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Abstract

By employing insights from the theory of intertextuality (Bakhtin, 1981; Kristeva, 1980; Popovic 1990)
and Farhazad’s Model (2009), this research seeks to shed light on how a versified translation of a
poem stands in intertextual relationship with other poems. Through a case study of the translation of
“The Solitary Reaper” into Azerbaijani Turkish, the study aims to explore how the Turkish versified
translation of this poem stands in intertextual relationship with other poems explicitly and implicitly.
The results showed that the author’s Turkish translation of “The Solitary Reaper” stands in an
intertextual relationship with Turkish poetry of Shahriar, Zelimkhan Yaqub, Aliagha Vahid, Rowshan
Zamir, Seyyed Azim Shairvani and Persian poetry of Shahriar on the one hand and English poem of
Wordsworth on the other hand in terms of content and genre. Moreover, the translation of “The
Solitary Reaper” is not the English ballad reproduced in Turkish, but a ghazal that quotes from and
refers to Wordsworth’s ballad intertextually. In the second attempt, some translations from and into
Persian and Azerbaijani Turkish are provided to carry out a crosslinguistic analysis. The results of the
paper showed that the themes of poems play a key role in translation. Religious or political poems
need different strategies to convey the associated themes. For instance, in the religious poem
examined in this study, using loan words to convey the religious themes properly is one of the
strategies used by the translator while in the political poem of Ashraf, transferring the harsh tonality
of the Turkish poem into Persian is the strategy applied by the translator through phonological
transfer to show the political context of the poem in the poet’s revolutionary era.
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Introduction

There are a number of approaches to translating poetry and views on the possibility of poetry
translation show a broad spectrum. Some believe in satisfactory translation of poetry (Santos, 2000)
while others believe that poetry is untranslatable (Jakobson:, 1959). One of the scholars who proves
that poetry is translatable is Andre Lafevere. According to Lafevere (1975), there are seven methods
for poetry translation: phonemic translation, literal translation, metrical translation, verse-to-prose
translation, rhymed translation, free verse translation, and interpretation. The main purpose of the
present study is on versified translation which focuses on creating a poem in target language. Unlike
literal translation, versified translation lays emphasis on conveying both content and form. You can
probably think of numerous poems in Persian, for instance, which are versified translations of Islamic
themes derived from Quran and hadith. (s (2l )65 b o)loeS 5 /(g55ly poio iS cpix) is @ translation of
(dodl JI sgedl oo oIl gdbol) @Nd (595 Ll> S ,» 39y Ulgs) is very close in meaning to (ulaw! oluJl) hadith. But
sometimes the poem itself is a translation of another poem like (&L ol 39 7,85 a0 /¢l ) oye Cunl Slid)g)
which its first line is a translation of the first part of this poem by Shakespeare: ‘Torches are made to
light, jewels to wear’. In the same vein, ( JasuzaS all eivgd Jass] Sipe iwgs) is @ translation of this line of
Hafiz: ())se ol b «gpe cliwgd L). Versified translation has both weak and strong points. The main
weakness of this type of translation is that the translator needs to be a poet. That is, only poets can
create these beautiful pieces. Its strong points, on the other hand, lie in creating a POEM in target
language and balancing content and genre in source language with target language.

One of the key elements in analyzing translation of poetry is that of intertextuality. The present study
aims to analyze translating poetry from this perspective. Specifically, this research draws on the
intertextual framework proposed by Farahzad (2009) to show how a translated poem refers to and
guotes from other poems. That is, the paper uses insights from the theory of intertextuality (Bakhtin,
1981; Kristeva, 1980; Popovic, 1990) and Farhazad’s Model (2009) in order to explain the nature of
the relationship between the source poem and the target poem. It shows how two poems (both the
base poem and the translated one) stand in an intertextual relationship with one another. It also
shows how the metatext (translated poem) repeats the prototext (base poem) in terms of content
and sometimes in terms of form without being limited to it. To this end, we need to analyze
translation of poems crosslinguistically and the current paper seeks to address versified translation
into and from Turkish, Persian and English.

The primary focus of this investigation involves the translation of William Wordsworth’s “The Solitary
Reaper” and E. A. Housman'’s ‘Loveliest of trees, the cherry now’ into Azerbaijani Turkish. In addition
to these two translations, two other translations from Persian into Turkish (Velaei’s Azerbaijani
Turkish translation of Shariar’s ‘Ali ey homaye rahmat’ and my own translation of Shahria’s ‘Amadi
janam be ghorbanat vali hala chera’) and one translation from Azerbaijani Turkish into Persian
(Ashraf’s translation of Sabir’'s poem) will be presented and discussed to carry out a crosslinguistic
analysis. By employing Farahzad’s intertextual definition of poetry translation, a comprehensive
analysis of the translated poems is presented. This study aims to shed light on how a versified
translation of a poem stands in intertextual relationship with other poems. In line with this aim, the
following research questions will be considered:

— Which poems stand in intertextual relationship with my Turkish translation of Wordsworth’s
‘The Solitary Reaper’?

