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Abstract

Derrida finds the foundations of criticism of each work within the same work.
He disrupts ideas such as truth or identity and instead emphasizes the absence
of meaning. An important issue in the field of Derrida's aesthetics is the issue
of paragon, which means around the work, which causes the formation of the
work of art, and is located somewhere between the inside and outside of the
work, despite its placelessness. At first glance, Paragon is formed from
interpretation, frame, signature, etc. In this research, by selecting some of
Arabshahi's works, we try to address the question of how Derrida's paragon is
analyzed in the field of Arabshahi's paintings. One hypothesis is that within
Arabshahi's works are symbols and motifs, and outside his works are sources
of inspiration and historical and cultural contexts. The present study describes
Derrida's Parargon and randomly selects and analyzes Arabshahi's works
using a descriptive and analytical method, and it is written based on the data
of library sources. Based on the findings of the research, according to
Derrida's theory about the parargon, there are many interpretations, opposite
or opposed to the purpose of the artist or the ancient works, as well as the
preliminary paintings of the artist himself and some elements in the painting
as a parargon and the final works are ergon.
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1. Introduction

Derrida finds the foundations of criticism of each work within the same work.
He disrupts ideas like truth or identity and emphasizes the absence of meaning.
An important issue in the field of Derrida's aesthetics is the parergon, which
means around the work, and causes the formation of the work of art. It is
located somewhere between the inside and outside of the work, despite it has
no place. Parergon is formed from interpretation, frame, signature, etc. In this
research, we try to answer the question of analyzing the Arabshahi's paintings
based on parergon. One hypothesis is that within Arabshahi's works are
symbols and motifs. Outside his works are sources of inspiration, and
historical and cultural contexts. The present study describes Derrida's
Parergon and analyzes Arabshahi's works using a descriptive and analytical
method, it is written based on the data from library sources and findings of the
research, according to Derrida's theory about the parergon, there are many
interpretations, opposite or opposed to the purpose of the artist or the ancient
works, as well as the preliminary paintings of the artist himself and some
elements in the painting as a parergon and the final works are ergon.

Research Question
How Masoud Arabshahi's works are analyzed considering Derrida's
concept of parargon?

2. Literature Review

Khanzad, Mohammadreza and Shokri, Mohammad in the article
"Challenge of inside and outside in Iranian paintings according to
Derrida's reading of Kant's Parargon (2018)" try to analyze the concept
of parergon from the perspective of deconstruction and criticism of
works of art. Firoze Shibani Rizvani has analyzed the concepts of
presence and absence in Derrida’s article "The Concept of Presence and
Absence in the Deconstruction Approach (2013)".

3. Methodology

In this article, Arabshahi's painting works and their reading are
analyzed with regard to Derrida's concept of parergon. For this purpose,
after a brief introduction about Masoud Arabshahi and Derrida, the
concept of parergon is described from Derrida’s point of view. Finally,
some examples of Masoud Arabshahi's paintings have been analyzed
based on Derrida's view on the concept of parergon. This article is
fundamental from the point of view of the goal and has a descriptive-
analytical approach in terms of its nature. The information of this article
has been analyzed in a qualitative way using the library method and
viewing electronic sources.

4. Results
Among these dualities of presence and absence, writing and speech,
etc., in this article, we will examine the impact of only a few of these
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topics in the field of aesthetics, in order to pass from this passage to the
topic of paragon or the outside of the work of art and also, let's focus
on this unstable border in several works of Masoud Arabshahi, which
have the ability to examine the concept of parergon in them.

5. Discussion

Derrida's thinking is rooted in structuralism. According to structuralists,
each element in the language system can be defined based on its difference
from other elements in the whole structure. Therefore, meaning is a
structural matter. "What was important in structuralism was the system,
not the individual” (Stiver, 1384, p.286) However, Derrida has presented
the most effective critiques on structuralism. Derrida refers to the
construction of each word and its difference from other words. He says:
"The meaning is not fully present in the word itself, and the meaning is
postponed.” (Stiver, 1384, p. 311)

Derrida’'s deconstruction uses every work against itself to show how within the
work the preparations for the destruction of the same work are prepared. "We should
always add some appendices and revise and doubt our opinions, restructure and
things like that in the future of our expression.” (Derrida, 1987, p.2)

Arabshahi was trying to find a form to express, present and continue
his traditional ideas while accompanying the transformations and needs
of the contemporary world. (Mourizi-Nejad, 1385, p. 5) He induces a
current feeling in his works to the audience. This abstract view of
Arabshahi comes from his knowledge and mastery of sensory
vocabulary and abstract communication of modern art.

6. Conclusion

Pararagon is in front of the completed work and it prevents the
understanding of the audience with the artist's intention to create a work
of art. Parargon is necessary to create the artwork. It is impossible to
understand the truth of the painting because it is dependent on paragon
and orgon. With each new reading of Arabshahi's works, a new section
is added to the range of hidden meanings in his works. The audience
does not have a fixed and uniform understanding and interpretation of
the work of art. But these interpretations will be based on the artistic
text and at the same time beyond it because the artwork has fluid
boundaries.
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