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Cultural policies are adopted based on cultural approaches with the aim of
creating cultural changes in the society and are implemented under the influence
of various factors. The main goal of this research is to identify the effective
factors, expected functions and cultural policies in the form of a model for the
implementation of cultural policies with the approach of cultural creative
industries of Isfahan city. For this purpose, this research was carried out in the
spatial territory of Isfahan city in 1401. The research method is interpretive,
practical and qualitative. The statistical population of this research includes
experts and owners of creative and cultural industries in Isfahan city. Snowball
sampling method and the sample volume is determined at the theoretical
saturation point of 16 people. In order to collect data, a semi-structured interview
tool is used, and in their analysis, a content analysis method is used in the form
of Maxqgda software. The results of this research identify the factors and
components that influence the formation of the pattern of creative cultural
policies in the form of 10 factors (geographical location, proximity, cultural
facilities and infrastructure, political support, managers' support, laws and
regulations of the economic situation, cultural maturity, characteristics of
activists, market capabilities), cultural policies in the form of 3 policies
(production, class and creative place-oriented), and expected functions in the
form of 6 factors (cultural stability, development of consumer orientation,
cultural diversity, development of participation, development of cultural
economy, development of competitiveness) ) Led. which can be used to
strengthen and strictly implement cultural policies in creative and cultural
industries. Finally, based on the functional indicators, it is possible to evaluate
the success rate (effectiveness) of the implementation of these policies. Finally,
these factors have been examined based on the research background.
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Extended Abstract

Introduction

Policies, strategic plans, vision development
documents, and studies by Amish Sarmeen, as
well as the operational plan of 1405 by Isfahan
Municipality, UNESCO monitoring reports,
mega plans of municipalities, and programs of
cultural heritage and tourism organizations
contribute to the development of cultural and
tourism creative industries. Isfahan joined the
World Creative Cities Network in 2015 due to
its strengths in local industry production,
particularly handicrafts and folk arts
(Gianpour et al., 2017). The aim is to generate
novel ideas to address urban cultural
challenges through investment in creative and
efficient industries, fostering initiative and
innovation. However, recent challenges in the
land and real estate market stem from zoning
and urban land policies. An aspect worthy of
examination in Isfahan is the formulation of
cultural policies to nurture the growth of
creative industries.Upon reviewing
documents provided by art departments and
cultural industry stakeholders, integrated and
precise policies for developing creative
cultural industries in Isfahan are notably
absent. The existing policies, according to the
researcher, require significant reevaluation.
Conversely, many cities in Iran and
neighboring countries have endeavored to
foster the development of these industries
through the formulation of cultural policies,
thus enhancing their cultural economies.
Consequently, the emphasis on creative and
cultural industries' development in cities has
cultivated a competitive environment. Isfahan
must strive to maintain competitiveness in the
cultural economy realm by updating and
refining its cultural concepts and policies. It is
imperative to formulate appropriate policies to
achieve this objective. This research aims to
present a model for policymaking in cultural
creative industries within Isfahan.

Methodology

The study adopts a qualitative, interpretive
paradigm, presenting itself as applied research
aiming to comprehend and propose a
conceptual framework within urban policies
for cultural industries. It utilizes inductive
reasoning in the qualitative phase, drawing
secondary data from literature such as

Grodach and Gibson (2019), and primary data
from interviews and questionnaires. Experts'
opinions form the basis of the research
variables. The study combines field and
library research, involving expert participants
from Isfahan's wurban sectors. Snowball
sampling with a sample size saturation point
of 16 participants is employed. Qualitative
tools like semi-structured interviews and
document analysis, followed by coding and
content analysis using Maxgda software,
facilitate data analysis. Content Validity Ratio
(CVR) formula is applied for qualitative
analysis, validated by 16 experts to ensure
content validity.

Results and Discussion

To identify the codes, the initially conducted
interviews, which were in the form of audio
files, were transcribed verbatim.
Subsequently, the content presented in each
text was analyzed line by line using MaxQDA
software. Given that the content units in this
research comprised text, meaningful concepts
related to the main question were extracted
from each line and sentence. Then, based on
the combination of semantic units exhibiting
semantic and conceptual similarity with each
other, they were grouped together and
presented in the form of codes. In the
subsequent stage, content analysis s
conducted based on the relationship between
the investigated codes, as well as the degree of
conceptual proximity among the codes and the
elimination of duplicate codes. Finally, by
combining these codes with the initial
classification of the desired sub-categories,
these elements are presented in Table No. 2.
Additionally, at this stage, following the
identification of the sub-categories, in order to
verify the validity of the investigated codes
and the process of implementing the steps of
coding and identifying the sub-categories up
to this point, a survey was conducted by
consulting the experts once again to determine
their agreement or disagreement with the
extracted sub-categories. This assessment is
based on the Content Validity Ratio (CVR)
formula, which calculates and confirms or
rejects the validity of this index as a
percentage, according to Lavashi et al.'s table.
With 16 experts, a value above 0.49 or 49%
signifies the confirmation of the validity of the
desired sub-category.
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Conclusion

This study investigated three questions and
objectives. The first question focused on
cultural policies in order to identify these
policies in the field of cultural creative
industries. The second question was devoted
to investigating the factors that influence the
formation of the pattern of creative industries.
Finally, the third question addressed the
functional indicators of the implementation of
creative industries. As stated in the section on
cultural policies, cities define their cultural
policies according to their unique cultural
approaches. Neoliberalism and postindustrial
approaches have influenced many policies
around the world, utilizing cultural industries
for urban regeneration (O'Connor, 2010). The
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