— How do the presented poems quote from and refer to the original poems in terms of content
and genre?
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Literature Review and Theoretical Considerations

According to Roman Jakobson, there are three kinds of translations: Intralingual translation or
rewording, Interlingual translation or translation proper and Intersemiotic translation or
transmutation. To Jakobson, in most cases the translator ‘recodes and transmits a message received
from another source’ while translating and ‘no lack of grammatical device in the language translated
into makes impossible a literal translation of the entire conceptual information’ and in case of
grammatical absence, its meaning ‘may be translated into this language by lexical means’. But one of
the most controversial issues regarding translation is poetry translation. To Jakobson, poetry is
untranslatable and ‘only creative transposition is possible’ and the main feature of the poem which is
not translatable is the poetic form (Jakobson: 1959).

The theory of heteroglossia by Bakhtin which is called ‘intertextuality’ by Kristeva, is seen in Bakhtin’s
well-known quotation, “Each word tastes of a context and contexts in which it has lived its socially
charged life; all words and forms are populated by intentions” (Bakhtin, 1981, p. 293). Kristeva
proves that ‘a text is not an isolated piece, but a permutation of texts in which several utterances
taken from other texts intersect and neutralize one another’. According to Kristeva, all texts are
‘constructed as a mosaic of quotations; any text is the absorbtion and transformation of
another’(cited in De Nooy, 1998, p. 270). Popovic consideres translation as a case of
metacommunication and introduces the terms ‘prototext’ and ‘metatext’ as alternatives to ‘source
text’ and ‘target text’ (cited in Farahzad, 1990). Fairclough (1995) sees any text as part ‘repetition’
and part ‘creation’. That is, there is no beginning or end to any text as Bakhtin says, but there are
endless connections and references to other texts (Farahzad, 1990). An example of intertextuality is
shown in figure 1:

Sy cudl olgs pitn 1S cuts ¢392 1B / ez all yeivgd (Jaast] iy Liwgd

Shahriar’s poem (in Turkish)

e liaid b cigpe liuwgd b /Camsl s 93 )y 5 95 il

Hafiz’s poem (in Persian)

Iylae Gliadsd cgylads /1) 1us- lwgd (gylgpras

Sadi’s poem (in Persian)

830l 3,55 9835 Y1 Laisg Sdga9) Lals] g Sae I

Figure 1. A Crosslinguistic Example of Intertextuality in Turkish, Persian, and Arabic

As seen, Shahriar’s poem ( JacuzS all eigd Jaesl iy wgd) is @ translation of a line by Hafiz ( ¢lwsgs b
Ilde Gleisd b wgye). Hafiz himself borrowed this theme from Sadi (J)lae Gleiss (g)las /1) 138 Gliwgs (5)lgxe) and
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Sadi has alluded this poem to a hadith from Imam Ali (535! 5,56 5 535V Laiss Sea9) Lalsl 5 Shac l5). This
example shows that there may be endless connections and references to other texts in a given poem.

Using intetextuality introduced by Kristeva and later Popovic and Fairclough’s classification of text,
Farahzad points out that translation is an intertextual practice and she introduces an intertextual
model of translation. According to her, there are two levels of intertextuality: Local (intralingual)
level: the prototext relates to all other texts appearing in its own language. Global (interlingual) level:
the prototext is translated and relates through the metatext to all texts written in all languages, in
terms of content and genre.

Figure 2. The Prototext in Intralingual Level

Figure 3. The Prototext and its Metatexts in Different Languages

According to Farahzad, every time a prototext is translated, it moves from one intertextual and socio-
historical context to another, losing parts of its properties in favor of those of the new context it is
being situated in.

Procedure

In this study, Farahzad’s model of translation will be used to analyze the studied versified
translations. As an initial step, | will provide my own translation of Wordsworth’s ‘The Solitary
Reaper’ into Azerbaijani Turkish and then, | will show how my translation refers to and quates from
other poems in Turkish and Persian. In addition to this poem, | will also translate E. A. Housman’s
‘Loveliest of trees, the cherry now’ and ‘The Lake Isle of Innisfree’ by William Butler Yeats into
Azerbaijani Turkish. Then, some translations from Persian and Turkish will be presented and
discussed. Finally, based on the theoretical model, concluding remarks will be presented.

Results and Findings
Versifed Translation of Poetry (from English into Turkish)

‘The Solitary Reaper’ is one of the most popular lyric poems in English written by the English well-
known Romantic poet William Wordsworth that was published in 1807. This ballad comprises four
stanzas. In this section of the paper, Azerbaijani Turkish translation of Wordsworth’s ‘The Solitary
Reaper’ is presented:
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Table 1. Turkish Translation of ‘The Solitary Reaper’ (Biginci qiz)

Wordswoth’s Base poem

Turkish Translation

Behold her, single in the field,
Yon solitary Highland Lass!
Reaping and singing by herself;
Stop here, or gently pass!
Alone she cuts and binds the grain,
And sings a melancholy strain;

O listen! for the Vale profound
Is overflowing with the sound.

