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ABSTRACT

In 1966, Derrida's groundbreaking essay "Structure, Sign, and Play in the Discourse of the
Human Sciences” introduced a paradigm that has since opened countless avenues for
researchers. By deconstructing existing structures and reconstructing their components,
this approach has ushered in new horizons for the creation of meaning. A comparative
analysis within this research reveals that 37 years before Derrida, with his "Derridean
Deconstruction," drew philosophical attention to this contentious concept, René Magritte,
with his painting "The Treachery of Images," had quietly painted his own "Magrittean
Deconstruction Manifesto" on the canvas of modern art. This painting is considered "one
of the first horizons of post-structuralism.” Although Derrida praised this painting, he never
acknowledged the inspiration it provided in shaping and grounding his theory. This
foundational, qualitative, library-based research aims to conduct a comparative study of
Magritte's "The Treachery of Images" and Derrida's theory of "deconstruction” to unveil the
hidden correspondence between the painting and the theory. By introducing and
comprehensively explaining the key theoretical components of deconstruction, including
logocentrism, binary oppositions, grammatology, différance, parergon, aporia, and
dissemination, and by mapping them onto the painting, this article concludes that Derrida
seems to have adopted these concepts from the painting as a model to approach, visualize,
and interpret his theory. Ultimately, this painting alone is sufficient, explicit, and
comprehensive to visualize and manifest the components of deconstruction.
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INTRODUCTION

In his controversial 1966 essay, "Structure, Sign, and Play in the Discourse of the
Human Sciences,” Derrida introduced a new current in the realm of criticism and
redefined the term "deconstruction.” On the other hand, the painting "The Treachery
of Images" or "This is not a pipe" (Image 1) by the Belgian surrealist painter René
Magritte seems to have foreshadowed the unknown and emerging post-structuralist
perspective for the audience, even before Derrida. In this painting, Magritte boldly
challenges and rebels against the previous rules of semiotics, effectively redefining the
sign within his work. From a new and unconventional angle, he compels the rules of
signs towards "self-destruction” and "self-construction.” In his work, the image of a
pipe, which is itself a sign, declares its independence from the word or term "pipe,”
which is another sign, and thus inaugurates a new chapter in the approach to
semiotics.

Image 1. René Magritte, "The Treachery of Images" (This is not a pipe), 1929.
Source: https://www.wikiart.org/

"Undoubtedly, this work is worthy of consideration in explaining Derrida's
deconstructive semiotic approach. In such a way that it might be possible, relying on
it, to speak of the invention of ‘Magrittean deconstruction’ before the invention of
Derridean deconstruction'. This painting has revealed 'one of the first horizons of
post-structuralism'. Although Derrida praised it upon encountering it, he never
mentioned the inspiration drawn from the idea of this artwork in shaping and
founding his theory. This research, a fundamental theoretical study using a library-
based method, aims to introduce and fully explain the most important theoretical
components of deconstruction theory, while conducting a comparative study of René
Magritte's 'The Treachery of Images' with Jacques Derrida's ‘deconstruction’ theory
in a way that reveals the corresponding relationship between the painting and the
aforementioned theory."

METHODOLOGY

This research employs a qualitative methodology, utilizing a library-based approach
to gather and compile research materials and theoretical resources from various
sources, including articles, books, and interviews with scholars in fields such as
structuralism, post-structuralism, deconstruction, the sign, and semiotics, as well as
René Magritte's painting 'The Treachery of Images. Initially, the primary


https://www.wikiart.org/

components of Derrida's deconstruction theory are introduced and explained in a
comprehensive and clear manner. During this process, the corresponding, semantic,
and conceptual relationships between the elements of the theory and the signs present
in the painting are aligned in such a way that, with the necessary interpretations, the
reader can practically visualize the theory within the painting. Finally, by
interpreting, hermeneutically analyzing, and synthesizing the results, the final
conclusions are drawn.

