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Abstract

Luster glaze was a novel invention by the artists of the Islamic era which was used instead of gold and silver metals.
In the course of its development, this pottery went through three periods, among which the beginning and middle
periods are of special importance. The country of Irag was one of the most important production centers of luster-
ware at the beginning of Islam, and by exporting this type of pottery; it played an important role in spreading this type
of technique. The fall of the Abbasids and the migration of artists to other Islamic lands caused the amalgamation of
the Abbasid and native styles. Neyshabur, as one of the centers of lusterware production in the early period, despite
being influenced by the Abbasid style, has also had differences in the style of drawing motifs. This research intends to
analyze 16 samples of the typical vessels of lusterware in Iraq and Neyshabur; to categorize the patterns, themes and
stylistic differences of these two centers and to answer these questions: What are the motifs used in the lusterware of
Iraq? What themes does Neyshabur lusterware include? The information and data of the study in this research have
been collected using library sources and then analyzed through a descriptive-analytical method. The results of the
research indicate such scenes as playing an instrument, the use of eye and dotted motifs in the background, teardrop
and circular motifs on the back of the dish, the use of birds, especially pigeons, which are conjugated or accompanied
by a leaf on the beak, are among the things that are used in a comparative manner in the pottery of the two centers.
Despite these common motifs, differences such as the style of drawing human motifs, including curly hair and big
eyes, have distinguished them from Iraqi lusterware vessels. In addition to this, the animal motifs of lusterware in Iraq
and Neyshabur are completely influenced by the ecology of these regions; for example, we can mention the pattern of
camels and fish-eating chickens, which in Neyshabur samples include other motifs such as cows, pigeons and lions as
the Iranian symbols which have been used since before Islam.
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1. Introduction

The rulings and rules of the Islamic religion and the
ban on metal containers made of gold and silver
forced Islamic artists to look for an alternative to
these metals with the same brilliance and beauty and
at the same time in accordance with Islamic laws. As
a result, luster glaze was invented in which the oxide
and sulfur of metals such as copper and silver were
used. The technique of making this pottery was com-
plicated, so for a while the production of this type of
pottery was the monopoly of Iraqi potters. With the
fall of the Abbasids and the migration of potters from
Iraq to Egypt, the knowledge of producing this type
of pottery was transferred to Egypt and gradually to
other countries. Iraq, as the place of origin and spread
of this pottery, has had a great impact on the gold pro-
duction of other countries, including Iran. The most
important production centers of lusterware pottery
in the early period outside the current borders of [ran
included countries such as Iraq, Egypt, Syria, and in
Iran, Shush, Neyshabur, Istakhr, and Gorgan. Due to
the fact that so far no independent research has been
done regarding the effects of the themes and motifs of
the gilded motifs of Iraq as the origin of this pottery
on other centers of the early period, including Ney-
shabur, this research aims to investigate and identify
the motifs and themes on the typical samples of the
lusterware of Iraq and Neyshabur such as bowls,
plates, jars, etc., to categorize the themes of the motifs
of each of these centers. It then studies the similari-
ties and differences in style of the two centers.

