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Abstract

The analysis of the ancient artifacts of civilizations of the Middle East region, such as figures, reliefs, wall paintings,
decorative motifs, seals, texts, and other works found in temples, palaces, and tombs, proves that music was an inte-
gral part of civilization in this region. As the people held special sanctity for it. Ancient Elam is a clear example of this
issue. Studies show that the civilization and culture of ancient Elam were mixed with music, as the presence of music
is clearly seen in all religious ceremonies and celebrations, including prayers, sacrifices, vows, royal meetings, mourn-
ing and burial. The artifacts of this civilization are evidence of the importance they attached to the place of music and
musicians. Analyzing the artifacts left behind by ancient Elam, such as cylindrical seals, terracotta figurines, and reliefs
primarily found in Shush, Haft Tepe, Chaghamish, and Kol Farah, can provide insight into the profound relationship
between music and myth in Elamite culture. The purpose of this research is to analyze the special perspective of Elam-
ite society towards music and prove its connection with mythological beliefs in this civilization. The information and
data of this article were obtained in the field method, by referring to the antiques and archives available in the National
Museum of Iran, as well as the documentary method, by referring to the available documents and sources, and finally,
by the descriptive-analytical method they have been investigated and implemented. The key research questions are
as follows: 1. What is the relationship between mythological beliefs, music, and Elamite musicians? 2. During which
historical period in Elam is the connection between music and myth most evident? 3. How do the physical attributes
of musicians depicted in artworks, such as nudity and gender; relate to mythological concepts?
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1.Introduction

According to scientists and archaeologists, the Elam
civilization emerged in the late third millennium BC
in the southwestern region of the Iranian plateau,
encompassing areas such as Khuzestan, Lorestan,
Ilam, and the Bakhtiari Mountains. Like other ancient
civilizations, the culture of Elam placed great impor-
tance on music, as evidenced by the examination of
antiques and artifacts left behind. These include fig-
urines, seals, terracotta decorations, and relief motifs
depicting musicians and dancers, highlighting the
close connection between music and the religious
and mythological beliefs of the Elamite society. Nu-
merous artworks depicting religious festivals, sac-
rifices, mourning, burials, and worship ceremonies
feature musicians, singers, and dancers, further sup-
porting this claim.

The rulers of Elam also recognized the significance
of music. Upon ascending to power, they would con-
struct temples to solidify their reign, often accom-
panied by ceremonies where statues of gods were
placed inside while musicians, dancers, and singers
performed. The objective of this article is to examine
the unique perspective of Elamite society on music
and establish its connection with mythological beliefs

2. Research Methodology

This article focuses on the examination of 3 reliefs,
5 cylindrical seals, and 117 terracotta figurines from
the archives of the National Museum of Iran and the
Louvre Museum in Paris. The data for this article was
collected through two methods: the field method,
which involved visiting the National Museum of Iran
to study Elamite musicians, and the documentary
method, which involved referencing documents and
resources from the National Museum of Iran Library
and other relevant sources such as articles and the-
ses. The research primarily concentrates on Elamite
seals, figurines, and reliefs from the period of 700-
3500 BC. The information gathered is analyzed using
a descriptive-analytical approach to address the re-
search questions.

3. Research Findings

The works belonging to the second millennium BC
are strongly different from the works of other histori-
cal periods in Elam. Focusing on individual musicians
has made their personal characteristics more visible
in this period. But the connection of these works with
mythological concepts is the only main characteristic
that is common to all of them in different eras. These
links become more visible when the musical media
changed from cylinder seals to terracotta figurines
in the second millennium BC. Since the figures show
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the characters individually, they are no longer able to
show a large-scale celebration or ceremony with the
presence of a group of musicians. So the focus is on
the musician and his personality traits. From this pe-
riod, musicians with different costumes and different
genders appear. Examining the two factors of cloth-
ing and gender establishes new links between musi-
cians and mythological concepts and shows the influ-
ence of musicians’ figurines from traditions that are
connected to mythology. The nakedness of the body
and having only one belt, which is common to all lute
players in the years 1100-1500 BC, is derived from
a tradition in Mesopotamia that depicts mythological
heroes with this appearance when giving their opin-
ion. Also, the emergence of the female gender among
musicians in the second millennium BC, following
the special attachment of the society to the Elamite
goddesses, is accompanied by an emphasis on sexual
organs. The main distinction of the figurines is that,
unlike seals and reliefs, they do not show the connec-
tion between music and myth only with the presence
of musicians in a ritual ceremony. Rather; in this me-
dium, the musician appears in the form of a mythical
character who performs a sacred act. Considering the
popular nature of the art of sculpture, this issue can
be directly related to the thoughts, beliefs, and pure
perspective of the Elam society towards the phenom-
enon of music. In the Neo-Elamite period, music ap-
pears in government media and in reliefs, like in the
period before the second millennium BC, and again,
instead of the personal characteristics of the musi-
cians, the group of musicians is considered. This time,
the music has a completely royal application and is
placed at the service of the rulers so that the king
gives legitimacy and a ritual aspect to himself and to
the ceremonies they hold. Although due to the depic-
tion of Mythological beliefs and religious duties of the
society, these paintings have still maintained their
relationship with religion and mythology. But the
images have become more realistic and, unlike the
previous periods, there are no traces of any mythical
creaturesin them. The link between the musician and
the myth in this medium is only through participation
in a ritual ceremony. It can be concluded that in the
civilization of Elam, music in the popular media is
closer to mythological concepts than the government
media, and the society has a more special view of the
music and the musician than the ruling class.

4. Research Findings

Studying the antiques related to Elam civilization
shows that the Elamite society, as a society bound by
religion, looks at music as a mediator between hu-
man and what is beyond it (a god or a hero). In this
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way, society tries to create a connection between it-
self and stronger forces by using music to worship
gods and fulfil people’s wishes. Both the ruling class
and ordinary people viewed music as sacred, but
the latter had a purer perspective. The peak of the
connection between music and mythology occurred
during the second millennium BC, particularly in the
terracotta figurines of musicians created by the peo-
ple. These figurines emphasized the individual char-
acteristics of the musicians, making their connection
to mythology more evident. The direct connection
between musicians and mythological characters is
established through the embodiment of external fea-
tures such as nudity and gender in the figurines. By
following the traditions that were used to embody
mythological characters, these characteristics prove
the connection of musicians with these mythological
characters. In conclusion, in Elamite society, music
is intricately intertwined with mythology, and musi-
cians are regarded as either mythological figures or

individuals capable of using music’s power to estab-
lish a link between humanity and higher forces based
on mythological concepts.
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