FINDINGS

Prior to the interpretation of corresponding signs between the components of
deconstruction and their analogous application to 'The Treachery of Images,' the
foundations of deconstruction theory have been extensively explained and
introduced in the main body of the article. However, in this summary, we will focus
on the interpretation and matching of the signs present in the painting with Derrida’s
theory:

Logocentrism in 'The Treachery of Images’

René Magritte, in 'The Treachery of Images,' satirizes the logocentrism of Western
metaphysics and directs it towards an unexpected challenge. Based on the concept of
logocentrism, the viewer of this work cannot tolerate the contradiction between the
image and the sentence beneath it and finds it incompatible with logic. The word
'pipe,' as speech, has more value and authority than its written form, and the 'word'
itself has a nature as the origin of all phenomena of existence; therefore, it is only the
circle of writing that misleads us in judging the word 'pipe,’ whose corresponding
image we also see in the painting, because writing is a dead substitute that is formed
in the absence of spoken language."

Binary Oppositions in 'The Treachery of Images’

Magritte, in this painting, explicitly expresses the binary opposition between
'word/image' in the history of Western metaphysics and rebels against the dominant
aspect, namely the word, giving credit to the subordinate aspect, the image. In this
way, for years, images have been bound and employed by words until we come to this
painting: the image of the pipe is depicted so realistically and boldly on the canvas
that it constantly draws our attention away from its word (in the sentence below) and,
better yet, heralds the end of the historical law of 'image in the service of describing
the word' and proves that the image alone is capable of appearing in the evocation of
a mystery based on signs, even if a word tries to chain it. Although in this painting, it
seems, on the contrary, that it is the words that are employed by the image and
announce their own destruction in the face of it. In this painting, based on a
deconstructive reading, the truth and correctness of the sentence below the image of
the pipe cannot eliminate the ‘visual concept of the pipe’."
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Grammatology in 'The Treachery of Images’

To analyse "The Treachery of Images' from the perspective of Derrida's grammatology
or writing, the entire painting must be considered as a 'text. In "The Treachery of
Images," the sentence below the image of the pipe elegantly shifts the concept of
language from its spoken form to a written, enduring, and transparent form, and by the
contradiction it contains, it has further highlighted the importance of writing over
speech. If we show a picture of an apple to a child who cannot read or write, he will
immediately express the spoken form that belongs to the apple in the language. But
according to Derrida, this also shows that the child is aware of a 'primordial writing' or
Togocentrism' and is able to read it; therefore, the image of the apple is a stimulus for
reading that "primordial writing' or logocentrism' and the act of speech in the child's
mind. It is clear that if Magritte had only painted a pipe on the canvas and stood beside
it to tell the viewers verbally: This is not a pipe," he would never have achieved such
fame; rather, the spoken mind on the canvas in the form of a written sentence makes
the interpreting mind of man think thousands of times more. Our encounter with the
image of the pipe is also of the kind of primordial writing that Derrida refers to. Because
it evokes the word ‘pipe’ in its 'spoken’ form and is in a clear contradiction with its
‘written' form, namely the sentence ‘this is not a pipe'. This painting, more than
anything, announces the absence of its painter. In fact, this was Magritte's intention: 'I
am not present and there is no explanation, and yet everything is eloquent'."

Difference in 'The Treachery of Iinages’

Derrida's concept of differance, simply put, is the difference and deferral at the
foundation of a proposition called ‘'meaning. In The treachery of Images', meaning is
only manifested in the shadow of difference and deferral. Here, too, the image refers to
an object called a pipe, and the word also refers to the same object, so there must be a
'difference and deferral' at work that makes the image and the word try to deny each
other to this extent. Now, just as Derrida did by replacing the letter ‘e’ with the letter ‘a’
in the word differance to establish a new concept in the world of signs, Magritte also
does exactly the same thing in his painting by adding the word not' instead of 'is' in the
sentence 'this is not a pipe’, thus evoking the same difference and deferral intended by
Derrida in the meaning resulting from the pipeness of the object in the viewer's
perception of his work; in confronting this painting, it is as if a hidden voice constantly
whispers in the viewer's mind: 'This is a pipe'... while his eyes, seeing the sentence below
the image of the pipe, cannot confirm this inner voice; therefore, it can be said that
Magritte has somehow drawn the differance intended by Derrida in advance."