OBy opis odier (5340 Ji55 6 EL
1ol g2 pacadlld <S5 15,8 (gbgao (( JadslSuoly
LBl el 53331 y539) o e gl o2
LU LLoles b oS ST L (gggm yrps

Logl £y o g (S92 e )
LOLE g gz S dass eyl (3>
54593 Joyd 13> Atpus ol EV58 IS
$105bgd 5] oo Vol Tl s L35 g9l

No Nightingale did ever chaunt
More welcome notes to weary bands
Of travellers in some shady haunt,
Among Arabian sands:

A voice so thrilling ne’er was heard
In spring-time from the Cuckoo-bird,
Breaking the silence of the seas
Among the farthest Hebrides.

MWI5yS 523 gt yg dalyoeo Gologh (st
o5y 1031 6T c03e58” a5
S5 g (238 35 (el Olsly @i
Lol (o 0350 92 S5 ilalid gl 1S
OFg p 353 i (oo 38 2
[0351598 Lomans 0y SYIST (g putnn (334
s 098 9865 1, @e (g P9
bl @ capaonedl] (o aly 555 Lol

Will no one tell me what she sings?—
Perhaps the plaintive numbers flow
For old, unhappy, far-off things,
And battles long ago:

Or is it some more humble lay,
Familiar matter of to-day?
Some natural sorrow, loss, or pain,
That has been, and may be again?

©)55 5l 0abd &0 5.8 g1 tppdliier dlo duasS
LY L5055 dipS (63 2 CulSlls a8,
el (Sl 58 j53 ol s 00 oSy
Sl o Al (0,55 hivgssd ye9l oL
Lol s cOguagisl (S58 38 2 Luygs gl 6,0

Whate’er the theme, the Maiden sang
As if her song could have no ending;
| saw her singing at her work,
And o’er the sickle bending;—
| listened, motionless and still;
And, as | mounted up the hill,
The music in my heart | bore,
Long after it was heard no more.

[lman 03ala g 10835 55500 bsS
ool 209,38 31 cylbl (s 93390
folej 2 (oo Ogigl JAEY5S 0l S
Omeilyle (5lesl digeon (5 )5 (o> Ly
LoY55 o1 5550l sl ol G pin Sads

To provide an intertextual analysis of my translation, the poems that came to my mind while
translating this ballad will be mentioned here. The opening line of Wordsworth’s ballad (behold her
single in the field) reminds me of Zelimkhan Yaqub’s following stanza: bl g ;S5 /0j93 ien 15l J555
Feo358 108 [ oy ) aS deds /So390-du sl (oo 5L S35 /036l Jlo yai. The first line of this stanza, o) s 16y 355 10
(When a beautiful girl is in the field) depicts the same image which is narrated by Wordsworth. In this
line, the verb lsb> (Wwhen s/he climes up) is the word | chose to translate Wordsworth’s image. It is
worth noting that the verb ilsws (to climb/ to set off) has also been used by other poets in
Azerbaijani Turkish poetry. Aliagha Vahid, for instance, in one of his ghazals used the same verb: &
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15 19165 gig>gy cpyliable atns /0303 498 Weds abyuiw ea Also, Shahriar, in one of his well-known poems,
used this verb: 'w.a.lfd.:l.w g9 el oo 29 u.)‘ /J5| 5)"'“’)"-’UL'>’-"> 0 yudows 4L5w4>.nf§ uL.Q(cyu.w

An interesting point is that Mehdi Rowshazamir, Professor of French language and literature who
was Shabhriar’s close freind and wrote an introduction to Shahriar’s Heydar Babaya Salam, in one of
his poems entitled (Lt y s i) has written a nazira to Shahriar’s above-mentioned poem
(Rowshanzamir, 2000, pp. 241-244): [ 15 aloks ssie Globed w Yl & /)9 aliks ela )il oaslS wThe point is
that s> 4laks (stands to watch) is a verb that is very close in meaning to Wordsworth’s ‘stop here’ in
‘Stop here, or gently pass’ line. So, | chose it. An intriguing point is that Rowshanzamir himself
acknowledges that he had Shahriar’s following Persian poem in mind when writing his poem: ( ); 5,
[l 4 6 Ogn S Chwg &5 /1 505 & 55,5 295) Rowshanzamir, 2000, p. 243). It can be argued that to
translate an English poem into Turkish, | have used some Turkish poems explicitly and a Persian
poem implicitly which shows deliberate/latent intertextuality nature of this translation. At this point
we might ask, What poems had indirect influences on me when | wanted to translate this poem? If |
think more about the images related to sl (set off) and Wl (watch) verbs in Turkish ghazals, for
instance, | will remember some poems from Aliagha Vahid, Shahriar and Seyyed Azim Shirvani which
are shown in the following table:

Table 2. Poems with Indirect Influence While Translating the Opening Lines of ‘The Solitary Reaper’

No. Poet Poem

1 Aliagha Vahid 15 St cals & ady o bals con gl /anblo )58 Logas Llils fa

2 Shahriar ol lislos abbline diw IaBB 1 /0l als diw 03y (oS (555 59 (33
3 Aliagha Vahid L5l OISl (340 5 4o £30I5 0 )55 / gis) 55 ot Lolss 03, st
4 Seyyed Azim Shirvani oo blisles g Lo, UT colo gl j995 43 / e Ulyoeo yald (165 99 [ (6] aeSs

That is, while translating this part of the poem, | did not think about these poems but since | had read
them before, they might influence my vocabulary choice indirectly. In other words, my previous
studies on Turkish literature play a key role in the way | translate ‘The Solitary Reaper’ from English
into Turkish. This intertextuality influence is either deliberate (when the first line of Wordsworth’s
poem reminds me of Zelimkhan Yaqub’s mentioned poem) or latent (when | used the (s opsiw odies)
clause after having studied some poems from Aliagha Vahid, Shahriar, Roshanzamir and Seyyed Azim
Shirvani).

In another line of my translation, | have alluded to another line of Shahriar. While translating
‘Breaking the silence of the seas/ Among the farthest Hebrides.’, | remembered Shahriar’s ( -y g &b
S o gl o aly Yo aaldl lals /)lg by e w555s) AN | wrote: ([YIS] «pian 3ligl /05w ()53 )lpdinw (owuw 343 o1
$10blig98 omw 0yz0l) | have taken (ows 4555w op)> 9 ¢L) Bax bu darin siikuta sahar (look at this deep silence of
dawn) and wrote (55w )5 jlpdiaw s 38 o) BU qiz s3si sindirar danizlarin siikutun (this girl’s voice
breaks the silence of the seas). An interesting point is that the alliteration used by Wordsworth
(repetition of /s/ sound in “Breaking the silence of the seas”) has been created in my translation as
well (repetition of /s/ sound in “Bu qiz sasi sindirar danizlarin siikutun”). In addition to the
mentioned intertextual relations, two more allusions to Shahriar’s poem can also be considered. The
first one refers to the translation of ‘The music in my heart | bore,/ Long after it was heard no more’.
When | read this line and wanted to translate it, it reminded me of the second line of this perfect
beyt of Shahriar: [ . ;lej 9565 146¥g8 553b (SSbo 7 )LiVuel MEVG8 gl tuallagd olusl. SO, | translated it as ( 590
Oloj o (o 59l 1AEYG8 ool S /ool 09)55 J3l Il suuzS). Morover, since | am influenced by this ghazal of
Shahriar, | even used its opening line ( s )8 (3) Mo 15 bsS / o 3] Wl gl (108)b 1o glgl o). | USE it
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while translating ‘Whate’er the theme, the Maiden sang/ As if her song could have no ending;/ | saw
her singing at her work,/ And o’er the sickle bending;” and provided this translation: (.13 g Lu,sel & ,»
Olizat 034 Jlg 3008 535 bsS /gl cpmmuzear Sgug gl 595)

To sum up, the structure of my translation is modeled after contemporary Azerbaijani Turkish ghazal
especially Shahriar’s ‘Zaman sasi’ with the opening lines ( (3 SMe I8 bsS / ouwws I3 sl gl G381 y2 g gl o
- )3). There are 5 examples of deliberate intertextuality in the discussed translation and there are
also some examples of latent intertextuality which will not be discussed in detail in this study.
Moreover, this translation contains some form of reference to some works of the past in both
Turkish and Persian poetry. It can be argued that while translating a poem from any language into
Turkish, the more | allude to Turkish poetry, the more successful the translated poem will turn out to
be. Moreover, there are some differences between what Wordsworth has said and what | have
written. For instance, in the last stanza, the poet says as he walked on, up a hill, he carried her lovely
music in his heart and he still does, long after he stopped hearing it. In translating this part of the
poem, | made two changes. First, | used ‘ear’ instead of ‘heart’ to carry her lovely music, second, |
translated it as if ‘some years have passed’ and the poet can still hear her voice. These two changes
in my translation can be seen as my individual literary and linguistic preferences.

Unlike the discussed translation, sometimes | only create a new poem in my mother tongue without
considering any other poem when | want to translate. Take E. A. Housman’s ‘Loveliest of trees, the
cherry now’ as an example. While translating this poem | did not allude to any poem in Turkish.