2.Research Review

It seems that no independent research has been done
in relation to the comparative study of the lustreware
of Iraq and Neyshabur; only a few books and articles
have dealt with the general examination of the pot-
tery of Iraq and Neyshabur. For example, Julian Rabi
(1384) has published a ten-volume book titled Islam-
ic Art Collection; the seventh volume of this collection
is dedicated to Islamic pottery in which pottery be-
longing to different Islamic eras has been examined.
Grubeh (1384) in the 7th volume of the Islamic Art
Collection and in the book Islamic Pottery introduces
the pottery of the Abbasid period and the examples
discovered in Samarra and several types of pottery
found in Neyshabur. Arthur Pope and Phyllis Ecker-
man (1387) have created a 15-volume collection en-
titled A tour of Iranian art, which in the fourth volume
and chapters 4 and 5 of the book entitled The Art of
Pottery and Tile Making in the Islamic Era there is a
reference to the art of pottery and tiles, how it was
made, and various techniques of its construction and
decoration. Part of the contents of the fourth volume
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of this collection is dedicated to luster glaze, and the
author is trying to prove the hypothesis of the inven-
tion of luster glaze in Iran by examining the samples
of Iranian lusterware along with the lusterware ob-
tained from Samarra. Oliver Watson (1390) in a book
titled Iranian Lusterware examines the history and
background of lusterware and also introduces the
different styles of this type of pottery. It also exam-
ines the different periods of lusterware from early to
late type. Dimand (2013) in his book titled Guide to
Islamic Industries briefly refers to the excavations of
Samara and Neyshabur, but he did not give clear infor-
mation about the similar pottery found in these are-
as. Mohammadzadeh Mianji (1392) in a book entitled
Review of the Historical Course of Lusterware in the
World introduced the first origin of gilt-fam i.e. from
Iraq to Spain and Italy and then examined the charac-
teristics of gilt-fam style in different countries. Barati
and Javari (2017) in an article entitled “Nishabur and
Samarra pottery in the third and fourth centuries of
Hijri” by examining the pottery of this region in the
mentioned time range, investigated the techniques of
the pottery of Neyshabur and Iraq. Wilkinson in his
book entitled “Nishapur: pottery of the Early Islamic
Period” presents several types of pottery recovered
from archaeological excavations in Neyshabur. These
potteries are from pottery with inscription, color-
splashed ware, black on white ware, polychrome on
white ware, slip-painted ware, opaque white ware,
opaque yellow ware, ware with yellow-staining
black, monochrome ware and etc. Quchani (1364)
in his books entitled Neyshabur Pottery Inscriptions
deals with the reading of Neyshabur pottery inscrip-
tions, including Glabeh pottery, lusterware etc. Sahar
Cengiz and Reza Rezalu (2013), in an article entitled
“Symbolic evaluation of animal motifs of Nishabur
pottery of the 3rd and 4th Hijri centuries” analyzed
the structure of each pattern, the symbolic meaning,
and the applicability of the motifs from before Islam.

3. Research Methodology

In this research, the studied information and data as
well as images related to pottery were obtained from
books and authentic museum sites, and 16 samples
of lusterware indicators were investigated using the
descriptive-analytical and naturalistic method. 9 of
these samples belong to Iraq and 7 others belong to
Neyshabur. These samples include consumable con-
tainers such as bowls, plates and jars or their parts.
It should be mentioned that at first, the information
related to lusterware was collected from two centers
of Iraq and Neyshabur, and then the pottery motifs
were categorized according to the existing similari-
ties and differences and presented in special tables.
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Mohammad Shabani and Mohammad Ebrahim Zarei
(2018), in an article entitled “Investigation and anal-
ysis of the bird motifs of the Islamic pottery of Ney-
shabur with the birds in the ecosystem of the region”,
study the design of the bird motifs used in the pottery
of Neyshabur and discuss their comparison with the
native birds of Neyshabur. Considering that the focus
of previous researches has been on the motifs of all
types of Islamic pottery, this research is trying to ex-
amine the commonalities and differences and match-
ing the motifs of these two centers by examining the
lusterwares of Iraq and Neyshabur as index objects
and categorizing their motifs.

4.Research Findings

.The findings of this research include the classifica-
tion of motifs used in lusterware of Iraq and Ney-
shabur, as well as finding common features and sty-
listic differences in the lusterware of the two centers.

5.Conclusion

The research results indicate that scenes such as
playing musical instruments, the use of eye and dot-
ted motifs in the background, teardrop and circular
motifs on the back of the dish, the use of birds, espe-
cially pigeons, which are conjugated or accompanied
by a leaf on the beak, are among the things that are
used in a comparative manner in the pottery of the

two centers. Despite these common motifs, differenc-
es such as the style of drawing human motifs, includ-
ing curly hair, big eyes, have distinguished them from
the Iraqi lusterware. In addition to this, the animal
motifs of luster in Iraq and Neyshabur are complete-
ly influenced by the environment of these regions;
for example, we can mention the motifs of camels
and fish-eating chickens which are used in Iraq and
the motifs of cows, pigeons and lions appear in Ney-
shabur. The use of the inscription is one of the factors
that show the obvious difference between the luster
of Iraq and Neyshabur.
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