Parergon in 'The Treachery of Iimages’

Derrida defines a parergon as an element that determines the relationship between
the inside and outside of a painting's frame, proving that this frame is a "potentially
permeable boundary." Magritte depicts the pipe in a realistic manner, with shading



that suggests the pipe is situated in a specific place. However, this is only true of the
pipe itself; the surrounding environment of the pipe is suspended in a fluidity born
of weightlessness, placelessness, and timelessness. This same fluidity applies to the
accompanying text below the pipe, as it too is presented within the same space. None
of us have a clear understanding of the fluidity Magritte envisioned. The Magritte
pipe is deliberately placed in this void. This pipe cannot be seen elsewhere in this
form, as in our daily lives, an object is only definable within the cycle of its
relationship with other objects, not in an abstract and detached environment like "The
Treachery of Images'. Magritte uses this void as a device to purify the message he
wants to convey, beautifully and intelligently inviting the bustling, convention-filled
world outside the painting into the secluded, mysterious, and mesmerizing world
within.

Aporia in 'The Treachery of Images’

In the painting "The Treachery of Images,” we encounter a type of doubt, confusion,
indecision, dilemma, and paradox. We are placed at a crossroads, lost. These are all
concepts that Derrida refers to as the “experience of aporia.” Derrida views ethics as
a matter related to the experience of aporia, a difficult endeavor towards decision-
making.

Here, it might be pertinent to mention one of the most influential literary lines in
world literature, which William Shakespeare employed in the play Hamlet: "To be, or
not to be, that is the question.” This conflict is evident in the nature of the "pipe" in
“The Treachery of Images": whether it is a pipe (as the image suggests) or not a pipe
(as the text asserts) is the question. Here, the viewer's perception of a fixed concept is
challenged by two visual elements: the image and the word, which have always been
used interchangeably. This results in an exceptional challenge and the experience of
aporia.

Doubt is the most important pillar of the concept of aporia. In “The Treachery of
Images," doubt takes a prominent form through what we "see” versus what we "read,"
making it difficult to distinguish between a true and false statement within the binary
opposition of "true and false." Here, the boundary between reality and truth is
minimized, and every viewer experiences the aporia that Derrida describes when

1o

confronted with René Magritte's "The Treachery of Images."
Pollination in 'The Treachery of Images’

Given the bold transformation of the conventional "reading/viewing" culture in "The
Treachery of Images," the inference of any meaning within this work is indicative of
a coordinate known as "intertextuality" within the same culture. This meaning arises
from the pollination of previous meanings and itself now actively contributes to the
succession of creating new meanings through another process of pollination.
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In "The Treachery of Images,” the search for a fixed meaning is a futile and vain
endeavor, while the scope of possibility for the evocation of various meanings is
boundless. When confronted with “The Treachery of Images,” since each viewer's
cultural and sociological preconceptions are involved in interpreting what they see
and are influential in their perceptual process, proving any single or pre-defined
meaning for the work seems impossible. Therefore, in the cycle of "reading/viewing,"
the audience is initially directed toward the text itself rather than the author's
intended concepts. In fact, the text becomes ineffective when placed under the
author's intention, and only the “viewer's reaction” determines, under the influence
of the pollination of meaning, what the text refers to.