Table 4. Turkish Translation of ‘Loveliest of Trees, the Cherry Now’ (Albali agaci)

E. A. Housman’s Base Poem Turkish Translation

Loveliest of trees, the cherry now
Is hung with bloom along the bough, SUTAEL s tslosstas

And stands about the woodland ride Lo 5 e
, ) , oy (Ehgm s pinnl oS

Wearing white for Eastertide. -

i Ozl plpb cuinS ¢

Now, of my threescore years and ten, ol Oligly it oMol o

Twenty will not come again, J Gttty die y909e Al s 3
And take from seventy springs a score, e 99 B 555l S (S
It only leaves me fifty more. b sl delall 363 dalaly cpsn

And since to look at things in bloom Hlp ol sl u% =
Fifty springs are little room, JL"‘&L_"’%‘ Mg !Pﬁﬁf"’
About the woodlands | will go S LB Cgigys ¢
To see the cherry hung with snow.

The moral of this poem is that one should not waste their time on things that do not please them.
Houseman details the speaker’s age. The speaker is twenty years old and the poet points out that the
rest of his/her life (fifty years) is very short and he needs to spend all the time he can look at the tree
he loves. In translating this poem, | made two changes in the second stanza. | changed the age of the
speaker to forty since | am about forty years old at the moment. The second change deals with the
number of lines. | translate the whole stanza (four lines) in one beyt (two lines). These two changes in
my translation can be seen as my individual worldview on the one hand and my literary and linguistic
preferences on the other. In other words, to me, it would not make sense to be faithful to the
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original poem completely. That’s why | sometimes make some alternations of detail, arrangement,
and number of lines in translating a poem which | believe is the spice of every successful poetic
translation.

In another example, | just alluded to one line of Shahriar when | wanted to translate ‘There
midnight’s all a glimmer, and noon a purple glow’ in ‘The Lake Isle of Innisfree’ by William Butler
Yeats.

Table 5. Turkish Translation of ‘The Lake Isle of Innisfree’

William Butler Yeats’ base poem Turkish Translation
I will arise and go now, and go to Innisfree, )l oIS Pl j5l 2Ll o plalyg
And a small cabin build there, of clay and wattles made; B9 3L Ol (Sly malital pls w205
Nine bean-rows will | have there, a hive for the honey-bee, o dazin g g )6 (gl- ik w245
And live alone in the bee-loud glade. L)l s ol L Lyl Vo)
And | shall have some peace there, for peace comes dropping slow, bl S sl ‘viﬁ)b?é“"-'él?}af
Dropping from the veils of the morning to where the cricket sings; 630 Lo <y 9500 039 (Bl L]
There midnight’s all a glimmer, and noon a purple glow, o33 (Sl 55355 (605055 1309 JaeiS
And evening full of the linnet’s wings. Sl S5, V2B gl Misgh _oolzs]
| will arise and go now, for always night and day 959j\39§f‘>‘°@“’-‘:§f’“ 0o bl oo
| hear lake water lapping with low sounds by the shore; B sl BVl s (pn 35 popitd]
While | stand on the roadway, or on the pavements grey, 15 655 105gJgs paivlo duanl (gl bl
I hear it in the deep heart’s core. GV 038,50 Lol st dias iS00

In one stanza of his well-known poem called ‘Sahadim’, Shahriar wrote: ( & (b ((c50ig005 13)9l JauiS
[ 5] oS sl s (sl /3553 o555 YT &6 ¢ J Sl 5 (gl &5 /1 395 (couS yopo 5 (0 MEl oS 3505 5 /! J50565). | Used the first
line and wrote: ( s Sl j55s5 (saigesS I, JasS). The rest of this translation has nothing to do with
other poems in Azerbaijani Turkish. This poem is one of the regional poems of Yeats. ‘Innisfree’ is a
small island in Ireland where Yeats spent time as a child. Yeats wants to leave his life and move to
Innisfree. He will buid his own home, grow beans and keep a hive of honeybees. In my translation, |
want to leave my life in the capital city Tehran and move to my village called Sahand located in
Zanjan where | spent my childhood and | left when | was just seven. | will grow beans and keep a hive
of honeybees.

Versifed Translation of Poetry (from Persian into Turkish)

Seyed Nasir Velaei has translated Shahriar’s Persian ‘Ali ey homaye rahmat’ into Turkish (Velaei:
1395).

Table 6: Turkish Translation of ‘Ali Ey Homaye Rahmat’

Translation (in Turkish) by Velaei Base poem (in Persian) by Shahriar
alon Olygic ol azss o Slas T e 15 ol dy g5 oy slon 6l e
alsuols MpablB aSJ5S sl (Jlunlis oS Iy Los Byl dan (60053 lguslo 4, 45

85 ke e el dlll Gyt Sopg )3 On e &) 0 den wlidlas ST )

S 5l 31 Yol alll gyl alil oS 1105 i 105 &y oyo il s 4y
B ol 035 (o e (S o S35 31 e 53,345 15
i Gosiy poo Bl JI o5 e s doiar yo 2ih aB)S e >
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lgula Lk 5l (503150 3 1,9

