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Abstract

The concept of humanism or anthropocentrism started in the West at the same time as the Renaissance, and the focus on
God-like man was established, and this issue was also generalized in works of art, especially visual works. On the other
hand, the mystical view and belief that can be seen in Abrahamic religions indicates a concept that considers man to
submit to God and His providence. Therefore, artists have sometimes focused on these two points of view and have de-
picted a single subject from a humanistic and mystical perspective. On the other hand, in encountering and receiving the
meaning of an artwork;, especially in the field of images, a systematic and coherent framework is needed. Based on this,
Erwin Panofsky has presented a three-step method for passing from form to meaning, which is used in this research to
study two works with the subject of Ismail’s sacrifice. The story of the slaughter of a child by Ibrahim is a turning point in
the life of that Prophet, of which artists, influenced by the society, religion and art schools of their era, have had a realistic
and surreal view. The aim of the current research is to explain the concepts of mysticism and humanism in two images
of the incident of Ismail’s sacrifice. The main question of the research is: What are the humanistic and mystical concepts
and how have they been reflected in the works? The result of the research indicates that according to the temporal, spa-
tial and vision conditions of the production of works which are the social and historical dimensions of the third stage of
image reading from Panofsky’s point of view, Da Vinci, with the influence of the Renaissance school, took a realistic look
which had its own effect and has shaped the atmosphere of its work based on humanistic concepts, in contrast to Farsh-
chian, based on Shia teachings and the background of Iranian painting, it has emphasized the existence of lyrical, mystical
and unearthly elements, and has drawn an imaginary and unreal space. This research has been done with a qualitative
method and in a descriptive-analytical way with a comparative approach.
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1. Introduction

The story of Ibrahim (pbuh) is one of the most im-
portant events that different religions have dis-
cussed; one of the prominent points in the life story
of Ibrahim (pbuh) is the story of sacrificing Ismail
(pbuh), a difficult test that ends with the pride of
Ibrahim and his son. But this incident has always
been a place of debate and conflict in different re-
ligions, especially Islam, Judaism and Christianity,
although the opinion of the above religions is the
same about the event of this incident, they have
different views on how it happened, so that the Is-
maili religion of Islam considers Isaac to be a vic-
tim, but Judaism and Christianity have an opinion
against Islam and have introduced Isaac as a victim.
This distinctive point of view has been generalized
throughout history, sometimes in works of art relat-
ed to each religion and has caused the creation of
a realistic and mystical viewpoint. But apart from
the influence of religions, the living conditions of
the artist and the period in which he lived had the
greatest impact on the appearance of various works,
because the artist was in direct relationship with
the society and art schools of his era. Therefore, the
Quranic painting by Leonardo da Vinci, the famous
Renaissance painter, was drawn at a time when
God-centeredness in the Renaissance gave way to
human-centeredness and man was in the center of
attention, based on this, a realistic view and away
from religious mental influences in the work is
current. On the other hand, Mahmoud Farshchian,
relying on the elements of Iranian painting and its
background and based on the Islamic vision that
was effective at the time of creation, has avoided
mere realism and has created a mystical and poet-
ic atmosphere that is a manifestation of Man'’s sub-
mission to God’s decree and providence. Based on
this, the present research tries to describe, analyze
and finally correctly interpret the works by reading
the iconography of two images of the sacrifice event
drawn by two artists with different geography, his-
tory and religion. Panofsky’s method of iconology or
iconology is possible because Panofsky’s three-step
method, unlike other methods of reading the work,
which focus more on the analysis and structure and
symbols or symbols of the image, provides the pos-
sibility to analyze the work in a layered manner, and
by passing through the first two layers, it reached
the inner layer of the work and revealed a deeper
meaning by identifying the content, subject and el-
ements within a work. In this way, in the first stage,
attention is paid to the visual and image forms and
features, the second stage is the description of the
subject and the content of the works, which is the
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subject of the victim, and the third stage is the ex-
planation of the content of the two images, consid-
ering the social and historical values at the time of
creating the work. Therefore, the purpose of this re-
search is to explain lyrical and humanistic concepts
in two images of the incident of Ismail’s sacrifice.
For this purpose, two questions have been formu-
lated: 1- What are the elements of humanistic and
mystical concepts and how have they been reflect-
ed in the works? 2- How can the image and visual
characteristics of the works be classified according
to Panofsky’s iconography? In the following, the
background of the research is examined first, and
then the research method and Panofsky’s iconog-
raphy are explained. Finally, by describing the two
perspectives, humanistic and mystical, the images
will be analyzed based on Panofsky’s point of view.

2. Research Methodology

The research method in this study is of the applied
objective type and of the qualitative method type,
which has been carried out in a descriptive-ana-
lytical and comparative manner. Also, the informa-
tion has been collected through library resources
and new scanning tools such as computers and
through chip collection. The sampling of the current
research is non-probabilistic and purpose-based,
and two images of the moment of the slaughter of
Ismail by Leonardo da Vinci preserved in the Her-
mitage Museum in Saint Petersburg and Mahmoud
Farshchian preserved in the Saadabad Palace Mu-
seum as the research community are considered.
In addition to this, the theoretical approach of the
research includes Panofsky’s iconography, which is
considered as a part of the research method. Panof-
sky considers the reading of the image to consist of
three stages, the first stage is the visual forms and
components; the second stage is the description of
the content of the work; and the third stage is the
explanation of the content of the work, taking into
account the social and historical values which were
in vogue during the creation of the work.

3. Research Findings and Conclusion

The result indicates that the humanist elements
that are influenced by the Renaissance school in
the Western painting are very effective in the third
stage of reading the image for the interpretation
of the work, such as focusing on human centrality,
intensive and expressive expression, and the use of
bright shadows. And the visual depth and emphasis
on realism in painting can be seen in the painting
belonging to Da Vinci. So that the closed and com-
pact frame, the emphasis on the figure of the Prophet
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by putting him in the center of the composition, the
emphasis on human faces even in the face of an angel,
the use of dark-light structure and strong contrast
of light, and the special and symbolic mode of color
are specified. Generally, human-centeredness has
appeared in the whole work. On the other hand, in
Farshchian’s works, mystical elements such as be-
ing free from the bonds of the ego, connecting to the
world of imagination and meta-reality, and surren-
dering to God are highlighted. Such matters as the
design of the thin and mystical figure of the Proph-
et; the implementation of an open frame; the use
of warm and diverse colors; lack of bright shadows
and realistic lighting according to the principles of
Iranian painting and the effects of the Shia religion
on the belief and the painter’s vision based on his
imagination and mentality of the world around him;
and the use of circular composition as a sign of God’s di-
vinity and oneness, are evident and visible. In this

way, he emphasized a surreal and spiritual atmos-
phere. It is possible to understand these cases by
focusing on Panofsky’s method.
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1. Leonardo da Vinci
2. Iconology
3. Panofsky
4. Humanism
5. Descartes
6. Kant
7. Michel-Ange
8. Raffaello
9. Perspective
10. Giotto
11. State Hermitage
12. Expressive
13. Miniature
14. Pre-iconographical
dobiolis
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