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Abstract

In Iran, the Mihrab is considered one of the most important parts of a religious building and it shows the
skill of the artists who built it. In the history of architectural decorations of Islamic art, Mihrabs have al-
ways contained the best and most valuable examples, both in terms of construction methods and in terms
of motifs and values of calligraphy. Among the methods and techniques used in decorating altars, using
gold tiles is one of the most difficult and at the same time the most beautiful methods. The masterpieces
left from the Luster-glazed Mihrab show the peak of the use of decorative techniques for the construction
of Mihrabs. The Luster-glazed Mihrab of Imamzadeh Ali bin Jafar in Qom is one of the most magnificent
Luster-glazed Mihrabs belonging to the Ilkhanid era and existing in Iran; it is considered the largest, and
due to the fact that it was hidden from public view for many years, little information is available about it.
Maybe it is because so far this unique masterpiece of Iranian art has not been properly introduced and its
visual and content quality has not been studied and reread. The purpose of this research is the thematic
and visual analysis of the Luster-glazed Mihrab of Imamzadeh Ali bin Jafar in Qom as one of the master-
pieces of Mihrab making and the largest Luster-glazed Mihrab of the Ilkhanid era in Iran. The results of
the research provide important information about the status of the Lustre tile and glaze industry in the
I[Ikhanid era, the name of the manufacturer, the year of production, and the visual and thematic quality of
the largest Luster-glazed Mihrab of the historical [lkhanid period in Iran. It is found that all the inscriptions
of the Luster-glazed Mihrab of Imamzadeh Ali bin Jafar in Qom use Quranic themes and this Mihra has very
beautiful plant motifs. Among them, simple slime, rich slime, Khatai motifs, and micro-vegetable motifs are
the dominant ones.
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Extended Abstract
1. Introduction

Luster-glazed Mihrabs are a noble and distinguished
type of Islamic art of Iran, which unfortunately today
only a name remains and has fallen into oblivion. One
of the main problems in identifying and examining
the Luster-glazed Mihrabs of Iran is lack of direct
access to most of these magnificent works. Because
most of these lasting masterpieces adorn museums
and great art collections in the world, and lack of ac-
curate scientific analysis and analysis of the quality
characteristics of such works has caused this rich
heritage to be forgotten and few researchers or sci-
entific organizations know about their condition. In
addition, the famous Luster-glazed Mihrabs, which
are kept in our country, were kept out of public view
for many years and have recently been exposed. As an
instance, we can mention the Luster-glazed Mihrabs
of Imamzadeh Ali bin Jafar in Qom, which is kept in
the Islamic era treasure hall of the National Muse-
um of Iran, and until recent years, any access to it
was impossible. In addition, the request to provide
images and information from that museum was a
false fantasy. This research intends to introduce the
Luster-glazed Mihrabs of Imamzadeh Ali bin Jafar in
Qom and analyze its visual and structural features,
and reread the themes used in the inscriptions of this
Mihrab to obtain a clearer picture of the Lustre tile in-
dustry of the Ilkhanid era and its makers. According
to the conducted studies, this hypothesis is likely that
the calligraphic inscriptions containing the luminous
verses of The Quran, numerous and diverse plant
motifs, geometric motifs and transparent and bright
colors are the most valuable thematic and visual fea-
tures of this golden altar.

2. Research Methodology

This research is classified as a qualitative research
for its historical-analytical method; it is by nature
developmental, and the data collection methodis
based on field and library sources. The statistical
population of this study includes all Luster-glazed
Mihrabs; the Luster-glazed Mihrabs belonging to
the Khwarazm shahi, Mughal, Ilkhani, and Timurid
periods are briefly introduced, and finally, the main
focus is on only one altar, that is, the Luster-glazed
Mihrabs in Paradise.

3. Research Findings

The available sources show that the research on
the Luster-glazed Mihrabs has received less atten-
tion and has been limited to brief references. In a
few written sources, such as [ranian Luster-glazed
Mihrabs, the Luster-glazed Mihrabs of Imamzadeh
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Ali bin Jafar and its inscriptions have been read and
relatively useful information is available. In this
book, Mohammad Zohdi and Farzaneh Farrokhfar
have paid attention to the visual and aesthetic com-
ponents at the top of their goals and have separated
all the components part by part. But in referring to
the architectural design of the buildings that house
the altars, there are some shortcomings.

