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Abstract

Test Sultan Mohammad Naqqash, an outstanding artist of the Safavid period, has left a deep impact on
Iranian art by creating beautiful and imaginative works. Gaston Bachelard, a French theorist, emphasizes the
connection between artistic imagination and the fundamental elements of nature (water, fire, earth, and wind)
and introduces imaginative criticism as a tool for analyzing the hidden layers of imagination in art. This
research focuses on the study of four famous paintings of Sultan Mohammad Naqqash, including "The
Ascension of the Prophet", "Court of Kiyomarth", "Death of Zahhak", and "Century Celebration" from the
perspective of Gaston Bachelard's theory. Therefore, the study secks to analyze the role of the four elements
in selected works of Sultan Mohammad the Painter and identify the dominant element in these works. The
emergence of material imagination in Sultan Mohammad's creativity can be attributed to his consideration of
the subjects of his paintings, which often reference religious and mythological themes. He has strived to
choose the dominant element in his artworks accordingly. These findings interaction between imagination
and natural elements is not only a tool for creating art but also a driving force in shaping human and cultural
experiences.The soil element is present as the most dominant element in the works of Sultan Mohammad
Naqgqash and reflects the inner world of the artist and his time.In this way, his works serve not only as visual
representations but also as portals to a deeper understanding of life, the universe, and the intricate
connections that bind humanity to the natural world.
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Introduction

Sultan Mohammad, a prominent artist of the Safavid period, is recognized as one of the leading figures in
Iranian painting, whose works epitomize the peak of artistic imagination during this time. His art, reflecting
the human psyche, existential dilemmas, and cultural narratives, enriches the artistic landscape of the Safavid
era. Notable works such as the paintings "The Ascension of the Prophet," "Court of Kiyomarth," "Death of
Zahhak," and "Century Celebration" provides a solid foundation for studying imaginative criticism based on
Gaston Bachelard's theory, which pertains to the four fundamental elements. Bachelard, a French
philosopher and theorist, argues that artistic and literary imagination is deeply connected to the elemental
forces of nature (water, fire, earth, and air) in shaping human mental and subconscious images. Imaginative
criticism, considered a branch of literary analysis, aids in the creative exploration of imaginative worlds as
well as literary and artistic themes. The study of imaginative criticism through the selected works of Sultan
Mohammad , in light of Bachelard's theory, leads to a deeper understanding of these artworks

Methodology

The present study has been conducted using a descriptive-analytical approach, relying on library sources and
grounded in Gaston Bachelard's phenomenological framework. The statistical population consists of ten
selected paintings by Sultan Mohammad Naqqash, among which four works" The Ascension of the Prophet,”
"Court of Kiyomarth," "Death of Zahhak," and "Century Celebration" have been chosen due to their
thematic range and the presence of the four elements, aligning with Bachelard's theoretical framework for
this research. Using this approach, the selected samples have been analyzed according to the aforementioned
theory.

Results

The results of this study indicate that the interaction between imagination and natural elements serves not
only as a tool for artistic creation but also as a driving force in shaping human and cultural experiences. This
interaction is particularly evident in the works of Sultan Mohammad, where he uses natural elements to
depict his imaginative world and the context of his time. The element of earth emerges as the most dominant
element in Sultan Mohammad's works, symbolizing stability, permanence, and the deep connection between
humans and nature. This element provides the viewer with a profound sense of connection with the ground
and their ancestors.

Discussion

In the selected works of Sultan Mohammad , including the paintings "Century Celebration," "Death of
Zahhak," and "Court of Kiyomarth," the element of water prominently represents life and movement. This
element acts not only as a natural force but also as a symbol of the flow of life and dynamism in the artwork.
Particulatly in "The Court of Kiyomarth, "watet occupies the center of the image, enhancing the visual beauty
of the piece while also conveying a sense of tranquility and stillness. These characteristics reflect the profound
connection between humans and nature, as well as the desire to seek peace in a challenging world. Warm
colors such as red and orange are also employed in these works as symbols of fire. These colors evoke feelings
of warmth, energy, and joy, especially evident in "The Ascension of the Prophet" and "Century Celebration."
In "The Ascension of the Prophet," fire symbolizes light and brightness, representing the ascent to the
heavens, while in "Century Celebration," these colors conveys joy and vitality, reflecting the celebration and
merriment inherent in Iranian culture. Moreover, the element of earth emerges as the most significant in the
selected artworks, contributing to the deep connection between humanity and nature, as well as enhancing
the storytelling aspect. Earth symbolizes stability and permanence, serving as the foundation for myths and
legendary tales. The intricate compositions created by Sultan Mohammad showcase his profound
imagination, demonstrating his ability to depict human emotions and experiences through natural elements.
Finally, the element of air, represented by swirling and dynamic clouds, conveys feelings of freedom and
liberation. Air symbolizes change and movement, providing the viewer with the sensation that the depicted
world is evolving and expanding. This sense of freedom, particularly when combined with other elements
like water and earth, creates a more profound impression on the observer. Overall, the four elements in
Sultan Mohammad's works, especially with an emphasis on earth, simultaneously illustrate themes of life and
death.

