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Abstract

A mythological figure in Ferdowsi's Shahnameh, Rostam is famous for his fights and the story of Seven
Khans (Haftkhuan or Seven Labors) between the fights. He comes across Olad in the Fifth Khan with whom
he fights; but then they campaign together and finally Olad helps Rostam reach the Seventh Khan and the
dome of the white daemon. The character of Olad is twofold in literature and art. Once he is a demon and
the other time he is a man. Olad appears as a man in Shahnameh 953 H. Paris. Shahnameh 953 H. Paris is
good for having clear images of garments and is thus more significant than the other copies such as the
version kept in the National Museum of Iran. In Shahnameh, Olad has two covers. He has one jupon of
metal in one image (The Fifth Khan) and he has a dress that is similar to men’s cover in Shahnameh 953 H.
Paris. Clothing always registers personality. The question is “how does the artist in Shahnameh 953 H. Paris
represent Olad’s personality by way of his dress?” The purpose of this research is to reveal the attitude of
the Safavid artist with respect to Olad’s identity and personality as manifested in designing his dress. The
article is by nature practical and it takes a historical-analytic methodology. The research uses the studies in
anthropology and mythology. The results of the study show that the artist is mindful about the difficulty of
the character of Olad among Rostam’s competitors and he designs Olad’s dress accordingly.
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1. Introduction

Studies in anthropology have always been of inter-
est to researchers; part of the research in anthropol-
ogy ends with myths. From the point of view of Carl
Gustav Jung, “myths, in the form of cultural mani-
festations, expressed themes containing the deepest
psychological states of humans” (Walker, 1995, p.
4). Therefore, knowing myths is effective in identify-
ing rituals, religions, cultures, and people’s vision. In
Iranian mythology studies, Ferdowsi’s Shahnameh
is one of the precious literary works. Among the
Iranian legends mentioned in Shahnameh, the char-
acter of Rostam and the story of Haftkhuan (Seven
Khans or Seven Labors), in addition to their literary
fame, also contain valuable mythological concepts.
In Haftkhan, Rostam campaigns with various myth-
ological creatures such as Divan. For the first time
in Khan V, Rostam enters the battle scene with Olad.
In the texts and illustrations of different versions of
Shahnameh, the identity of Olad is shown as dual,
in some works he is considered a human and some-
times he is a demon. Among these pictures, the
handwritten version of Shahnameh of 953 H. Paris
depicts him with a human image but with a differ-
ent cover from other fighters and rivals of Rostam.
Since clothes are always a symbol of the dignity and
personality of people, the different form of Olad’s
clothing is a proof of the different identity of Olad
as compared to other competitors of Rostam in the
eyes of the Shahnameh artist. The mentioned ver-
sion has the image clarity and magnification suit-
able for examining the character’s personality in
terms of clothing. The question is how did the artist
of the Safavid era reveal the identity and personal-
ity of Olad in terms of clothing? The purpose of the
current research is to present the artist’s view of
the identity of Olad and analyze the artist’s view of
his personality based on his clothing. Since the said
Shahnameh is related to the Safavid era and the Sa-
favid period is considered the golden age of Iranian
culture and art, according to the expertise and in-
telligence of the artist of the mentioned period, his
insight into Olad’s identity can be considered as a
type of mythological theory.

2. Research Methodology

The research has a fundamental-developmental na-
ture. The researcher has analyzed the desired imag-
es based on written documents.

3. Research Findings

Divan was one of the common gods among the In-
do-Iranian peoples. With the appearance of Zoro-
aster and the separation of Iranians from Hindus,
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the demons were recognized as demons by Iranians
and were worshiped as gods by Hindus as before
(Ahmadi, 2006, p. 107). Avesta “DEO5” is placed in
the hum of animals and fairies and is dangerous and
harmful. And it is called by the name of Ahriman
or Angre Mino (Moleh, 1999, p. 110). According to
these points, the ontology of Divan will be discussed
in the following. Divan’s ontology “means the inves-
tigation of divans that have come from nothingness
to existence, that is, they have become meaningful,
robust, visible and useful”. (Akbari Mafakher, 2011,
p. 62) Mino: It is considered as a world in which
creatures cannot be seen and are so-called imper-
ishable, and a body is not imagined for them. The
creation in this world took three thousand years
and the creation of its creatures is incomprehensi-
ble (Bundahisn: 36.1). Giti: It is the world in which
beings have bodies and bodies are seen and tangi-
ble. (Dénkard: 3.123). In Divan’s ontology, there is a
difference between human being and Divan: “When
the human mind and body are interwoven, human
existence is formed, and at the time of death, the
human soul, which is an immortal gem, is separated
from the body and turns to immortality, in fact, ex-
istence. Humans are a stage for eternal life, but since
they have an immortal gem, after the formation of
the existence of the Divan, their gem is not separat-
ed from their body, so the existence of the Divan is
equal to their destruction and annihilation” (Akbari
Mafakher, 2011, p. 66). According to what has been
mentioned, it is understood that if the entity is hu-
man-like, it must have human characteristics and
limited abilities within the limits of humans; and if
it is a demonic entity, it can perform magic like oth-
er divans and have its own special and distinctive
characteristics. According to the focus of the current
research, the identity of Olad is examined in several
images. In expressing the identity and personality
of Olad in the pictures of Shahnameh 953 H. Paris,
it should be kept in mind that image is always the
helper of text and both contain concepts: text is in
the form of verbal meanings and image is in the form
of visual concepts. In fact, “pictures create a visual
narrative for a textual narrative and retell the cen-
tral idea of the story with the language of images”
(Mahvan, 2019, p. 213). This principle has its roots
in the theory of “pre-textuality” by Gérard Genette.
“Pre-textuality examines the relationship between
two literary or artistic texts, in such a way that this
relationship is based on overlap” (Genette, 1997, p.
5). In this theory, Shahnameh is also a pretext, and
the illustrations of Shahnameh manuscripts are also
avisual text of the narrative. (Mahvan, 2019, p. 191).
According to the text of Shahnameh, Ferdowsi calls
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Olad a “warrior”. It is concluded that Olad in the
Shahnameh 953 H. Paris has a human identity and
also has normal human disabilities and this has also
appeared in his clothing. The distinguishing feature
of his clothing in the battle with Rostam is not a
proof of his non-human identity, but it is a sign of his
weak power against Rostam; in this way the paint-
er keeps Olad alive in the battle with Rostam until
his champion Rostam reaches the Seventh Khan and
defeats the demon. Let the white prevail. Also, in the
7th Khan, Olad is given human clothes and his body
is placed in the scene so that he is behind Rostam’s
head and stands outside the cave; this shows the

human identity and weaknesses of Olad. Finally be-
ing a human being, Rostam makes him the ruler of
Mazandaran.
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