CONCLUSION

Jacques Derrida's theory of deconstruction has opened up countless opportunities for
researchers and thinkers in various fields today. This approach, by deconstructing
numerous structures and reconstructing the resulting components, has forged new
horizons in the creation of meaning. Through the analysis conducted in this research,
it becomes evident that 37 years before Derrida drew the attention of contemporary
philosophical circles to the controversial concept of "Derridean deconstruction,”
René Magritte quietly inscribed his own "Magrittean deconstruction manifesto” on
the wall of modern art with his painting "The Treachery of Images." This painting
reveals "one of the first horizons of post-structuralism.” With the interpretations and
analyses presented in this research, it can be inferred that Magritte's painting, from a
semiotic perspective, encompasses all the components of Derrida's deconstruction
and displays them with remarkable simplicity. This work is so self-sufficient for
approaching, visualizing, and interpreting Derrida's theory of deconstruction that it
can be said that if Derrida did not consider "The Treachery of Images" as a "model"
for the foundation of his theory, he undoubtedly drew "inspiration” from it.
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1. The Garden Party

2. Katherine Mansfield
3. Doubt

4. Perplexity

5. Relativism
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1. Dissemination
2. Dialogue of Phaedrus
3. Harland



s 53 lyome Cotlsl S 1, 0)L8l 5350 0 05 pla) S0 3)lg0 oo
oo (ol o diligs dn S )3 )y abeor T )3 4S 0l 3L g 880 e (slaaid e
adoz o LT g ool o (sl Slee ol S il oo Cogrr G ) plos S sl 3 1y
Sl soddiodid polaiaS Cul Syl bl o)l K ool paseds dlssl
S 3 Sl b s (815 Aoy S plsieas o LT Sl okl a8 S L5 > (g 3L
(28 Wy 31U 5 Bl 55 des a5 S Ol 5o Tl (S5 b a8 31 Hilagy saae
03,5 hgalply o SBsb 5 bl 5, Ko sl Sl s e S el b1y Slias b
OV A Gheme) Gl Cialad LB L8 (plos S’ gal 31y oo pod S )ls sl

5L O s Csu au &S Sl (e e Ll s 5 oS rL’: Dissemination
LS 0y (6355 90 55 oo sl aS Hlim e ST Iy s s 51 s3ls e slilg
oo slasdy Slidles S L 5 eSS S5 s I3 55k 4 ol
oLl Ladl 5 (gladdes sl dolen - Liline sl a7 (g4 ,Sa sl S
LY AYAY (L) (S e olms |y bs s b giam 055 ()l

L)l ST ne 100 6 e 0 g dnd 0 Bgon (120 Gl p 0 [ Lo o520 o
SLb a5 5 sdom e 1 3T 35 0T S0s e sl ol LT e 0LL
e g 2 2575 (e 3 0 S RS r Mad 2 e 4 B e gl S
CS o ol 3 Sl 505 (sl o JLiz) I 53 5L g alen 20 3l b Lo
¥V AYR4 (g o) 5510 5505 Sl Slas g dsea b g 50 Slas by (Solus

Al (JolS oy el (5551 (il 2558 O 53 s &S wlis plyss 5o
= Olepshie 3y50 53 JalS algl pds 4 ol 5305 54 3550 Slags s
o bagg,lpdn pads (S (6 e Sl LI ) Cond w0 0l e b S e sl
sldas os]) plimedinr 4 ((Silobine Hlads o (Sla pms 0 3)) (RS1 ) (rulSy jb adal
(A AT AN (Ko ldS) Goloza slabins 31 5 dsoslas

5l K3 Slodly dd 53 355 5 0T S Sl K03 8515 4y aly o3ly p iy 03

‘;L:u J_ALS &5)} a o..l_.q\j} JL:Z_..-:: )\ cLA J"‘ e o Cali).a(_};u LS’«LG"‘SM

Sl gl s ghndiils Dlalllae

\LY

Y‘ B)LQ-:IL\;A)}}
VEY Gt
Y ok




S poke 3 gl ts Anlas
AN

el il

Sl ool (San & ol Bda Sl alen LDl Coale ot Line 058 oo Jie
s B L 5555 0 filate 505 Ggs o 2 5 353 oo (ASL 0l slgins o
5 mS 2)335 s 038l D posy e 534S |y e SUS1 5 254l (5l
Sl g el ol o (aslihy 1y 55 oS Cl Slae Sl Sty plea !
Syls 38 9y 5ol Las ok sy ( glasd=n b (pleh byl 4y 23 (e Y
35 st e (a5 4 e G 55 S de DU lae oI5 o lae 5l ahedr S
(58 ¥ L)