Conclusion

In this study, a selection of works by Sultan Mohammad is examined in the context of the interaction between
imagination and its relationship with the four fundamental elements.Gaston Bachelard's phenomenological
approach, as one of the methods of imaginative criticism, divides imagination into two types: material and
formal. This classification helps us better understand how natural elements are employed in Sultan
Mohammad 's attworks and what impact they have on his artistic narratives. The presence of the four
elements in the examined paintings indicates that Sultan Mohammad predominantly relied on material
imagination. This material imagination stems from his imaginative perspective on the Safavid period and his
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inspiration drawn from nature in creating his works. This is particulatly evident visually throughout all aspects
of his images. The colors, shapes, and compositions in his works effectively contribute to presenting a sensory
and imaginative space that immerses the viewer in a unique world. The emergence of material imagination in
Sultan Mohammad's works can be traced back to his focus on the subjects of the paintings. These subjects
primarily address religious and mythical themes, and he has catrefully chosen the dominant elements in his
artworks. In the mythological paintings, the element of earth stands out as the most significant visual element,
symbolizing the connection between humans and their ancestors. This connection is particularly evident in
the historical and cultural contexts of his works, leaving a profound impact on the audience. Conversely, the
element of air in the religious painting "The Ascension of the Prophet" symbolizes a sense of liberation and
ascension to the heavens. Through the use of clouds in this artwork, Sultan Mohammad depicts movement
and freedom, conveying the idea that humans can transcend worldly constraints and ascend to the skies. This
representation fosters a deeper insight into themes of life and death in his works, allowing the viewer to
reflect on human existence and its meanings. The natural landscapes in Sultan Mohammad 's paintings are
designed to evoke tranquility, wonder, and even unrest in the viewer. These works not only showcase visual
beauty but also serve as a medium for a deeper understanding of human existence and the surrounding world.
The study of imaginative criticism in Sultan Mohammad 's works, centered around Bachelard's theory,
illustrates the profound impact of imagination on the artistic creation process and how this is reflected in the
artist's oeuvre. This impact is particularly evident through his use of natural elements and his deep imagination
in portraying human emotions and experiences. Ultimately, this study helps us understand how art can assist
us in gaining a deeper understanding of ourselves and the world around us.
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Figure 1. The Ascension of the Prophet, Khamsa by Nizamf, British Museum(Azhand, 2006, p. 169).
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Table 1. The use of the four elements in the painting ""The Ascension of the Prophet"
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Figure 2. Century Celebration, Shahnameh of Tahmaspi, Metropolitan Museum (Canby, 2011, p. 29).
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Table 2. The use of the four elements in the painting "The Century Celebration"
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Table 3. The use of the four elements in the painting "The Death of Zahhak"
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Figure 3. Death of Zahhak, Shahnameh of Tahmaspi, Metropolitan Museum (Canby, 2011, p.
38).
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Figure 3. Court of Kiyomarth, Shahnameh of Tahmaspi, British Museum (Canby, 2011, p. 27).
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Table 4. The use of the four elements in the painting "The Court of Kiyomarth "
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Table 5. The use of the clement of water in a selection of works by the painter Sultan Mohammad

Naghash.
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Table 6. The use of the element of fire in a selection of works by the painter Sultan Mohammad
Naghash.
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Table 7. The use of the element of soil in a selection of works by the painter Sultan Mohammad

Naghash.
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Table 8. The use of the element of wind in a selection of works by the painter Sultan Mohammad