35 B (Jo Jlo Ko gl 5 48U 590

FE g gl 208 o )b elggs 03 e

Wyt ol ittty 033) Sl ool 192>
bl jouiS S Jool elggm 013 e

£39° 5y S)lo § Cuory s g1 o
) lgle Ol aam 3550 103 )y &
05 Sl B 3 (3Sae g (6l g0
1SS o8 5l ams sl (45 &8
o S A ey 4y 155 &S e 3l 52y
Wl oyl 4 0938 Cogs ponsl 52
bl Gy )] &S e 5l e

DS Shiged iyad 538 Vgl o S i e 4 455 e oS
S rite 53y s Lk il S5 ola S Obe 5 300 dge Cungd 4 2
[Sasy (5elsl Jos d5leer (oS (o o | By 3y ot oS Wlgie oS o 52
Ny i S 5ol & calll o 5> o gl CaiS jiuoilgd i &5 Wlgs yiellgi us &
a8y Slo dis (lps 1L plyole) ly 8Y Slo dis ol x> pyumio

19k 5035 )b 6355 o j=omns 51 8
wlig aSly by 55 pgjss (JbL BB 45
o3k 130 oy s 4’ ybael of
o miia iy 5350 (sl & 9y 0daiSo)dl
105553 Sliad (il Bl ol led 1,38
Wy pdaigd Sl 0Bl yliad &5
Myl 63l oS Al oS
Al (205 108 Sl (cut Gludy &S
(s Pt 9361 aadsal e JaoeiS
sl g 0358 Oogabal ply cpyb oS

Cuooy e 1 Ald L8055 i 93 4
g ] e d )b gl o8 58
b S 4yl o Ol sl o
oo J3 jgw dod p3yew baply d>
OlNiame (sled & Gl S slab g5 o
Iy Lisb il o) (l,S bo ol 45
P35l Bob sl 5 paye (b g2 oy 42
19 col g yriogs cut Gl &5
2o s &S pisal Cpl 3 i dod
)y L jlg ol ply 4

i J3 28 gt g L E el 5
Dt Cusl s dor (S Cunngd 4y 3 o

OlNgig8 35 of Canitdl IS oS5 (b yoon (§)basS
4y ad Glubly 0didd (yrad Syl
OISBL b yoeon 030 <yl 65585 (Yo (6
Wy 9200 Sl J e &S

‘Ali ey homaye rahmat’ has been translated into Turkish several times and Velaei’s translation is one
the best literary pieces. If we cast only a superficial glance at this translation, it becomes clear that
Velaei has borrowed the Persian/Arabic gafiyahs of Shahriar. The main feature of his translation is his
faithfulness to the Persian poem and its loanwords in gafiyahs. The main reason for this degree of
faithfulness is the popularity of this poem among Iranians. According to Iranica, Shahriar’s ‘Ali ey
homaye rahmat’ is a highly passionate and extremely popular poem in praise of Imam Ali (a.s.), the
first Shiite Imam (Abedi: 2015). Shariar expressed his thoughts in Persian and to convey his thoughts
in Turkish, the translator’s task is difficult. Maybe, the easiest choice is what the translator has done:
choosing the original ghafiyas. It should be noted that most of the gafiyahs in the Persian poem are
Arabic because the theme is religious and the translator has applied Shariar’s strategy in choosing
gafiyahs. Of course, in some parts, the translator uses a complete Arabic-Peraian clause in his
translation as in cus, Gl 4 ;Ke, Cuony paws &), 16 4> o Which is not common in Modern Azerbaijani
Turkish ghazal. It may have two reasons. First, the translator’s faithfulness to the theme or the poet
himself and second, the difficulty of finding proper gafiyahs in Turkish and | believe that the latter is
the case.

The translator’s faithfulness to the religious theme of the poem can be seen in his linguistic choice.
He addresses Imam Ali (a.s.) directly in the following beyt: ( saxsdl -yilab 4 /050 Slas (ol Bl w0l les 1y
W cpwdeisgd Jls). In the first line, he addresses his Imam by adding an interjection: (ol l). This
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sentence is used in the religious context of Azerbaijani Turkish language mostly by maddahs (dirge
singers) and religious speech givers.

| had the same problem when | wanted to translate Shahriar’s ‘Amadi janam be ghorbanat’ Persian
ghazal into Turkish. What follows is the translation of the first four lines of this poem:

Table 7. Turkish Translation of Shahriar’s Persian Poem

Translation (in Turkish) Base Poem (in Persain) by Shahriar
e st 59 Lol Lol (81 puelS Yl Jy cibb 4 il ool
Flacs i losls )3 (3log8 (o a5 ol Sz bl plosldl yo a8 Y g
Lol g Ll Lol L85 Glusle jaing el Ol Spo 3l dnr g (gl
g s Loglyl i |l 55 1 I T T Yo s o 53555 oyl JoSiw

While translating the above-given poem, in addition to conveying the meaning, my main concern was
finding proper Turkish gafiyahs. Since | used («.s) as radif which is a proper translation of the Persian
(I,») and (sl) as the first gafiyah which is the translation of (¥l) in Persian, | needed to choose
words which would be rhymed with (..l) in next lines as gafiyahs. The second gafiyah ( cu.) is an
apt choice, at least for me, and the third qafiyah is the repetition of the first gafiyah which is the
same as the base Persian poem. Since | could not find proper ghafiays to continue my translation, |
skipped the translation.

