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Abstract

By studying the system of arts in the views of a philosopher, the criteria for
examining can be clearly determinded on the basis of relations between the arts. In
addition, the relationship between the arts and the differences in their degrees is
defined on the basis of their material in relation to that criterion. Accordingly, one
can answer the question:How can Deleuze consider the novel and painting from the
perspective of common issues? How do these issues correspond with his ontological
problems? Through a descriptive-analytical method and a focused study of some of
Deleuze's works, one can establish the concept of the "ritornello™ as the foundation
of this thinker's theory of art.In Deleuze's view, the original novel and painting create
a ritornello. The ritornello has several aspects, such as melody, motif-counterpoint,
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and theme-harmonic variations. These aspects are not developmental points; rather,
they are modes of a single phenomenon. The basis of the relationship between
characters and figures in the novel and painting is vibration, which creates a
monophonic melody. Characters and figures relate to the landscape and animality in
both external and internal ways, forming multi-voiced melodies or territorial
counterpoints and rhythmic characters based on the intensity and mood of the
melodies. Based on sensing the pure intensity, they undergo harmonic changes and
open themselves to infinite intensity, and the infinity of intensity.Many of Deleuze's
aesthetic issues, such as intensity, affects, percepts, and pure sensation, which make
territorialization, deterritorialization, and re-territorialization, seem to correspond as
the basis for explaining the Ritornello with the way of life of beings.
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Problem Statement

Examining and investigating art, literature, and painting is one of the necessities of
Deleuze's philosophy because it plays a non-philosophical role in which
philosophical problems are transformed within their field of force. By examining the
criterion for measuring the relationship between the arts and differentiating them
from each other, we realize how precisely Deleuze has discussed literature, with a
focus on the novel, and painting, to open up and unfold his philosophical problems.
Given this assessment of importance, the research questions are as follows: How
does this philosopher, based on a criterion such as the ritornello, view the novel and
painting from the perspective of common problems? How do these problems
correspond to his ontological discussions? To organize the discussion regarding the
relationship between arts such as the novel and painting, and the criterion for
evaluating them in Deleuze's aesthetics, the books A Thousand Plateaus (1980),
Francis Bacon: The Logic of Sensation, and lectures on painting (1981), and What
is Philosophy? (1991) have been studied and examined.

Method

This research is theoretical in nature. "Data collection” was conducted based on
library studies, documents, digital resources, and the internet. *Analytical methods,"
and qualitative, were used to study the data. The ideas of Deleuze and Guattari were
studied using a descriptive-analytical method. Ritornello is a musical term. Deleuze
analyzes this term not only in music and his ontology but also based on the discussion
of territorialization, deterritorialization, and reterritorialization in the lifestyles of
beings. Accordingly, the analysis of the ritornello in the novel and painting is carried
out in this research and paralleled with Deleuze's ontological discussions.
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Findings and Results

The ritornello was conceived in A Thousand Plateaus. Deleuze's general theory of
art can be seen as an evolution of his theory of painting. The theory of painting was
presented in the book Francis Bacon: The Logic of Sensation and lectures on
painting. In books of the following decade, such as What is Philosophy?, the
ritornello was elaborated and completed within the framework of his more general
theory of the arts. In such a way that the study of painting demonstrates the role of
art as a transformative force of external and internal experience in the form of the
transformative force of vibration, the forces of landscaping and becoming-animal,
and the experience of the exponential change of the force of "pure becoming." Based
on this, the forces of literature and painting intensify each other. For this reason,
Deleuze pairs Bacon with Proust, Beckett, Artaud, and Kafka in explaining different
aspects of the painting ritornello. Based on this evolutionary process, it can be said
that a hierarchical system of the arts does not exist in Deleuze's philosophy and
aesthetics, although he speaks of the arts in a systematic way. Common issues can
form the basis for studying and comparing different arts.

Deleuze views arts like novels and paintings from the perspective of the artist and
the artwork itself, not the audience. He examines the challenges of creating
something new in a work of art based on the issues and materials involved for the
artist. In A Thousand Plateaus, Francis Bacon: The Logic of Sensation, lectures on
painting, and What is Philosophy?, one can focus on pure sensation in selected arts
like novels and paintings, considering themes of territorialization,
deterritorialization, and reterritorialization, based on percepts and affects. With this
theoretical focus, the ritornellocan be the key to understanding Deleuze's theory of
art, which has a productive growth and evolution. Although the refrain is a musical
term and is introduced with a Deleuzian definition in music, its traces can be found
in the literary and painterly realms of sensation.

In Deleuze's view, the authentic novel and painting create a ritornello. The ritornello
has several aspects, such as melody, motif-counterpoint, and theme-harmonic
variations. These aspects are not evolutionary points, but rather aspects of a single
phenomenon. The basis of the relationship between characters and figures in the
novel and painting is vibration, which creates a monophonic melody. Characters and
figures are related externally to the landscape and internally to the animal, creating
polyphonic melodies or territorial counterpoints and a rhythmic character based on
affect and percept. Based on pure intensity, they undergo harmonic variations, and
infinity of intensity is fundamentally linked to infinite intensity. Analyzing the novel
and painting based on the term ritornello shows that the different working materials
of these two arts create a different explanation. In the novel, the excavation of
language, and in painting, the reliance on the transformative puissance of line and
color, both form the basis for showing different aspects and aspects of the ritornello.
Accordingly, in Deleuze's view, authentic art, due to excessive de-clichéing, seems
new and creates a new-ordered world arising from the relationship of forces. A work
that offers its own vision. Worlds differ from one art to another and can enter into
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different, even enchanter or Subjugator , relationships with other worlds. At the level
of composition in literature and the composition of sensation in painting, Deleuze,
based on affect and percept, creates a world or cosmos for them that requires
expressive material and lays the foundations for houses (frameworks; frames and
rules of harmony) to settle in. From those houses and the territory it creates, it
connects to the forces of the cosmos through a aperture and experiments with
reterritorialization. With forces from the new territory, it returns to the territory and
adjusts it in the ground of this territory. These issues can be correlated with the
ontology of this thinker. Accordingly, one notices the order and coherence of the
philosopher's way of thinking, in which, depending on the degree of difference
between the arts, one cannot speak of a hierarchical system of artworks and, in
parallel, of beings.
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