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Abstract

Deconstruction first originated in literature, then extended to the realm of art, and ultimately influenced graphic
design. The current research aims to explain the characteristics of the deconstructive style observed in the poster
designs of the California Institute of Arts (Cal Arts) during the 1990s, as one of the pioneers of deconstructive graph-
ic design.This research is practical in terms of its purpose and is considered qualitative in terms of data. To conduct
this research, an initial review was conducted on printed and electronic written sources pertaining to deconstruc-
tive thinking and deconstructive graphic design, and through that, a researcher-made checklist was created for the
analysis of artwork. Then, using a checklist, the 311 samples of posters designed in Cal Arts Institute from 1900 to
the end of 1999 were analyzed to determine the frequency of each of the eight deconstructive features observed
in the samples. Finally, two artworks with the highest identification of characteristics were analyzed using quali-
tative methods.The research findings indicate the presence of three primary features of deconstruction observed
in the majority of artworks produced by the Cal Arts Institute: cluttered typographic elements, cluttered pictorial
elements in the composition, and changes in type form. Following these three features, the collision of typefaces
emerges as another deconstructive characteristic found in the posters of the Cal Arts Institute. The most prominent
deconstructive characteristic is the use of cluttered typographic elements, which highlights the strong relationship
between deconstructive graphic design and typography. In some artworks, more detailed characteristics were ob-
served, including changes in size and typographic baseline in smaller typographic elements, the creation of wave-
like lines, and the blurring of letters.
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1. Introduction

The current research is practical from the point of
view of the goal and qualitative from the data point
of view. Applied researches are researches whose
results are used to apply in practice and solve a
problem (Selkind, 2010, 35). To carry out this re-
search, printed and electronic written sources re-
lated to deconstructive thinking and deconstructive
graphic design were first reviewed and a research-
er-made checklist was designed for the analysis of
the works. The sampling method in this research is
purposeful, and 311 poster samples from the post-
er works designed in the College of Arts from 1900
to the end of 1999, which is the peak of demolition
in this university, were selected from the website of
this university. The poster works designed in Kala-
rts are available as a collection, separated by date,
on the website of this university (URL1). All the
posters in this collection have been examined in
this research, except for 7 items that were removed
due to unethical content. As mentioned, the reason
for choosing this time period is that this university
played a significant role in the formation of decon-
struction in graphic design in the 90s. The selected
samples were first analyzed in a quasi-quantitative
manner with a researcher-made checklist that was
formed from the summary of the literature review
related to the research topic in order to determine
the frequency of each of the eight deconstructive
features in the sample posters.

2. Research Review

A review of existing literature related to deconstruc-
tion in graphic design shows that the characteristics
of this approach in the works of Fine Arts Universi-
ties, despite the fact that this educational center is
one of the pioneers of deconstructive graphic design,
has not been specifically studied. The review of the
background of the current research can be reviewed
in three areas: 1) Deconstructive thinking and its
characteristics; 2) the emergence of this thinking in
design and various areas of graphic design; and 3)
researches that have been carried out in Iran in re-
lation to the design of destructive graphics. The lit-
erature review in the first and second fields will be
discussed in detail as the theoretical foundations of
this research. In the third axis, we can refer to Laden
Shams Javi's research (2012) with the topic of exam-
ining Wolfgang Weingart’s ideas and influences on
deconstructive design. In his research, Shams Javi
has analyzed the influence of this artist on graphic
design and studied the Swiss style and the charac-
teristics of letter design in the works of Swiss de-
signers. According to Shams Javi (2012), Wingart
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is the design that provoked reactions against Swiss
design and when graphic design was subject to
modernist order and openness, he expressed it free-
ly and personally. In his research, he also discussed
the metamodernism and the formation of the new
wave and its characteristics in order to complete the
background information necessary for his research.
Finally, by collecting samples of Wingart's works
and the works of New Wave designers and answer-
ing specific questions and examining the answers
through statistical methods, Shams Javi identifies
the characteristics of Wingart’s works in the works
of New Wave artists. The current research aims to
explain the characteristics of the deconstructive
style observed in the poster designs of the California
Institute of Arts (Cal Arts) during the 1990s, as one
of the pioneers of deconstructive graphic design.

3. Research Methodology

This research is practical in terms of its purpose and
is considered qualitative in terms of data. To conduct
this research, an initial review was conducted on
printed and electronic written sources pertaining to
deconstructive thinking and deconstructive graphic
design, and through that, a researcher-made check-
list was created for the analysis of artwork. Then,
using a checklist, the 311 samples of posters de-
signed in Cal Arts Institute from 1900 to the end of
1999 were analyzed to determine the frequency of
each of the eight deconstructive features observed
in the samples. Finally, two artworks with the high-
est identification of characteristics were analyzed
using qualitative methods.

4. Research Findings

The research findings indicate the presence of three
primary features of deconstruction observed in the
majority of artworks produced by the Cal Arts Insti-
tute: cluttered typographic elements, cluttered pic-
torial elements in the composition, and changes in
type form. Following these three features, the colli-
sion of typefaces emerges as another deconstructive
characteristic found in the posters of the Cal Arts In-
stitute.

5. Conclusion

The most prominent deconstructive characteristic
is the use of cluttered typographic elements, which
highlights the strong relationship between decon-
structive graphic design and typography. In some
artworks, more detailed characteristics were ob-
served, including changes in size and typographic
baseline in smaller typographic elements, the cre-
ation of wave-like lines, and the blurring of letters.
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1, Grammatology

2 Jacques Derrida

3. The Anti-Asthetics

*. Hal Foster

5. Literary Theory

¢, Terry Eagleton

7. Post-structuralism

8, Barbara Kruger

°. Cindy Sherman

10 Victor Burgin

11 Performance art

12 Installation art

13 Ellen Lupton

14 Cranbrook Academy

15, Deconstructive graphic design
16 Cal Arts

17_ California Institute of the Art
18, Neil J. Salkind

19 Wolfgang Weingart

20, Futurist

41, Dadaist

22 Typography

23, April Greiman

24 Neville Brody

25, Layout

26, Rick Poynor

7. Abbott Miller

28, Peter Halley

29, Roland Barthes

30, Michel Foucault

31, Jean Baudrillard

32, Jonathan Culler

33, Ferdinand de Saussure
34 Paul Feyerabend

%5, Intertextuality

3, Cranbrook Academy of Art
%7 Katherine McCoy

38, Cranbrook Design: The New Discourse
39, Steelcase Design Partnership
40, Visible Language

41, Daniel Libeskind

42, Andrew Blauvelt

43, Brad Collins

4 Edward Fella

. David Frej

46, Allen Hori

47, Carl Toth

48 Jeffery Keedy

49, Detroit Focus Gallery
50, Andrea Eis

51, Typeface

52, Sans serif

53, Gert Dumbar

Wacdigi 2

Deconstruction and Graphic Design: A Case Study of the
1990s Cal Arts School Posters

Journal of Interdisciplinary Studies of Visual Arts, 2(3), 68 -

81



5% Studio Dumbar

55, Deconstructivist Architecture
5%, MOMA

57, Philip Johnson

58, Vladimir Tatlin

%, Alexander Rodchenko

60, Mark Wigley

¢1, Deconstruction

62, Deconstructivism

63, Philip Meggs

¢4, De-constructing Typography
%, Step by Step

¢, Torchsong

7. Neville Brody

%, Face

6. Content

70, Design Writing Research

71, The Truth in Painting

72, Deborah Littlejohn

73, Matthew Carter
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