Versifed Translation of Poetry (from Turkish into Persian)

In another case which is a political poem, in addition to transferring both the theme and the form,
even the tone of the poem has been transferred from Turkish into Persian.

Table 8. Ashraf’s translation from Sabir (Shahiditabar: 2023 a, b)

Translation (in Persian) by Ashraf Base Poem (in Turkish) by Sabir
1w 53 i Toitir 1330 Camwd L2 ))385 plylogy Ll (il s 58
(s ol 50 s gy ol Loy S Lomdae Laaisd
fopus pages g Lyje B> LML oV ozl 55y
[0 s Lok 5o o AT s 5l | S LS
LS Olgis oo oo Lot et [ 9ian sio laloylal 1Less
OSe Ol (003l ialss gyl (oo 2SS azalyy,

As seen, the content has been successfully transferred into Persian. Moreover, regarding the
syntactic structures of both Turkish and Persian poems, it can be said that to convert the affirmative
verb (gér= ‘see’ in Turkish and dast bezan= ‘touch’ in Persian) into a negative verb, both Turkish and
Persian poets have used a negative affix (-ma in Turkish, ma- in Persian). In other words, both poems
have the following syntactic structure in each line:

Number of sentence: three (p:J;55 ol log + dwgl (5l + 40)55) (0 i + wier + (130 Cawd)
Sentence 1: affirmative verb + negative affix (4. + )5) (5-p + (1 Cow)
Sentence 2: agreement (awwgl ib) (pie)

Sentence 3: subject drop + verb + plural NOUN (355 + plylogs) (Cawsd 93 + i)
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That is, in addition to transferring the content, the Turkish syntactic structure of Sabir’'s poem has
also been transferred into the Persian poem of Ashraf; each line in both poems contains three
sentences and the first sentence contains an affirmative sentence which has been transferred into a
negative one. A meticulous study of the translated poem shows that even the tone of Turkish has
been succussfully transferred into Persian. This is done through the repetition of /s/, /[/ and /t/
sounds in (caw wi> «<wd) on the one hand and using a cluster of voiced sounds in (cu 93 i)
/bebaesteem do daest/ (12 out of 14 sounds are voiced in this cluster) on the other. These two
features are seen in the Turkish poem. (4.,55)/q6rmae/ contains five voiced sounds and (awsl ib)
contains /s/, /[/ and /t/ sounds which are being created in the Persian poem as well.