aap g a5 I ol s S e olsl Koo dls 4y IIs G s Sl 53
line 10 55 o o ) 5310053 b s 55 Sl 0 B ooy ol 5 Sos I
U plel o8 O G oS3 dIs 4 JIs 0L o gl aed 0LL g plilaul L. lins
rula.'»).s by ol acdb s g aSly cdas_sad Jglohe (Slime a5 ¢y 3K (glabamed 4 sl 3LL s 5
S o G 95 4 5L 5 S e SV 5L b en 348 L5 5 4 S e 1550 355
2385 Canlime L o I LAl il ol (GLa] JRien 1) oy Sl cpl g s
AN ATA0 cadyla) 55l 35 ad Jus e SLe

Sz pygie o (V) 05 35 50y b gaioge S0o (ol b 0l Lo
Sl e 53 0L oS Jmss alanl e 5 Cute Cdab g (o SO W O s
ao 1y 3Ly O el (g5l K03 il 4y (a8 ) oS Sl ity TN 0L e
VY olen) 3, 00 ole 3 53550 0 3555

Jsame S (yslaas ol 5o aSbwilyl L (glaas Solsn s slidles S
el 03 50 olime pa blazal 11 ol (g1ably a3 55 5las (5,55 [0 g5
3 Lome ol cdms o o S e (1953 53 T (Cmeliy) o 4 sllazss |
33 Al 53 S5 5 0581 55 05 g edaliiy (S lae ililes S
s eld it Slae ol s 4 SLidles S

1. Langue
2. Intertextuality



7S Sl 503 540 5 Ea SIS Cold Slinn (5 s (5l LD

Graleas Sl U acglgn 3 .Cmul 5000018 (6,00 05508 olae ol Sl
g n S Al el 53 ety p o Lbanalr 5 (S la ot Sl
o 3 line L s linncSS 45558 O3 1A 5l S0 5l STysl Al s 5 fo
bl (s S 1 5550 a5 10 il e Sl PRTIERER e
=l IS o 1y B e 355 (G 3o j,lé.}_s)}a ralis slra (Sl
AU oS Sl (b bes 2810 s 5 edss Sl calge S 3 8 53 L e

13 Lal (G am a Jais e e :Jﬁjomdw&gué\ujf

S5 A2 Y
53 OMiaadil 5 0Kl 0% (50 b S lei o (S 5 035 ) by 55 ST (g3luls & 55
U:>L'“J" o)L{jbj LA)\J"L.«:J\ ‘_Q)l:mu ‘;*i;’““ L) 456)&5’5“) ‘Ca.w\ bbb)bs g.&zlbuo L;Lﬁc)?
Jos 5 sslST L s e rjjumﬁfTLp,oﬁb@,; Sla wlalawsay gl
a0 L1y 50 Kl ) 3 L YV aS'35 S o ol Comly ol oy ) 53 48 S50
DS g ame 50150 l3le agghe )y peolne s Jloes a5 355 (gl > (3l
1355 (s S Sl 43ld alihaos oo gt s (sl 3L B Ly S
w3 oilas 1y (ol Sylelleny slagil dsl 31 S0 bl ) 2805 (ke 28 8l
B 4S5, S il i Ol e ol R 5948 850 o6 5 el b (e
ol geslagl 355 p3 15155 (iluls slaadlse oled puliditilis avm 3l ol S
Moo ($olsly a0 s 5 ol (bl (sl S ol o mlifﬁmq(aw‘\g-ﬁ
by (sl Sl 1y 81 EuiS 5 oo oS Sl edinns 5 b oS 3 56565 5 il

