-
forms of soldiers are illustrated in the same way and
have only some differences in color. Weapons and
defense equipments are also evident in some motifs.

5.Conclusion

The result of the research is that both Saganefars
and coffee house paintings are native artworks of
Iranians, and in the second part of the Qajar era, the

use of visual elements in dressing of these draw-
ings have common and sometimes different char-
acteristics in terms of form and content. Saqanefar
motifs have been drawn by ordinary and uneducat-
ed people. They were not interested in details and
paid more attention to the main subject. Selecting
limited colors and symbolic use of available colors,
avoidance of contrast and lack of perspective in
the designs are the main features of Saqanfar’s folk
paintings. Generally, in these religious buildings,
what was more crucial was expressing the meaning
which was provided by the simple and uncompli-
cated motifs and their form and color did not have
much importance. As it has been mentioned before,
the drawings of the Saqanfars can be divided into
religious and non-religious groups, each of which
can be divided into smaller categories. In the motifs
of Saqanfars, the clothes of native people, even the
clothes of innocents and myths, are drawn in com-
plete simplicity and without any details, unlike cof-
fee house paintings where people’s clothes are pol-
ished with details and in some cases even with more
variety. Also, in coffee house painting, these designs
on the garments and weapons are inspired by the
intricate patterns of the Qajar era during which the
artist lived.
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