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Abstract

Photography is an art that after its invention, important developments took place in the field of different arts
including painting, architecture and literature. Photography, by showing the details of the environment around
people as accurately as possible, and documenting and recording moments and events, served well in art works,
including literature. The facilities available in photography were reflected in the lives of the people of the society;
this potential was quickly noticed by prominent writers in the field of literature all over the world, and thus photos
were involved in the course of important literary stories, setting a new platform for paying attention to the situa-
tion and characters of literary works. With the continuation of the presence of photographs and the photographic
method in the field of literary texts and a fusion between these two artistic fields, works were created with a novel
view of the various concepts in human life in this field; this issue made the audience closer to these two fields. In
this research, we tried to pay attention to the description and analysis of the presence of photography in the field
of literature, and from this point of view, analyze the work In Search of Lost Time by Marcel Proust. We tried to
examine the photographic method that this author chose to express his story based on the opinions of literary
and artistic thinkers such as Roland Barthes and Georges Poulet. The main concerns of this study are how the
presence of photographs and photography features in this author’s narrative has played a role in characterizing
and overcoming the time course of the story and the way the scenes are presented and the expression of important
concepts in the process of the story and how this French writer has used the features of this 19th century invention
that originated from his country to represent what he has in mind.
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1. Introduction

The flow of photography began in 1822 AD by an
inventor named Joseph Nicephore Niepce in France,
and after four years, he was able to record his first
permanent image. Niepce tried to develop his meth-
od of recording positive images with the help of a
person named Louis-Jacques-Mandé Daguerre who
also had a hand in the art of painting in those days
and was trying to draw the best possible details of
the landscapes around him, and finally with conduct-
ing various tests and actions in 1839, the daguerre-
otype machine was exhibited and quickly attracted
the attention of other European countries, including
England (Gardner, 1381, p. 799). In fact, this was the
beginning of a trend that changed the lives of people
and different artistic fields, and according to Roland
Barthes, “the emergence of photography and not cin-
ema, which divides the history of the world into be-
fore and after” (Barthes, 1380, p. 108). William Henry
Fox Talbot was among the first to combine photogra-
phy with writing. In the same years, he tried to use
paper negatives in the way of recording positive im-
ages and left a significant impact on the growth and
development of the flow of photography around the
world. But what is important in Talbot’s approach
was his role in accompanying the text and photo-
graphic images in creating some content, something
that we pay attention to in the current research. In
his book The Pencil of Nature (1844), he combined
the photo with the text in such a way as to provide
the audience with the possibility to imagine the space
and contents mentioned in the book as accurately as
possible; in fact, it can be said from Talbot’s perspec-
tive that photography became a different method to
express the content in a different way and he believed
that photography is more than alignment with the
art of painting or the field of publishing is related to
the Romantic school of literature and his work was
among the cases that were related to the association
of photographs (Brunet, 2018, pp. 51-55). The ex-
pansion and development of photography also accel-
erated the presence of photos in the literary field. In
this research, we are considering the companionship
between photography and literature and investigate
how photography and photos can be used to form
content and create a concept in a literary work. In the
course of their lives, people were always faced with
deep concepts such as death, time, loss, self and its
changes, their inner selves, and other things, and in
the current research, we try to pay attention to Mar-
cel Proust’s way of dealing with such matters. The
analysis is focused on how he used photographs to
show such issues in the novel In Search of Lost Time
and in a way he gave psychoanalytical and philosoph-
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ical complications to his characters and the course of
his story.

2. Research Methodology

What is considered in our research is the imaginary
and hypothetical presence of photographs in a liter-
ary text and the expression of different issues behind
their presence. For this reason we considered the
work of Proust. In fact, we are talking about a com-
panionship between literature and photography in
the context of a story which serves to pay attention
to the situations, characters and complexities of that
story, and a writer like Proust has used the facilities
available in these two artistic fields to express his in-
tended meanings.

