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Aurts are directly or indirectly influential in relation to each other. This two-
way influence and influence exists among all arts, including architecture
and music, regardless of the time and place conditions, although
architecture and music are two apparently different fields and each of them
focuses on specific dimension of human perception. But they also have
links and commonalities. Paying attention to these links and extracting
principles and concepts from them is main goal this research. When an
architectural or musical work is created, they are inspired by elements that
arise from their common space, which is space. However, the attitude
towards the relationship between music architecture is not very different.
The existence of a very deep relationship between music and architecture
is the beginning of this research. To understand the relationship between
music architecture, one must understand the language of both and
understand their mutual relationships. For example, it should be kept in
mind that music is always one-dimensional; Because only time is related
to it. But architectural building is three-dimensional, and this does not mean
that they are not related to each other. In fact, the current research seeks
discover and find the hidden effects music that are manifested in the heart
of architecture, with the aim of knowing these effects and analyzing them
and their impact on spatial and visual desirability. The results show that
there is deep conceptual link between architectural space and music and
they have had mutual effects on each other in different historical periods.
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Extended Abstract

Introduction

Music and architecture are both integral parts of the
broader body of art—forms of art with which a wide
spectrum of people engage, having become part of
the context, framework, and color of life itself. They
transcend class, age, race, nationality, belief, and
gender. Music is highly likely to be heard by many,
just as architecture is constantly within public view;
thus, another commonality they share is their
belonging to the realm of public art, accessible to all
rather than being restricted to a select elite. Both
directly and indirectly influence human emotions,
feelings, and quality of life, reinforcing the
assumption that there must be underlying reasons
and causes for the conceptual link between these
two arts. The perspective on the relationship
between music and architecture is not greatly
varied, and the recognition of a deep connection
between the two forms the starting point of this
research. While some scholars believe architecture
is a manifestation of music—following or evolving
alongside it—others assert that architecture is music
frozen in space. To understand the relationship
between music and architecture, one must
comprehend the language of both and grasp their
mutual interactions. The aim of this paper is to
uncover the hidden manifestations of music within
architecture, to identify and analyze these
manifestations, and to assess their impact on spatial
and visual qualities, ultimately developing
principles and guidelines in this field. Accordingly,
in addition to the main research question, this study
seeks to answer the following: How can the shared
indicators of the languages of art, architecture, and
music, along with the transformations they have
undergone and the works they have produced, help
identify the historical period in which a musical or
architectural work was created? In the course of
history, which indicators within the languages of
architecture and music have fostered deeper
conceptual connections? Moreover, in the different
historical periods from the Qajar dynasty to the
present, what artistic, literary, economic, social,
political, and cultural contexts have influenced the
conceptual link between music and architecture,
and what transformations have they brought about?

Methodology

Given the nature of the research topic, the
methodology is descriptive—analytical, employing
qualitative content analysis under an interpretive—
historical approach and comparative analysis to

identify the fundamental variables in existing
theories on music, architecture, and their conceptual
connections. Through logical reasoning, the study
seeks to refine and redefine the relationships
between these variables, ultimately presenting
comprehensive theories in this regard. Data
collection, in line with the research objectives and
hypotheses, is based on the examination of
documents and records. This research uses data
from previous studies as the foundation for a new
investigation. The study begins with musical
sources to establish an understanding of music and
its elements, then examines the same elements in
architecture, and finally compares the two. Through
this comparison, several points of connection
between music and architecture emerged, shaping
and guiding the research path. Considering the
numerous indicators and elements, the study
focuses on aspects such as harmonic proportions
(ornamentation and the beauty of proportions),
rhythm and balance, variety and uniformity,
equilibrium and symmetry, stillness, and climax and
nadir (highs and lows). After conducting additional
studies and finalizing the research method, the
process of data analysis commenced. For analysis,
the information obtained through the data collection
tools of this research was examined. From the
collected information, using SketchUp software,
patterns were derived, which—through symmetry,
rotation, repetition, and resizing—produced new
patterns.

Results and discussion

The results of the study on the relationship between
music and architecture indicate that these two arts
are structurally and fundamentally very close. Their
shared roots in culture further strengthen the
possibility of employing music in the
transformation into form. Music, on one hand,
shares many characteristics with architecture, and
on the other, is the most abstract of the arts,
transmitting its emotions and atmospheric
impressions directly to the audience without
mediation. Music and architecture both draw from
cultural heritage. Over thousands of years,
musicians have arrived at pleasing proportions, and
many features of Iranian music can be read in its
architecture. By utilizing these parameters, it is
possible to incorporate Iran’s cultural identity into
design without falling into repetitive or imitative
forms. Iranian architecture has undergone many ups
and downs throughout history; in its periods of
glory, it has been a perfect mirror of beauty, artistic
principles, musical principles, and scientific and
structural knowledge. It must be emphasized that all
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arts are interconnected in parallel, for their origin
lies in the manifestation of beauty.

Conclusion

The study of the relationship between music and
architecture reveals their commonalities in
symmetry, balance, equilibrium, climax and
nadir (highs and lows), color in melody and
musical tone, auditory appeal, ornamentation
and the beauty of proportions, rhythm and
repetition, hierarchical sequencing, and more.
Among the tangible connections between music
and architecture is rhythm: in music, the time
signature determines the beat for the performer
or singer. With the beat established, the duration
of notes and rests becomes clear, creating
harmony among performers and singers.
Another connection relates to resonance and
sound reflection: each musical instrument has a
sound box that amplifies and reflects the sound
produced by its sound-generating element.
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