Naghash.
(S 309s5 4430 b, 55 (Sws S pon b, 55 (0w oy 8,55 U yaie

Oy o g BT Ol polie & Cons S e & 58 o (i (e (s Bl dn)l ol jpis 4 a5

P g «Sus 5y Kodw pin? (gb) 0 SB paie Canl Ly Jlius () Slllas ladions 3 1) (g pa jois
o o)) polie D59 dng 85 1aiy b yizmad 5 BT (ol olioe b (3185 damo (ks (55 (300 gy &y s s pogS
blis saad LS paie i pogS by 5 Codw cpind (glab K 5 .l (Shjs She Sy lojon sl o8y
ks a5 Sy il pgige b &S sl 5 po S puais ] €STors 5o 5155 15 &S Jb 3 el S5


http://dx.doi.org/10.61186/jic.8.2.370
http://jih-tabriziau.ir/article-1-370-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186/jic.8.2.370 ]

3o (5o Suo &gt SK paie B ) o o il g 38 (63,8 156 15 S e g (S o &y yidu Ll dese
WSl 58 Solany oy ytis Blod 4 paie oyl (6584 3 a8 elge alon | .l 03,913 yinles 4 orsdly (glad S5
_u‘“’” L3 Gygody Cpmaly 2l 5,5 1 Cllas oyl .l 029y e E3590 & old dozme ok (glojglawh L o

Wl 085l ol 2D D bdo

5 35 4ot Y

Sl )l 9559y b dayyl yolis b b3l 3 s 858 e Jolos digej p (318 daso llalus )BT JI et i oyl 3
S5 £5 99 4 55 48 (glooged | (Ko clsiodr 3,505) (ol 45 odalito &S pliz | O 1B gy e DUl cpgilS
U5 1 Baas 3065 soome Jlabus oS a3 o (L5 Shmgiidyge oS5 )5 dnyl polis s 395 o gl (somsym k)
i dan 3 9 8l Ca xS Al 5 5oy gy 6L 3 Ay o o 5 ol 48,5 o sole
o 216 gty i

oo Pluo 4y jitey o 5SS Clogdge (58,5 Jai gl 45 58 ol e oy s T 0 oolo 5 39 o
o 5 gy sloyghand (b IS5 13 el oasS 355 ()5 e puate Sl 5 oy oyl cloyghand
Pl pais oS Cunl a5 Jsyd ol 2)b 5l fadge 9 dngi bagd Lo L il Mg 3l i &S Cuwl ST g pas pais
)55 cpl 53 ol dlumages |y o oo ks 48 3,10 |y s lowsl 0 9y 9 003 3l 2y (o Sk el lne o 8,5
i g i ¢ L6 §) b ] e oS Wl _s b (MigSes saome ol (ela e 5 s o sl o3
sl by &L g ool S s (B semo (lalus T i oy S o S ity 4]y A
Bl (pgiuls &5 4SS L iy cpl B 3 (o6 8 Adlllas iz of el o g el 2529 Yigres ST
ol iyt b1 )5 T QB (KigSer 5 o 35 4013 2 S35 Gree b Bt S

Iy soges lgions 55 oS o3litul bS5 s Slal (sl libgzs 158 pyi J rotiaussi clio gl (s jlosle] Jsbs 55 28 ) 35onwlons
WIS oags ) ol ol Cdgiuns 03,5 gy

L g Cypte SS.F.mlie 8SF. Ly g @aiss S.F. aw)y Judod eKM. wlid g, KMo S.F. (gjlsy0m] oy akmggi &8 ,Liso
g ALK M sl 48,55 Sjgo idohs ol sl (o el €S.F. e (il e 5 (il S M. adg) g i 5,55 KK M. aosl
..\5]039@3 p‘.o.el?a L'j L 9 bJ; axllho |) Ao 0l e dSws

Gl 03,55 €8l > ()15 drdg BeSon ibgh ol 3 o (ol

Nl clio glayn i boud b illas g Jofus Bliungs Jlad Codi clio (SO L ¢ aind () o odlitwldyge s g yolas .@L«o slay
Ll om‘plzd\

4 glo ;3 o] (LeST SleMbl g o b g dlio oyl 5 (ing3 cpl Job 53 48,5 &0 (sla oo g aodls aled 110 g Wod1d &y ow pwd
Cawl 00 )by Judds

References

Abbasi, A., Piraviong, M, & Nikonejhad, M. (2012). A number of meanings of fire in the Timurid Merajnameh, Jaloh
Honar Publication, No. 10, pp. 45-60. Doi: 10.22051/jjh.2013.41. [in Persian]

Amini Thani. M, Shamshirgaran, Z S., & Amini, K. (2014). The union of the dual imagination of air and soil in Nasser
Khosto's poems based on Gaston Bachelard's literary ctiticism, Hakim Nasser Khosro Qobadiani Conference, 1st
session. [in Persian]

