Urban art as a factor in satisfying citizens and growing
the cultural-artistic economics

ISSN (P): 2980-7956
€110.22034/J1VSA.2023.367631.1030 ISSN (E): 2821-2452

Maryam Kafi Mahdavi " Mohammad Kazem Hassanvand 2
*Corresponding Author: Maryam Kafi Mahdavi Email: Maryam.k.mahdavi@gmail.com
Address: Department of Painting, Faculty of Art, Tarbiat Modarres University, Iran.ty, Mashhad, Iran.

Citation: Kafi Mahdavi, M. & Hassanvand, M.K. (2023), Urban art as a factor in satisfying citizens and growing the
cultural-artistic economics, Journal of Interdisciplinary Studies of Visual Arts, 1(2), P 42 - 52

Received: 29 October 2022
Revised: 22 January 2023
Accepted: 28 February 2023
Published: 15 March 2023

Abstract

City is a place where mobility, continuity and development are its hallmarks, and in which urban furniture
is considered an identifying element; thus that most big cities can be recognized by their appearance. In
addition to the direct physical effects that it has on the appearance of a city, it can be considered as a factor
for citizen satisfaction, attracting tourists and creating economic-cultural activities as a factor of dynamism
and mobility. The purpose of this study is to identify the processes through which works of art are installed
in the city and play a vital role in creating a sense of satisfaction among citizens and the successful econom-
ic development of the city. The question is how an important factor such as the development of urban art
can play arole in citizen satisfaction and the growth of the cultural-artistic economy? Thus, in this research,
first the theoretical foundations of the research are described and then the impact of the mentioned factors
in urban art is reviewed. The results show that the quality of urban art organization affects urban spac-
es, so knowledge of urban art increases the awareness of designers to the extent that the design method
responds to the behavioral needs of users, which results in a sense of citizen satisfaction and growth of
socio-cultural economy. This research is applied in nature; its method is descriptive-analytical; and its data
are collected through electronic libraries.
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1. Introduction

The emergence of decent art can control and restore
many social anomalies and lead the society to a de-
sirable cultural destination. In such a society, when
an artist creates a work of art, he first thinks about
educational attractions and the process of raising it
in the society, and then by producing his works of
art, he becomes a factor in raising the level of cultur-
al attitude. Urban art is art presented on city streets
and “street” here means any public place in the city.
In fact, “urban art” is an art that uses the city as a
source of artistic creation and its presentation. The
type of these artistic resources are the primary in-
tellectual indicators or the foundation of the idea
that artists use for the process of producing their
work. Now the question is how the development of
urban art can help to satisfy citizens and grow the
economy. Does art play a role?

2. Research Methodology

This research has an applied nature and was carried
out in a descriptive-analytical way. The method of
collecting electronic-library information and statis-
tical society is from contemporary urban art.

3. Research Findings

While denying the passive position of humans in
front of the environment, Hanrashahri emphasizes
the mutual influence of the two and considers every
urban environment as a set of mutual relationships
between environmental elements and people that
follow certain patterns and are usually predictable
and it is organized. Institutions and civil institutions
and cultural-artistic associations have a significant
impact on the development of art and the evolution
of artistic disciplines. In this, the role of the govern-
ment is very important. Governments try to expand
some branches of art through art institutions, or
they can prevent the development of some branches
of art. A democratic decision is normatively legiti-
mate only if all those affected by it are included in
the discussion and decision-making process (Drake,
1994). Hawkins believes that the wealth and diver-
sity of economic paths are important to create a cre-
ative atmosphere (Moore, 2014, p. 738-749). This
article is also true in creating a new structure of cre-
ative and interactive artistic presentations, which is
derived from the widespread culture in the society.
A culture that is moving towards semiotics in mod-
ern societies and also looking for lost concepts has
stepped into the realm of conceptual works. In cities
like this, which can be called as creative cities, the
dynamic of artistic movements becomes a beautiful
factor in making cultural occasions look beautiful
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and improves the cultural level of citizens and their
sense of satisfaction. Urban plays a key role. The col-
lective space introduces the framework of the city
as the space in which life flows and is the definitive
sign of individual and more importantly communal
birth certificate (Rove, 2010). The collective space
is a leisure space; therefore, it can be said that it is
also audience-oriented due to the discretion that
the users of that space have (Mansouri, 2013). It
seems that one of the success factors of urban art
is the creation of collective spaces that depend on
the presence of the audience and the attention of
citizens. Since urban art is created for the target au-
dience - the society of citizens - so citizens’ interac-
tion with the works and their perception should be
in a purposeful and selective atmosphere. For exam-
ple, one of the important capabilities in improving
the quality level of urban design in London’s Trafal-
gar Square is giving priority to citizens and getting
their satisfaction. Walking through the stages of
creating a work, in addition to increasing the sense
of satisfaction of citizenship, is also a factor in im-
proving the aesthetic sense of citizens. Document-
ing such events is like reviewing collective memo-
ries, helping to introduce the city and the common
interests of citizens to tourists and the tourism in-
dustry, which, like a picture ID card, determines the
long presence of city guests. What is more effective
than physical dimensions in the presence and social
interaction of people in public (collective) spaces
is anticipation and creation, which, while creating
opportunities for social events, is participation in
social activities, which can be the basis for improv-
ing the sense of belonging to a place. The result of
people’s interactions and experiences in these spac-
es is getting a sense of collective identity, improving
collective skills and social participation. Voluntary
communication of people with each other and shar-
ing their experiences causes a feeling of belonging
to a place, which eventually leads to the formation
of collective memory. If we consider the purpose of
the emergence of cities as the desire for social life
in humans, it can be said that collective spaces are
the greatest expression of social life. Therefore, the
presence of works in these spaces, while improving
the visual quality of the space, causes the audience
to interact with each other. Therefore, that part of
urban art has the most impact when works of art are
installed in spaces where citizens come to do leisure
activities. This happens neither in the urban space
nor in the public space, but in the collective space
and by attracting the attention of the citizens, and it
is the one that causes social vitality and the growth
of the cultural-artistic economy of the society
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4. Conclusion

A work of art in the city is a common interface that
will be remembered for generations and a common
language between citizens that can be a suitable
platform for the cultural continuity of the society
and their sense of satisfaction. A society will not
be on the path of progress except by maintaining
the cultural-artistic links in the city. In response to
the research question, it can be explained that the
environment of a city is influenced by the system,
culture and history of its inhabitants on the one
hand, and on the other hand, it affects the culture,
taste and spirit of its inhabitants. So, as a result of
the correct arrangement of the above elements,
the progress and economic growth in the city will
be achieved. The creative urban environment will
provide the windows for the emergence of new eco-
nomic branches by taking advantage of the genera-
tive properties of art. According to the hypothesis of
the research, the face of the city expresses the atti-
tude and way of thinking of its citizens. A city that
is polluted, chaotic and has no identity, on the one
hand, expresses the legislators who have no interest
in their city and as if they are temporarily ruling it,
and on the other hand, it expresses the mental pres-
sures that these disturbances visually affect its res-
idents. Therefore, if this cycle is not designed prop-
erly, we will have no result except the creation of

an unstable atmosphere which is the result of more
unstable people. Therefore, when improving the
urban space, one should pay attention to both the
qualitative and the cultural-artistic improvement
of the container; both the physical characteristics
of the city and the indirect education of the citizens
should be paid attention to. In the meantime, urban
art with a conceptual expression derived from the
depth of the meaning of art can both educate and
transmit cultural concepts and become a factor in
the direction of beautifying and ordering aesthetic
principles in the environment of cities.
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