Discussion and Conclusion

The primary focus of this investigation involved the translation of William Wordsworth’s “The Solitary
Reaper”, E. A. Housman’s ‘Loveliest of trees, the cherry now’ and ‘The Lake Isle of Innisfree’ by
William Butler Yeats into Azerbaijani Turkish and one of the main goals of this paper was to study
how a versified translation of a poem stands in intertextual relationship with other poems. Our data
suggests that even the theme of the poem plays a key role in translation. Religious or political poems
need different strategies to convey the associated themes. For instance, in the religious poem
discussed in this study, using loam words to convey the religious themes properly is one of the
strategies used by the translator while in the political poem of Ashraf, transferring the harsh tonality
of the Turkish poem into Persian is the strategy applied by the translator through phonological
transfer to show the political context of the poem in the poet’s revolutionary era. About my own
translation, since the English poem is romantic, | have alluded to some romantic themes and lines
from some Azerbaijani Turkish poets. When, reading the first four lines of my translation, for
instance, (4l ;51-351 yo5o) w «puzes Sol v /1] 91 m3cwlld S5 153 (Slgar JIbIKul /bus syt odion s34 J355 & FL
Fobls Lol b oca8 zuS b bgggm jew e /!01811), NO one can think of it as translation except for the word
(Jubial) (Scottish). When reading these lines, it seems that you are reading an Azerbaijani Turkish
poem and this can be argued intertextually. My Turkish poem stands in an intertextual relationship
with the Turkish poetry of Shahriar, Zelimkhan, Aliagha Vahid, Rowshan Zamir, Seyyed Azim Shairvani
and Persian poetry of Shahriar on the one hand and Wordsworth’s English poem on the other hand
in terms of content and genre. That is, my translation is not The English ballad reproduced in Turkish,
but a metatext (a ghazal in this case) which quotes from and refers to Wordsworth’s ballad
intertextually. Part of this ghazal is repetition of the content including vocabulary (e.g., s and Lgs),
collocations (e.g., Jbws sptw okiaz), meaning and forms appearing in Wordsworth’s ballad. Another
part of this ghazal concerns my individual literary and linguistic talent and artistic innovation (e.g.,
e.g., using ‘ear’ instead of ‘heart’ in my translation of Wordsworth’s poem), which forms the created
part. In the same vein, regarding Ashraf’s translation of Sabir’s poem, it can be argued that Ashraf’s
Persian poetry stands in an intertextual relationship with the Turkish poetry of Sabir in terms of
content and genre. That is, Ashraf’s translation is not The Turkish Masnavi reproduced in Persian, but
a metatext that quotes from and refers to Sabir’s Masnavi intertextually. Part of this metatext is
repetition of the content (both poems criticize the political situations), meaning and forms (both
poems are Masnavi and their syntactic structures are identical) appearing in the prototext, like for
instance the rhyme pattern of Masnavi which Ashraf imitated from Sabir. Another part of this
Masnavi concerns Ashraf’s individual literary and linguistic talent and artistic innovation, which forms
the created part. The Masnavi, at the same time, stands in an intertextual relationship to all Persian
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poetry, translated and non-translated. So it is again part repetition of the same content and form,
part creation by Ashraf.
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Appendix
Table 9. Azerbaijani Turkish Translation of ‘The Solitary Reaper’ (Biginci giz) in Latin Script
Wordswoth’s Base Poem Azerbaijani Turkish Translation
Behold her, single in the field, Bax na gozal sahnadi: gcomanda seyra ¢ixan,
Yon solitary Highland Lass! iskatlandli subay qiz! Tak dayanibdir bu an!
Reaping and singing by herself; Ham ot bigir, ham oxur 6z-6z ila algagdan!
Stop here, or gently pass! Sassiz sovus ya keg gat, ya tamasaya dayan!
Alone she cuts and binds the grain, 9vval bigir bugdani, sonra yigir bir bag ot!
And sings a melancholy strain; Hazin oxur mahnisin, nagma galir ¢cox fagan!
O listen! for the Vale profound Gal qulag as sasina, dag-daralar dolubdu
Is overflowing with the sound. Onun gozal sasi ila! Olarmi ondan doyan!?
isti qumluq sahrada, yorgun yolcu karvanlar,
Otursalar kolgads, agac altda bir zaman,
No Nightingale did ever chaunt Heg bilbilin nagmasi, gdzal gizin sasi tak,
More welcome notes to weary bands O karvani oxsamaz! Gal bu s6za san inan!
Of travellers in some shady haunt, Bu qiz sasi sindirar danizlarin slikutun,
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Among Arabian sands:

A voice so thrilling ne’er was heard
In spring-time from the Cuckoo-bird,
Breaking the silence of the seas
Among the farthest Hebrides.

Will no one tell me what she sings?—
Perhaps the plaintive numbers flow
For old, unhappy, far-off things,
And battles long ago:

Or is it some more humble lay,
Familiar matter of to-day?
Some natural sorrow, loss, or pain,
That has been, and may be again?

Whate’er the theme, the Maiden sang
As if her song could have no ending;
| saw her singing at her work,
And o’er the sickle bending;—
| listened, motionless and still;
And, as | mounted up the hill,
The music in my heart | bore,
Long after it was heard no more.

Uzaq 'Hebrid’ adalar i¢ra sasi qovzanan!
Onun sasi baharda ququ qusun sasindan,
Daha xosdur! Bals sas, esitmayib hag insan!
Kimsa mana séylasin: bu qiz na dilda oxur?
Balka sikayatcidir kohna s6zdan! 9l-aman!
Balkada sozlar oxur kadar, itgi, agridan
Ya da oxur doylisdan, géran Allah bu ceyran!?
Harna oxursa bu qiz, qoy oxusun, bigsin ot!
Guya s0zi tikanmir, oxur hals bu tarlan!
Duzdi kagibdi illar, avval goriisdan amma,
Cingildayir qulagda, onun sasi har zaman.

Table 10. Azerbaijani Turkish Translation of ‘Loveliest of trees, the Cherry Now’ (Albali agaci) in Latin

Script

E. A. Housman’s Base poem

Azerbaijani Turkish translation

Loveliest of trees, the cherry now
Is hung with bloom along the bough,
And stands about the woodland ride

Wearing white for Eastertide.

Now, of my threescore years and ten,
Twenty will not come again,

And take from seventy springs a score,
It only leaves me fifty more.

And since to look at things in bloom
Fifty springs are little room,
About the woodlands | will go
To see the cherry hung with snow.

Sevimlidir bizim bagda albali
Gul agibdir gol-budagi xirdali
Ag geyinib bayram Uglin bazanib,
Saf baglayib mesa yolundan anib.
Versa Allah 6mir mana yetmis il,
Qurxi kegib, otuz qalib, bunu bil:
Ciln baharda z6vq almaga, otuz yas,
Gul gicakdan, az zamandj, ay yoldas,
Man gediram! Yollar olub baxmali,
Ag blrinlb qar yagali albali.