Azhand,Y.(2006). Face of Sultan Mohammad Nagqash, Tehran: Art Academy. [in Persian]

Bachelard, G. (1999). Candle Flame, translated by: Jalal Sattari, Tehran: Tos. [in Persian|

Bachelard, G. (1999). Psychoanalysis of fire, translated by Jalal Sattari, Tehran: Tos. [in Persian]

Bachelard, G. (2007). Water and Dreams: A Study of Imagination and Matter, translated by: Ali Najib Ibrahim, introduced
by: Adonis, Beirut, Al-Manzamah and Al-Arabiya for Translation.

Bachelard, G. (2018). Candle Flame, translated by: Kamali, M & Shirbache M, Tehran: Roshangan Publications and
Women's Studies. [in Persian]


http://dx.doi.org/10.61186/jic.8.2.370
http://jih-tabriziau.ir/article-1-370-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186/jic.8.2.370 ]

Bachelard, G. (2018). The Earth and the Daydreams of Comfort, translated by: Qaisar Al-Jalidi, reviewed by: Kazem
Jawad, Abu Dhabi, Department of Culture and Tourism, a word.

Bachelard, G. The Earth and the Reveties of Will. Translated by: Kenneth Haltman. Dalls: Dalls Indtitute Publications,
2002, pp: 28-31.

Bachelard, G. The Psychonanalysis of Fire. Translat by: Alan C.M. Ross. Boston: Beacon Press, 1964, pp. 15-18.

Bachelard, G. Water and Dreams: An Essay on the Imagination of Matter (L'Eau et les Réves). Dallas Institute
Publications. 1942, pp.6.

Bachelard, Gaston. "L'Air et les Songes: Essai sur l'imagination du mouvement". Paris: José Corti, 1943, pp. 22.

Canbay, S R. The Shahnama of Shah Tahmasp: The Persian of Kings, New York: Metropolitan Museum of Art, 2011,
pp: 27-29-38.

Forozankiya, I., & Staji, I. (2011). Manifestation of fire in mythology and religions. The sixth literary research conference.
[in Persian|

Hajhasani, A., & Mahmmudi, F. (2014). Adapting the element of imagination in the text and illustrations of Khavaran-
nameh with an approach to the imaginative criticism of Gaston Bachelard, Farhangistan Publication, No. 1, pp.36-
62. [in Persian]|

Hariri, A., & Chavoshi, M. (2024). Fire in Iranian painting art: Semantics and Namkadin dimension (fire) in Iranian
culture. Fatnama Art Studies-2, pp.125-150. Doi: 10.22083 / SSA.2024.440501.1026. [in Persian]

Hormati, H., & Rezapour Moghadam, R. (2018). Literary and artistic analysis of the dream in the text and picture of Tos
Siavash's dream story from the perspective of Gaston Bachelar's imaginative criticism, Farhang and Adab Research
Journal No. 2, pp.75-94. Doi: 20.1001.1.23225793.1398.15.2.4.3. [in Persian]

Khattat, N. (2003). Nietzsche from Bachelat's perspective, Journal of Human Sciences. No. 39-40, pp.1-16. [in Persian]
Pourshahram, S. (2010). "Research on the element of water in Gaston Bachelard's method of literary criticism" (with an
attitude towards the poetry of Kesai Marozi). Comparative literature studies. No. 10, pp. 101-116. [in Persian]
Pourshahram, S. (2014). Literary imagination of the archetype of fire in the story of Siavash from the perspective of

Gaston Bachelard, Journal of Fictional Studies, No. 4, pp. 35-45. [in Persian|

Sabiri, F. (2017). Imaginative criticism of the age of water in the adaptation of Nima Yoshij and Badrshaker Al-Siyab's
poems based on Gaston Bachelard's theory. [in Persian]

Saeidi, S. (2009). Investigating the four elements of water, wind, earth and fire in elemental poetry, Ormuzd Research
Journal, No. 44, pp.4-23. [in Persian|

Taheriniya. A B, Samadi, M., & Kavosi, S. (2011). The element of water in KKanal Ezzedin Manasara's ode Yaghorar based
on the critical method of Gaston Bachelard, Contemporary Arabic Literature Review, No. 2, pp. 159-183. Doi:
20.1001.1.23225068.1391.2.2.7.4 [in Persian]

