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Abstract

The main subject of this research is the manifestation of visual puns in poster
design. In this research, first, the array of puns and their types were introduced, and
then visual puns and how to use them in poster design were investigated. The target
community in this research is the social posters designed on the subject of AIDS in
the United States, which were designed in 2008 and 2009, and the designers used
puns as the main tool for creating their work. Among these, the number of two
posters that had the most variables discussed in the research were examined as a
sample population. The purpose of this research is the comparative study of the
array of puns in words and how it is manifested in poster design. The current
research is applied and its method is qualitative from the perspective of research
data. This means that first, the desired variables in the posters of the sample
community, which were collected by referring to electronic sources, using the
method of observation, coding, and extracted from the samples, then in the form of
four categories of visual, symbolic, linguistic messages and also the use of visua
puns, were investigated. In general, the results of this research showed that just as
puns in words are a form of summarization and make the words beautiful and
effective, visual puns can aso be one of the best creative ways to solve graphic
design problems, helping designers to convey the most concepts with the least.

« Ph.D. Student of Art Research, Faculty of Art, Shahed University of Tehran, Tehran, Iran (Corresponding
Author), sareh.malaki @gmail.com

« Assistant Professor, Department of Visual Communication, Faculty of Visua Arts, Tehran University of
Art, Tehran, Iran, pahlavan.fahimeh@gmail.com

Date received: 25/02/2023, Date of acceptance: 16/08/2023



Abstract 378

Provide visual elements and help the audience to remember the message of the
work better.

Keywords: matching literature and graphics, visua pun, graphic design, poster
design, AIDS poster.

Introduction

In visual arts, novel ways of creativity can be achieved by combining literary arrays
and art. Since the governing system of lexical language is not directly trandated into
visual language, the criteria and rules are generally different in visual language from
lexical language. A visual pun is substituting one object for another object from the
point of view of formal similarity. The purpose of this research is the interaction and
confrontation of the array of puns in words and images, and in line with this goal,
visual puns and their use in poster design were introduced, finally, two posters were
studied as examples, in terms of the characteristics of the elements in the visual
field. Iconography and language have been investigated. According to the research
objectives, the questions pursued in this research are: 1) What is the interaction and
contrast of puns in words and images? 2) What is a visual pun? And how isit used
in poster design? 3) How is the visua quality of the analyzed samples? 4) What is
the role of images and writing in how to convey the message of the anayzed
examples? Studying to find and invent solutions to attract and persuade the audience
and expanding it is one of the research requirements in graphic design; Therefore,
getting to know the ways of creating literary works and comparing them with
creative ways in the image can be one of the solutions.

Materials & Methods

In this qualitative research, two AIDS-related posters designed in the United States
in 2008 and 2009 were selected as the sample community, based on their significant
use of puns in both words and images. The data were collected through a library
method for theoretical background and through electronic sources to gather the
samples. Reliable graphic design platforms such as Posterpage and Graphis were
used to locate relevant posters. The research primarily focused on analyzing the use
of puns in these posters, examining their visual and symbolic elements, as well as
their linguistic and photographic components. The semiotic method of graphic
design analysis, developed by Pahlavan (2004, 2007), was applied to visually
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decode the posters. The sample posters were analyzed according to four categories:
visual, symbolic, linguistic messages, and the use of visual puns.

Discussion & Results

The findings of this research highlight that visual puns, much like puns in words,
can creatively solve graphic design challenges. In both sample posters, puns were
used to communicate key messages about AIDS, but with different strategies. One
poster used puns to emphasize the risks of AIDS transmission, while the other
focused on societal misconceptions about AIDS patients. The written text on the
posters either reinforced or stabilized the visual message, guiding the audience's
interpretation. The results showed that visual puns made the message memorable
and impactful through their formal similarity to unrelated elements. The posters
demonstrated the effective integration of meta-linguistic functions, where the visual
elements prioritized the communi cative message over other aesthetic considerations.

Conclusion

This comparative study reveals that the use of puns in both language and visual arts
can effectively convey complex messages concisely and memorably. The findings
suggest that visual puns can be a powerful tool in graphic design, particularly in
poster design, by allowing designers to compress a narrative into a few visual
elements. Both analyzed examples showed how visual puns helped to simplify and
communicate their messages while engaging the audience. The study aso
emphasizes the potential of visual puns as a creative solution for graphic designers
to address design chalenges and create compelling, communicative artwork.
Therefore, visual puns offer a valuable method for designers aiming to convey
complex social messages with minimal visual clutter.
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