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Abstract

Pictorial carpets represent a significant accomplishment in carpet design and weaving during the Qajar era, with the collection
of Hooshang Shahi carpets standing out as a platform for depicting Shah Zamaneh as Hooshang Shah. Despite numerous
studies in this area, the emergence of motifs with historical narratives has been seldom discussed. This research aims to uncover
ctitical semantic layers in the artwork that have been ovetlooked. By applying Edmund Burke Feldman's model, this study seeks
to analyze the visual carpet of Hooshang Shah in a critical manner, examining its symbols and exaggerated elements to reveal
new interpretations. The research methodology is descriptive-interpretive, and information is gathered through library research.
Through steps of description, formal analysis, interpretation, and evaluation, this study critically analyzes the pictorial rug of
Hooshang Shah. The findings suggest that the use of exaggeration in the artwork undermines the symbolic significance of the
main element, potentially representing the king of the era. This semiotic analysis reveals a potential for critical interpretation of
meanings within the artwork.
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1. Introduction

The intricate art of hand-woven Iranian carpets holds significant value, and in the realm of art criticism, it is essential to view
these works as cultural texts. Art criticism methods can be categorized as objective or subjective, with approaches like those
developed by Edmund Burke Feldman aiming to provide informed, objective judgments by deferring subjective evaluations
until the end of the critique process (Seabolt, 1995, p. 43).

The purpose of this research is to provide a model for the indicators and methods of carpet att criticism to achieve the implied
meanings of the work. It is a model in order to achieve the multiplicity and plurality of the meaning and why of the presence of
the image of Hoshang Shah in the pictorial carpets of the Qajar period.

2. Materials and Methods

Edmund Burke Feldman considers art criticism in general "an organized convetsation about att rather than our discoveries"
(Feldman, 1973). In this method, which is the basis of many methods of teaching art criticism, the viewer gives logical order to
the information obtained from observation and explains a framework for looking at works of art. Such questions usually start
with raw materials, construction method, and subject, and reach more inferential questions such as the meaning of the work and
the reason for the choices made by the artist, and will continue with propositions about the aesthetics of the work, value
judgment, and emotional response resulting from viewing the work found (Hosseini & Darabi, 2016). According to Edmund
Burke Feldman, the performance process of criticizing an artwork is classified into four stages: description, formal analysis,
interpretation, and evaluation (Feldman, 1973).

3. Results
Implementation of Edmund Burke Feldman's criticism model in the analysis and criticism of Hoshang Shah's visual carpet:

3.1. First step: description
According to Edmund Burke Feldman's model, at this stage we will desctibe the most obvious and familiar elements (Fig. 1).

-

Fig. 1: Pictorial carpet of Hoshang Shahi, around Malayer, 1301 AH (Tanavoli, 1990)
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3.2. Second stage - Formal analysis
At this stage, we explore the relationships between elements and objects such as the shape of the frame and its relationship with
the main and sub-components, background and foreground, and examine the relationship of other elements with each other
from a formalistic point of view.

3.3. The third step: interpretation
The meaning of interpretation is an approach about the visual matter that deals with thinking about the cultural implications,
social practices, and power relations that are embedded in the visual matter and are expressed and articulated through it; This
can be challenged by ways of seeing and revising the interpretation.

3.4. Fourth step: evaluation
In this carpet, the structure of coexistence of motifs, based on the central sign of archaism, emphasizes the concept of hegemony
and dominion, the king's spititual legitimacy from God and his political power in the wotld (Tab. 1).

Tab. 1: Examples of the same period as Hoshang Shahi carpet (Tanavoli, 1990)

Hoshang Shahi carpet, around Hamedan, Hoshang Shahi picture carpet, around Pictortial catpet of Hoshang Shahi,
carly 14th century AH Hamadan, smart, 1312 AH. Hamadan, Darghzin, late 13th century.

4. Discussion

Comparing the work in question in this research with similar works with the same elements, we noticed an exaggerated
enlargement and reduction of the parts, as if the artist has deliberately placed them together to insist on this exaggeration, instead
of a symbolic position. The main element of the page, Hoshang Shah, who probably tepresents the king of the era, is shown to
be shaky. Likewise, by reviewing the available examples of pictorial carpets of this period, it is possible to understand the
symptoms of this carpet- it has a different approach in terms of the position and size of the elements in the work, which makes
it possible to interpret in other layers of meaning.

5. Conclusion

In light of the significant role of hand-woven carpets in contemporary society and the importance of exploring traditional crafts
and arts to uncover their underlying meanings, it is essential to examine carpets as social phenomena within the context of
evolving discourses. This approach values carpets beyond mere commercial considerations, allowing for a deeper understanding
of consumer behavior and preferences. The findings demonstrate that Edmund Burke Feldman's ctitique model is effective in
analyzing artworks, including handwoven carpets, and can serve as a valuable reference for comparing, analyzing, and evaluating
similar works from the same era.
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