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The epic and sacrifice of the warriors and martyrs of the Islamic Revolution
and Sacred Defense is a valuable treasure of bravery and self-sacrifice that has
always influenced and inspired different generations. Representing these epics
in various artistic formats, including stories, plays, screenplays, and playbills,
is an effective way to keep the memory of the martyrs alive and to transmit the
valuable concepts of sacrifice and devotion to future generations. This article
examines the representation of sacrifice and devotion in the story "shenasayi"
written by Asghar Fakour. This story deals with the life and struggles of Martyr
Majid Baghai, one of the prominent martyrs of the Sacred Defense, and depicts
a corner of the bravery and sacrifices of this martyr with a fascinating
narrative. The aim of this research is to examine the dramatic capacities of
Martyr Majid Baghai
various artistic formats. For this purpose, first, we will examine the concept of
sacrifice and dedication and its place in fiction literature, and then, we will
introduce Martyr Majid Baghaei and the story of shenasayi, and then, the
narrative elements and dramatic capacities of this story will be analyzed based
on Aristotle heory of narratology. The findings of this research show that the
story of shenasayi has significant dramatic capacities for representation in
various artistic formats, including theater, cinema, and television. These
capacities are observed in elements such as plot, character, speech, and story
setting. Representing this story in various artistic formats can be an effective
way to keep the memory of the martyrs alive, transmit the valuable concepts of
sacrifice and devotion to future generations, strengthen national identity and
social cohesion, and enrich Iran's cultural heritage.

Keywords Sacred Defense Literature, Dramatic Capacities, Identification, Majid
Baqaei, Sacrifice and Dedication.

Cite this article:

Razizadeh, Ali & Sajjad Soleiman Nejad (2024). Representing Sacrifice and
Devotion Based on the Dramatic Capacities of the Life of Martyr Majid Baghaei
with a Case Study of the Stor y . The History of Islamic Culture And
Civilization. 21 (3). 165-192. DOI: https://doi.org/10.22034/21.78.159

DOI: https://doi.org/10.22034/21.78.159

Publisher: Islamic Maaref University, Qom, Iran.



Islamic Revelution Studies, Vol. 21, Autumn 2024, No. 78 160

Introduction
In contemporary cultural discourse, especially in societies emerging from revolutionary
or wartime experiences, the role of literature and narrative in shaping collective memory
is both critical and multifaceted. Within the Iranian context, the Sacred Defense (Iran-
Iraq War) constitutes not only a historical event but a deeply symbolic and ideological
foundation for national identity. Amidst the global proliferation of media and the
increasing influence of counter-narratives, the urgency of preserving the authentic voices
of martyrdom and self-sacrifice becomes paramount. These narratives, when articulated
through artistic and dramatic forms, have the power to transcend time and connect with
younger generations on both emotional and cognitive levels. This study investigates the
representational strategies employed in literary storytelling, specifically focusing on the
life of Martyr Majid Baghaei as depicted in the short story Identification by Asghar
Fakour. Through a dramaturgical lens, the research aims to explore how elements of plot,
character development, and thematic construction contribute to a more profound
understanding of sacrifice and resistance. The work positions literature not merely as a
form of remembrance, but as a dynamic medium for cultural continuity and moral
education.

Methodology
This study employs a qualitative narrative analysis method based on dramatic elements,
including plot, character, dialogue, and theme. The data collection was conducted
through library-based sources and story analysis using fiche cards. The selected case
study is the story Identification from the book The Fortieth Man, which was analyzed
within the framework of a narrative theory model. Key variables such as conflict, climax,
and character transformation were identified and interpreted.

Discussion
The story Identification follows two Iranian combatants, Majid Baghaei and the narrator,
during a reconnaissance mission in the Iran-Iraq war. Through the lens of dramatic
structure, the story showcases strong plot development, emotional tension, and a clear
moral arc rooted in self-sacrifice. The narrative contains a series of dramatic elements
such as rising action, conflict (both internal and external), crisis, and resolution. The
interplay between man and nature (cold waters, thorns), man and enemy (Iraqi patrols),
and man versus self (fear, fatigue) underscores the story's thematic richness. The
character of Majid Baghaei is portrayed as courageous, strategic, and profoundly selfless,
aligning with his real-life legacy as a martyr and symbol of resistance. Meanwhile, the
narrator evolves from a novice into a mature, composed figure, reflecting the
transformative power of war and sacrifice. The use of dramatic devices, such as dialogue
and monologue, deepens the emotional engagement and makes the reader feel the
intensity of the mission. The suspenseful tone, coupled with realistic details, enhances the
authenticity of the narrative and contributes to a stronger reader connection. Moreover,
symbolic elements like water representing struggle and thorns signifying obstacles
enrich the allegorical layers of the story. The theme of sacrifice is not presented in a
didactic manner, but is subtly interwoven through the story's progression, culminating in
a climactic and emotionally resonant conclusion.
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Conclusion
This research concludes that the story Identification effectively utilizes narrative elements
to convey the concept of sacrifice and patriotism. By focusing on the human and
emotional dimensions of Martyr Majid Baghaei
between heroic ideals and relatable human experiences. Its narrative structure and use of
dramatic techniques make it a valuable cultural artifact capable of inspiring new
generations and contributing to the preservation of national identity. The study also
highlights the importance of dramatizing martyrdom narratives not through mere
idealization but by portraying the nuanced emotional realities of war. This approach not
only fosters empathy but also counters the reductionist or distorted portrayals often
propagated through foreign media narratives. As such, this paper recommends a more
interdisciplinary and media-oriented strategy to retell these stories, through film, theater,
or digital storytelling, to keep their spirit alive in contemporary cultural discourse. By
documenting and analyzing such stories, future researchers and creators are empowered
to explore the untapped potential of Iran
and resonant works of art.
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