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Abstract

Problem Statement: Iranian painting has long followed its aesthetics, disregarding the
productions of other regions. The influence of Western aestheticism on Iranian painting
began with the travels of some painters to Europe during the Safavid era, which manifested
itself in their artistic assimilation. However, during the Qajar era, the encounter with
the realism of photography brought about different depictions by painters. Photography
made its way into the court for the first time during the Qajar period, greatly impacting
the painterly artists and transforming the representation of reality. Photography was
introduced in Iran only three years after its invention in Europe (1839 AD/1255 AH) and
initially served the court due to its substantial cost, then the aristocracy, and eventually
entered the public sphere of society.

Art during the Qajar period was a politically oriented art supported by the Qajar court
in various periods. From the art of portraiture, the painted portrayals of the Shah were
produced to legitimize the monarchy and serve political objectives. The last instance of
such portraiture can be seen in works influenced by photography. The portraiture of this
era was influenced by the art of photography and had significant political, material, and
decorative aspects.

Despite the rich artistic heritage of the Qajar era in Iran, there is a need for a comparative
study that explores the convergence and divergence between court photography and Qajar
tile motifs through the lens of Bourdieu's theory of representation, specifically focusing
on the concept of "wannamayi" (display) in the context of Qajar court photography and
tile designs. Furthermore, there is a lack of research that investigates the cultural and
social influences on these art forms, particularly about the architectural context of a Qajar
mansion in Kermanshah province.

Research Objective: This study examines the influence of photographic aesthetics on the
realism of Court Pictorialism and Qajar photography through a historical representation
of these art forms based on the theory of simulation by Baudrillard.

Research Question: The main research question is to investigate the impact of photographic



realism on the transformation of aesthetic aspects
in Court Pictorialism.

Research Method: This article presents a
historical representation of the development stages
of Iranian painting up to Court Pictorialism
during the Qajar period using a descriptive and
analytical method. The relationship between this
type of representation and realism is examined,
and the method of obtaining information is based
on library sources and theoretical studies. The
research is divided into three sections. The first
section introduces Court Pictorialism and attempts
to establish the relationship between this form
of representation and reality. The next section
applies Baudrillard's triadic order to describe the
realism in Qajar paintings from his perspective.
The final section of the article addresses the issue
of visual representation in a historical context,
specifically focusing on the relationship between
representation and reality in the selected works of
this research, namely the Amarate Sani al-Dawla
Kermanshah tiles.

Conclusion:The comparative study between Qajar
photography and the paintings of Sani al-Dawla
indicates that photography had a significantimpact
on simulation and realism in Iran. Artists and
courtiers embraced this emerging art form and
aligned it with their aesthetic criteria. The Iranian
art community was moving towards renewal, and
photography was considered one of the means
of modernization. The patronage and support of
Fath Ali Shah and Naser al-Din Shah Qajar played
a crucial role in shaping their instrumental and
purposeful approach to art, which extended to
subsequent periods. The presence of portraiture
of male figures and the depiction of the Shah
in the paintings testify to the artists' efforts to
satisfy the court's preferences. The influence of
photography on the Qajar art community led to a
forward movement in painting, characterized by a
modern and realistic approach. Artists focused on
depicting facial features and human figures with
great precision, highlighting the close relationship
between photography and painting.

In a progressive society where the invention of
photography and printing opened up new ways of
presenting art and enhancing artists' capabilities,
the registration of visual elements provided
painters and designers with the opportunity to
execute scenes and portray individuals accurately.

Therefore, the application of photography and
painting pursued common objectives.
Ultimately, from Baudrillard's triadic perspective,
it can be concluded that the court pictorial
paintings, particularly the works of Sani al-
Dawla, were produced during the early stages of
modernity and belong to the stages of production,
reproduction, and simulation. Artists utilized
printing and photography techniques to achieve
this simulation. Conceptually, the presence of
reality and subject coexisted, resulting in the
blurring of the relationship between reality and
subject.

Keywords: Court Pictorialism, Qajar photography,
simulation theory, Baudrillard.
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Image 1: European Mural Painting with Military Uniforms
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Image 4: Historical Mural Painting of Women
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Image 2: Mural Painting of a Woman and Child
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Image 3: Mural Painting of Women
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Image 5: Combination of European Patterns with Iranian Art
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Image 6: Historical Mural Painting of Women
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