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ABSTRACT

The term ‘Creative Industries’ refers to a new analytical definition of industrial economy
components. It involves delivering creative ideas (input) and producing intellectual content
(output). Handicraft creations are considered a sub-branch of the creative industries that
contribute to the economic growth of nations. This research mainly investigates the factors
impacting the economic development in handicraft production workshops. The main
question is: Which economic value or the production of creative ideas has a greater
influence on the economic development in these workshops? This is a qualitative
comparative analysis. The data were collected from both library research and interviews
with 24 handicraft production workshops that have achieved moderate success and
economic development in a non-random selection process. Surveys were used to gather
data, with qualitative information being converted into quantitative ones. The results
indicate that prioritizing the production of creative ideas is sufficient for economic
development in craft workshops. Exporting manufactured products is not necessary for
economic development, while new technologies are sufficient but unnecessary. Economic
value can drive economic prosperity in handicraft production workshops if it is aligned with
an innovation system.
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INTRODUCTION

Creative industries are often considered those that are related to art, entertainment,
media, fashion, film industry, or publishing. The term creative industries are most
commonly used in the UK, where strategies for expanding creative industries began
in 1997 (Collins, 2019:11). Creative industries have a strong ability to produce
creative solutions and generate products and services that are new in their markets
(Boucher & Roy, 2020: xi). Among a wide spectrum of creative industries, the supply
and demand situation of handicrafts and traditional arts in Iran, depending on
temporal and spatial conditions, have played a role in shaping the cultural and
economic space of society. Handicrafts are quickly profitable and require minimal
capital, yet the knowledge related to them is not imported, so they can provide a
suitable platform for economic development. Since in creative industries, the added
economic value and production of creative ideas are drivers of development, the aim
of this research is to examine the factors influencing economic development in
handicraft production workshops to determine which priority will lead to further
development.

METHODOLOGY

In this article, a qualitative comparative analysis method was used to collect data from
two ways i.e. library and interviews. Therefore, 24 handicraft workshops that have
been able to achieve relative success and economic development have been non-
randomly selected. Then, two criteria, "economic value added" and "creative idea
generation,” were evaluated. The selected samples were asked to choose one of the
two independent variables as their top priority. Furthermore, the two dependent
variables, "use of new technologies” in the design, production, and marketing process
of the product as the third criterion, and success in "exporting the produced products"
as the fourth criterion were selected for a more accurate analysis. Qualitative
comparative analysis, contrary to statistical methodology based on linear algebra, is
based on Boolean algebra. Here, the cases are examined as a combination of subsets,
based on membership and non-membership in sets. Therefore, for examining the
data and answering the question of which factor, economic value added or creative
idea generation, has a greater impact on economic development in the handicraft
workshop, the data has been evaluated.

FINDINGS

For economic development in handicraft production workshops, prioritizing the
factor of "creative idea generation" is essential, while prioritizing the factor of
"economic value" is not necessary. Also, prioritizing creative idea generation for
economic development in handicraft workshops is sufficient. The factor of "exporting
products produced” is a non-essential and insufficient condition for economic
development. This is because many handicraft production workshops, despite having



the necessary capability to export products, are unable to do so due to certain
conditions prevailing in the country, which does not necessarily mean their inability
to achieve economic development. “Using new technologies” is a sufficient condition
but not a necessary one. Indeed, the use of new technologies in the design,
production, and marketing processes for handicraft products can exert a stimulating
influence on economic development, but it is not essential.

CONCLUSION

The difference of economic value added in creative industries from that of traditional
industries is the integration of creative ideas into the economic system. If we
prioritize economic value, we can obtain economic growth in the case of artisan
workshops, which can be called innovative systems. Creative ideas will produce not
only economic development in the long-term, but will also drive evolution in the
economic system. Therefore, consumers of handicraft industries actively seek
freshness in products and do not favor repeatability in design and production
methods. Considering the economic and active marketing conditions, handmade
products need to maintain freshness and meet consumer needs. While focusing on
economic value added can address the needs of artisan workshops in the short term,
it will eventually lead to audience disinterest. Therefore, positioning in an innovative
system can help maintain economic development in artisan workshops.

NOVELTY

Creative industries in Iran is an emerging topic that some studies have addressed, but
so far in Iran, there has been no comprehensive research that looks at the subject of
handicrafts in the context of the art economy with a creative industries approach, and
from this perspective, the present research has a new approach.
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