Tahvildari, N. (2006). The elements of nature and the world of imagination in the poems of Sohrab Sepehri, essays on
the first consensus of art and the elements of nature (water, soil, air and fire), by Ismail Ariani, Tehran: Art Academy.
[in Persian]

ol 1yl ¢ oli oo llakes gloww (VYAF) .gin o5l

o 28 bl g ol lad 3 S5 5 Iga Dlg> S slos] (VWAF) oS ¢ inel g lalio oy ¢y pdiasd 606 y2e0 oS (il
) 0)93 (GL3LE g 1ol 8o iales S (ygls

oz yill dppall 5 daatall gy ¢ igd] 1t sl pl s e ieu i wsldly JL e dwlys pMaVlg slodl (Y2 0V) L Ml

olS ol g a8l ol o ol dlgn Wbl annlje ool pad iy sl alady pMaly (5, Y1 L(Y2VA) ¢ M

08 R sl I daz 5 3T 9lS gy (VYA L op5isls ML,

(09 0I5 6yl S 4oz 5 god Alad (WVA) gl Ml

b5 Ollle g ol Sy SLUDT 2l 5 o ped doomo 5 JLoS 20 do 5 e e (ITAF) . glS Mty

ool Sl (900 ol pu (28,55 L) ONBL (g2l 00l W85 (29,0 O i 2 (sigi? (WM) g cplaedygs
ME=N N Ve oladd ¢ ik

0¥ ol o lils Slalllas 485 ML op5slS i 1 Ssles il 15 (5T (£5TIoRS () L5 (WAT) pmsges cpl 03y
xo

S O) G polic gy iabled cudol SVl (6 g Ol ] 13 59 Wlle g b yolic (WWAF) S5 sl g
S ST SRR R Y W - P A e PR P

oML Ggls (LSS 48 3509y b 4ol slao) g oo 3 JUS paie Bkl (WAY) LS ((g3g0500 5 plac] (e gl>
XE=EY 2V oylasd linSin 3 dol & i

A8 jlate 1) Ghglew (g5 (> Clod sl 0,5 5 (it )3 by 5y 9 (23] JeloS (VTAA) L) e y50 L) 5 0o (o>

VY | VFY p o)les ot Jlo o oMol elio (slosyinn


http://dx.doi.org/10.61186/jic.8.2.370
http://jih-tabriziau.ir/article-1-370-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186/jic.8.2.370 ]

Do 20.1001.1.23225793.1398.15.2.43 VO-RF ¥ s )l «odl 5 i yb aobi jingf 4yt Ml ygls Lo

el daliland . 1) Sim i 3 (Li5T) celed dns 5 (solilinn 25l ) (6,185 5im )3 ST (V) e jilie e sls 5 e sy
Doi:10.22083/552.2024.440501.1026 AYO=VA+ =Y o)lous  yi

XY — ¥ o)lodd . Sl pole anl yimgly 4y s oMbl oS I azes ((WWAY) Ly s cbollad

Ac AR O)Lo.»:} ‘b)'.o)sl Apbu&sf QS ¢(§ pais ymid D uwi 9 S ool ugi ddlf)'.ea )aol.& =3 (\Y’AV) ul).Q(w (§dumw

«)M»)b UWK d.;).la) L)“L“’I » ul.mJl ;Lw)..\) 9 C.w:y l.o.u dlbb.)a).w &“JGJ PN ui pas ‘_;LDU A% (\\‘“\V) Aol (8 pum2

AT ()*’9) U»Lwl » a)mt.o u;.ﬂl).c uL«uS TG b.\uaﬁ 2 u] s (\Vi\) ul?r.o.w ‘L;...;gL{ 9 o ((Llowo c)ﬁl.s L;LC 5l.u Lg).on
Doi: 20.1001.1.23225068.1391.2.2.7.4 NDA-IAY Y 0)lass spye polas ool 485 4y s Ml 55208

N olad ey ogle 55«6 508 4ol glpme )3 (T (liae (Sage 3 (WYAY) sgmo oI55 555 g 4 0 « Sigaglg 9 o ol
Doi:10.22051/jjh.2013.41 £+-¥0

) elbtmess inlod cppedids oo 5 bl 53 ST Lo (VYAQ) mudl il e abil 5 il &S ja3

VA | VEY p o)les i Jlo o oMol clio (slosyimn


https://doi.org/10.22051/jjh.2013.41
http://dx.doi.org/10.61186/jic.8.2.370
http://jih-tabriziau.ir/article-1-370-fa.html
http://www.tcpdf.org