el 4B S (pledhy RIS &jug Wil 4 S 53 (I G smean (3l a5 (S5 0 Sl

&3lo sy .Y

o 025 138 St 5 (S 3w 3 Bl S et

Sl gl s ghndiils Dlalllae

\AY

Y‘ B)LQ-:IL\;A)}}
VEY Gt
Y ok




S poke 3 gl ts Anlas
\AY

el il

&be

(1445 3|

ol i3 10l L 5555\5 Qs N o yb sl Glnainds 5 gaulys (VF ) s (5 a0l
(YooY 31 Jool ) 5l
(Y' 'Y)ﬂ J.,o\ G)U) .j..'rg}:u :L')‘J'@J (&J‘J‘)jﬁ-ﬂ

3ly -8 :vq-J_:A)(J_;A 0L gty Glaaly) ‘.J_fq_; S\ 5\ s (W740) Dﬁu =S Ol
(Y' '/\JJ‘ L}"p‘ é)ts) .((L;\A)l LSJ'.‘A )UTJ..:J) 4—4\.7'-}3 %JL’; Wjﬂ QL,.@J .()L@Y‘JJLD.-

A LITANE ST .\J\_U.sj_lé.:»)’\J_LAO:é-L.uuuédurJ AV 0) Sl (e 5 e (Al
doi: 10.22034/jpiut.2020.38148.2507 A ¥\-104 (Y¥F)\0

(S Lo pheme 1o 520) o yhalay 5 (D S\ 5 Jledie el ((ITAY) sl sl
ORAY 31 ol 0,6) L5 5% 2085

ta 5 b ange 105 (Gis SOL ez ) QS 5 (A Sl L(WWAT) &l (o
O8AY 31 Jool g ,6) Lo (550 B

L 550 6y S W gy i g Jaus eliilas = Ll L(1FAY) Lo jdas (5 ons

ST L2010, e R 2 3 53 el 3 SIS L(VTAY) £ 5 o

A 50 e S e 51053 S5 L(WAS) dass ) oo

RV IARR O ST LS FHIERRPR V SN Q) . ) N USSP [N

01 (0l e I 1 20) o ety B i 0 S G WY Y 09548
QAN 3 ol o 0) 5 20

Jeol ) s 255 10,6 (Ll (shge 1o 20 Va3 SV 5 6l 53 L(VYAA) G panl Sads
(YN 5


https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=497660&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=9119057&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=9119057&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=9134439&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=9134439&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4077426&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4077426&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4650055&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4650055&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4512523&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4512523&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://journals.tabrizu.ac.ir/article_10720.html
https://journals.tabrizu.ac.ir/article_10720.html
https://journals.tabrizu.ac.ir/article_10720.html
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=673443&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=673443&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=1841412&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=1841412&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=3042421&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=3006910&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=2351556&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=685379&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=638411&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=638411&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=5857026&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=5857026&pageStatus=0&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author

K} JALF wa‘ 'O‘J‘"@S .(k}}ub}f_ﬂe}‘i :r?f;A)\b\_‘)')> 6\3 )“’i » 6.\./;()) (\Y'Q/\) 4.3‘:))} LQLA.)}J
(YNY 31 Jool 200 . (San b
(Y v ;‘ g}”ﬁ‘ @)U) o C)‘)L:.;Jl u‘)é.}'

AJ‘J-G': (L.AJL: Slge r}ﬂ)e\;é\j\i C,.M:“a.\.a\\.\.ija \5\3 (\VQV)U..J_)S cOf.__J}Aj ‘L_;‘}A:J L‘jjﬂ
(88 I Jool 0,0) gl 125
TR ST ST O B2 I SRR A

SR PSR PSPV V) A T CS W WP I P WP A CR A K S S W B Q) (LYo IS PP LRI
(Y' 'YJS‘ uL,o\ G)B) S 5)}...':;}‘)@‘

Speidel, K. (2017). René Magritte: From arbitrary signs to elective affinities. Painting
against the imaginary bounds of the imagination. In D. Ottinger (ed.), Magritte. The
Treachery of Images. Prestel, Munich.
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