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ARTICLE INFO Extended ABSTRACT
Article History: . ACKGROUND AND OBJECTIVES: The household, as a complex network of architectural
Received 2023/08/28 structures, objects, technologies, energy flows, concepts, and humans, has always
Revised 2023/11/16 i been subject to change. Each of these agents, as active actors, have always played a role in
Accepted 2023/12/19 i changing the home and domestic spaces. Recognizing the agency and role of each of these
Available Online  2024/12/25 factors in the home network and its changes can help to better understand the household
i as a dynamic and multidimensional institution. While some of these actors are very simple
Keywords: gand have lesser roles and effects in the home network, others are very complex. These
Television i complex actors can cause changes in the material and non-material environment around
Material Culture i them from various aspects Television is one of the most complex actors in the household
Home inetwork, having introduced significant changes to the form, function, and meaning of
Agency of Objects ithe home since its advent. A key reason for its importance lies in the fact that, unlike

Emost other domestic elements, television encompasses both a material and a content-
i based dimension and the content-based aspect is even more important than its material
i aspect. Despite the crucial significance of this content dimension, this study focuses on the
i material aspect of television, aiming to explore the role of television’s material culture and

Use your device to scan

and read the article online ithe extent of its agency in domestic transformations.

i While this subject can be explored across different cultural contexts and temporal-spatial
E T E gframeworks, this research specifically investigates the role of television in shaping the
1 r i houses of Tehran’s middle-class during the first two decades following its introduction in

Iran, that is, from the establishment of the first television network in Tehran in 1958 until
i the Iranian Revolution in 1978.

E ETHODS: This research employs ethnographic methods and thematic analysis. Three
i primary sources of data were utilized: interviews with residents of Tehran during the
i specified period, photographs from family photo albums, and textual and visual content

Efrom lifestyle magazines of that era.
Q i First, using a purposive and criterion-based sampling method, semi-structured, in-depth
{interviews were conducted with twenty individuals who lived in Tehran during the
i specified time period and owned a television set at the time. Family photographs were
i collected from three sources: participants’ personal photo albums, the researchers’ open
gsearch through various individuals’ family albums, and publicly available photos found on
i the internet and virtual social networks.
i Regarding lifestyle magazines, data were gathered from four publications: Etteld’at-e
§Bénuvén, Ettela’at-e Mahane, Ettela’at-e Haftegi, and Zan-e Rooz, all from the relevant
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2 %time frame. Finally, all collected data were thematically analyzed using Atlas.ti software.
g__ INDINGS: The findings indicate that in the early years, television faced various internal
=1 ;8 and external forms of resistance, most notably ideological and economic, when it was
Number of Tables {introduced to the middle-class homes in Tehran. Despite these challenges, television quickly
0 i found its way into homes, thanks to several key factors that helped make it a normal part
of everyday domestic life. Among the most significant of these drivers were the connection
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!it created between the outside world and the household, the domestication of leisure
and entertainment, and the availability of television sets through installment payment
plans. However, once inside the household, television encountered difficulties in finding a
suitable and ideal placement due to the spatial organization of traditional Iranian houses.
These houses were often characterized by closed floor plans and small, numerous, nested
spaces. The absence of a large, central living area further exacerbated the challenge of
integrating television into the domestic environment.

In the early years of television’s introduction, residents determined the placement of the
television set through a process of trial and error, often guided by advice from popular
magazines. In doing so, they took into account four main categories of considerations:
functional, aesthetic, socio-cultural, and spatial. Thus, during this early period, the
presence of the television set brought about numerous spatial, functional, and behavioral
challenges, all of which required significant adjustments. The findings suggest that the
material presence of television played an active role in driving these various spatial and
structural changes within houses of the middle-class in Tehran.