In the book Iranian Pottery Mihrabs, Kianoush Mot-
aghedi has discussed the etymology of the word
Mihrab, its place in pre-Islamic Iran and the his-
torical background of Mihrab in the Islamic era.
Also, the author has analyzed the design basics of
altars. But the aesthetic and visual components of
the Mihrabs, including motifs, lines and inscriptions,
have not been identified.

Eastern Prayer is a valuable work by Abbas Akbari
in which the great Luster-glazed Mihrabs of Iran are
mentioned, including the Mihrab Door of heaven.
But the writer’s focus is on the Luster-glazed Mihr-
ab of Mir Emad Mosque in Kashan; in fact, in this
book, the stages of construction and simulation of
this work are depicted. In this way, Eastern Prayer
has not examined the golden Mihrab Door of heaven
in detail. Some of the other most important relat-
ed sources that are in the category of intermediate
sources are: The Evolution of the Altar in Islamic Ar-
chitecture from the Beginning to the Mongol Invasion
(Sajadi, 1996) in which the writer discussed the ar-
chitectural structure of Iranian Mihrabs and their
materials. The book Fan and Art of Pottery (Tawhidji,
2008) considers the Luster-glazed Mihrab as the
only peak of Iranian building, but it does not men-
tion the introduction of such works and their char-
acteristics. In a part of the book Survey of Iran’s Art
(2010), Pope and Eckerman briefly discussed Irani-
an Mihrabs and their decoration methods; the writ-
ers were content to include only images of Mihrabs
in this book. Apart from written sources, using
the knowledge and experiences of Professor Zhila
Moghimnejad, as well as access to the specialized
archive of Professor Motaghedi, has been an impor-
tant way forward in this research, which deserves a
lot of appreciation. It should be mentioned that in
this article, all the visual features and components
of various themes have been tried to be comprehen-
sively and comprehensively addressed, and in this
sense, it can be unique.

4. Conclusion

Investigations show that in all the inscriptions of
the Luster-glazed Mihrab Imamzadeh Ali bin Jafar in
Qom, Quranic themes are used and the percentage
of occupation of these themes in the Mihrab frame
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is 61%; also, this Mihrab has a complete report in
terms of the name of the manufacturer and the year
of construction. Among all the Luster-glazed Mihrab
of the Ilkhanid era that are kept in Iran, this altar
not only has the largest dimensions, but also has
the largest frames with inscriptions, the number of
which reaches 9 frames. In this Mihrab, the Nashkh
script is considered the dominant script, while the
external inscription border of this Mihrab is exe-
cuted with the Tholt script and the inscriptions in
the inner areas of this Mihrab are executed with the
Nashkh and Kufi lines.

This Mihrab has very beautiful plant motifs, among
which simple salimis, rich salimis, Khatai motifs, and
tiny plant motifs are the predominant ones. Square
and rhombus geometric motifs are among the mo-
tifs that appear very dim and occupy only 4% of the
altar space, and their dominant colors are golden
brown. Animal motifs are not used in this altar. The
Luster-glazed Mihrab of Imamzadeh Ali bin Jafar in
Qom was created with an almost similar structure
and has a static composition. With 45 pieces of gold,
this altar contains the largest number of tiles after
Imamzadeh Yahya Varamin’s Luster-glazed Mihr-
ab, while most of the Mihrabs of this age, especial-
ly small Mihrabs, are made with only one piece of

gold. The Zarinfam altar of Imamzadeh Ali bin Jafar
in Qom is not only the largest Luster-glazed Mihr-
ab belonging to the Ilkhanid period and existing in
Iran in terms of dimensions, but also in terms of the
quality of construction, the variety of patterns and
inscriptions, and the number of pieces of Luster
tiles, it can also be considered as the masterpiece of
Luster-glazed in Iran during the Ilkhanid era.
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