3. Research Methodology

In examining the discussion of this article, we tried to
use the descriptive-analytical approach to express his-
torical documents and references about photography
and to describe the way of its expansion and promo-
tion in the field of literature. In pursuit of this article,
we aimed to analyze the opinions of different thinkers
such as Roland Barthes, Andre Bazin, Gilles Deleuze
and others regarding the presence of the photographic
method in the literary field by using library sources;
and based on this topic in the work In Search of Lost
Time. Proust reflected the photographic method in
drawing the moments of the story as artistically as
possible and used the possibility of the phenomenon
of photography and the presence of photographs for
a new understanding of situations and contents. This
study examines the co-occurrence of the capacities of
these two artistic fields to show complex human ex-
periences.

4. Research Findings

Marcel Proust, whose goal is to overcome time, takes
hold of time through photographs and involuntary
memory, and in this way he takes the audience with
him to different moments in order to express what
he wants from these imaginary photographs wheth-
er from a psychoanalytical point of view or from a
philosophical and social point of perspective in this
well-composed album. Proust’s novel In Search of
Lost Time is undoubtedly one of the most important
works that have been treated in a photographic man-
ner, and by mentioning its contents one can see that
Proust used this phenomenon of the 19th century
in a very clear way to express what was important;
he skillfully combined literature and photography
to create the world he imagined. He intends to make
death and time available to others through this work
of art, or in his own words, his work is a door and
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a window that opens the way to the world of other
monads for him.

5. Conclusion

After the researches about the link between the two
artistic fields of photography and literature, it can be
said that the association of these two fields revealed
the different aspects and possibilities of each of them.
At first, the presence of photographic images in the
field of literature made it possible for the audience
to visualize the scenes of literary texts and set a dif-
ferent function for photography other than what was
assigned to them in the field of press or travelogues.
It is as if a kind of literary reading was done for the
photos by poets and writers, which revealed the
unique characteristics of the photos and defined a
new function for them. At the beginning, the realistic
aspect of the photographs was a suitable tool for ex-
pressing historical events and cultural issues, which
served the writers, but the power of the photographs
and the photographic method went beyond this and
made the writers feel surrounded by the magical
thing that was in their hearts. It caused some writers
like Proust to use this phenomenon of the 19th centu-
ry in another way to express their content. In Proust’s
novel, photographs became a tool to express the phil-
osophical concepts of human life. Here, photographs
and the photographic method are used to depict the
complexity of issues such as death and time, because
from Proust’s point of view, photographs have the
ability to visualize important issues such as overcom-
ing. They are lost, and this phenomenon provides the
possibility of distancing from the linear course of the
concept of time in the story. Proust steps into the field
of psychoanalysis by means of his hypothetical pho-
tos and the expression of photography in his work
and challenges the characters and confronts them
with the influx of their involuntary memories and in
this way creates moments and experiences that may
sound familiar for many. His audience has already ex-
perienced them and such memories surround them,

and in this way he draws a tangible situation for his
readers. In many scenes of his story, Proust refers to
the wound and pain of the creature that we encoun-
ter in the photographs; and it can be said that this
case makes us think deeply about our inner selves;
here we face ourselves and reach the understanding
that we get about ourselves from viewing a photo,
even if this understanding manifests in us as a mental
illness such as self-harm like the character of Marcel.
It is as if in the novel In Search of Lost Time Proust
is trying to express that in this combination we can
return to ourselves and the moments and people of
the past with greater clarity. We can restore them in
some way and call their lost spirit again, and this flow
gives an important understanding about us and our
issues and conditions today. By considering such cas-
es, it is possible to understand that Proust has creat-
ed a new and innovative method in the literary field
and has caused the audience to follow and look at the
literary work differently. In fact, the work In Search
of Lost Time by Marcel Proust makes us encounter a
literary text in a different way and examine it and see
the reflection of this type of view in the works of oth-
er writers around the world and different thinkers.
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