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The Kayanid Crown and
 Qajar Reclaiming of Royal Authority

Abstract
This article examines the efforts of Fath Ali Shah Qajar to 
reclaim royal authority and legitimize his rule through the use 
of the Kayanian crown symbol. The author analyzes paintings 
of Fath Ali Shah and his courtiers, demonstrating how the 
Qajar king used these images as a tool to display his power 
and grandeur, as well as to connect himself with the ancient 
Iranian past and previous imperial dynasties.The article begins 
by examining the history of the Kayanian crown and its place 
in Iranian culture and mythology. It then turns to the Qajar 
period and the challenges that Fath Ali Shah faced, including 
political instability, internal insecurity, and foreign influence. 
The author then analyzes paintings of Fath Ali Shah, showing 
how the Qajar king depicted himself wearing the Kayanian 
crown in these images. These images presented Fath Ali Shah 
as the heir to the ancient kings of Iran and a powerful and 
legitimate ruler.The article concludes that Fath Ali Shah’s use 
of the Kayanian crown in paintings and other visual media 
played a key role in his efforts to reclaim royal authority and 
legitimize Qajar rule. This helped the Qajar king to establish 
his position as a powerful and legitimate ruler among the 
Iranian people and the international community.

Keywords: Kayanian crown, Fath Ali Shah Qajar, legitimacy, 
royal authority, painting, Iran.