ONCLUSION: In the first two decades following the introduction of television into the

homes of Tehran’s middle-class, the presence of the television set played an active
role in the occurrence of both material and immaterial changes within the spaces of these
homes. Among these changes, one can note the transformation of certain concepts, such
as inside-outside and public-private. These were concepts that had once been distinctly
separated in domestic life and, consequently, in the architecture of Iranian homes, with
clear and firm boundaries. However, with the advent of electronic media, particularly
television, along with other agens not discussed here, these boundaries gradually became
fincreasingly blurred.
i The presence of television sets, along with the emergence of collective viewing behaviors
i and “television parties,” created a need for larger spaces that could serve as the main
i gathering area for the family while also accommodating guests who came to watch
television. This need gradually led to a shift from closed floor plans to open ones, resulting
i in the integration of public spaces in new homes. The formation of a central hall, which
i eventually took on the role of the main living room, followed by the merging of the hall
fand guestroom to create the living/reception room, was a direct outcome of this shift.
As television became the central focus of home spaces, the empty area in front of the TV
¢ in typically unfurnished middle-class Iranian homes became the most important space for
i domestic activities. This transformation made television the key agent in organizing the
public zone of homes.

i HIGHLIGHTS:

i - Looking at the house as a complex network of human/non-human, material/immaterial
actors and the symmetrical distribution of agency among all these actors.

i - Linking material culture studies with architecture studies, by examining the impact of the
i physical presence of television on home changes in the first two decades of television’s
tarrival.
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(Weekly information, 907: 45)
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of furniture, lighting and decorations of the TV room
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(Weekly Information, No. 947, 1959, November 20, p. 47)
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Fig. 7. The image displayed in No. 208 of “Women’s
Information” as a suitable example of organizing the
space of the TV room
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Fig. 8. The storage wall depicted in No. 208 of
“Women’s Information” as an example of placing a TV
in the room
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Fig. 9. TV location as a place to record family moments
and memories (Instagram page of “Daheshastiha’)
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Fig. 11. Birthday party ceremony, as an example of
what is called “spatial practices”, in the empty space in
front of the TV by Contributor FMY1

5 SIS oo 0l 2 4S5 sl ) G sl
o digitipago LT od 45 ps0 v digigago LT
pLb gl s o Ll 5 oo 5 O 0z
o Lot/ cdS . o i GL5T g 5 i BIAS 0,5
9 “'L‘—“‘-’j-"_;"jj uj.’m d_rbw.o.@ gl_“‘..foéf_:
dj—> fo_‘u’j.&f L& 4 40)b d}ufo—;jd‘;o.;[p_éj
oS &S i) et ol g,y gpedi Lol A spii
(ﬁdLMJ Yy u))_a sMMYl

O35l Ldles an aS ool 8ol 5 slass , bl
Lo 5,5 slodd 5o mlior ool ciinti o
algn aS olad o8 F o )l Bl 8 5Ll
30998 3 i |y asls ol pezs sLad s
—2 4‘_./)’;)_..;}) CEY-) ‘u}—’)ﬂ}’[’d}—b CEY-)
SETREEES oF S g YA T R SRR
A L 50 (5L o (g9 4S5 35 ilopge 4y
ig—ilodz Lo i ogeo 0 L5 g0 Ly I3 dy Lo
8l iprOg Az LD 0055 Lo sl S, B la i
L,;}—’ Ao iy L V‘_s.@uj/‘wbl.) f‘_s__,C
Moo dS 85 oy ol 59/ L5 K50 qoog LT 5/
Loyl ot SIS o SIS [y pg, ] G515 50 ) (59
/d"L}’// L 9o ol d 50 aids il Lad Jdo S 45

i 8,50 ) Sl d/a//gf_:/gj_:u}_yf}b

SUT 8l 557 5 Sl g sl oy o ol
o a5 ladigs [0 s 55 oS blou] 0, 5 xax
9 — /)j"}) dL’/u}/"/}—’L’ 0/3_5 ..1_“460 aslw Uj//'/
5 S )0 e g (ol 45 S o L

Fig. 10. Plan drawn by contributor MMY?9
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Fig. 12. The plan of a house with a courtyard in
Tehran and its changes during the 1350s, which shows
the change in the location of the kitchen over time,
the move towards an open plan and the integration

of the living room and the guest room. Described by
contributor FS3
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Fig. 17. Functional considerations affecting the
placement of television inside homes
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Fig. 18. Spatial considerations affecting the placement
of television inside homes
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