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ABSTRACT

The connection between photography and history as the most important emerging
interdisciplinary issue of the 19th century has been direct but challenging. The characteristics of
both disciplines are present in cross-sectional recording of time, emphasis on the objectivity of
time (historical text, and photographic record), and quality of reference to the past. After the
invention of photography, however, the practice of historical review and retrieval of past
memories found a product-oriented quality and and photographs revealed access to historical
content as the touch of a seemingly simple everyday object. Therefore, in the present article,
based on the historical analysis method, we try to give an ideological link to photography and
history based on the views of 20th century philosophers and critics, and respond to this
question: Which of the photographic characteristics has been present in the "evolution” and
"advancement" of the contemporary history? The importance of this research lies in the fact
that photography, while deeply connected to history, is virtually ubiquitous and accessible to
the present media and the public, and that is why disciplines such as Modern Social History or
Oral History might not have been able to spread without the advent of photography. The result
is that the authenticity of historical data is linked to these photographic identities as evidence or
an example for objective comparison, and in practice, history today as what happened in a
particular time and space is always imbued with the essence of photographic references.
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INTRODUCTION

The science of history in general, and historiography in particular, is in formal and
content interactions with the mechanism of photography. The main feature of
photography is a document that is presented in the form of a visual text and its
citation form as well as originality of its connection to the past happening is what
has a fundamental place in historical knowledge. From another point of view,
history always presents fragments of the past as examples of what happened, and
despite the emphasis on the continuity of the text, it is full of historical events. At
the same time, the historian of social history readout cultural associations in various
modes of human perception in specific demographic categories and can interpret
them in photographs as historical documents of everyday life.

PURPOSE

What is the main concern of the present research is thoughts about photography
and history in order to respond to the basic question that today, almost two
centuries after the invention of photography, how this artistic-documentary
reference has become a history-making tool for historians and an important
reference in understanding the science of history?

METHODOLOGY

In this article, based on an analytical-historical method, I analyze the connection
between photography and history in three cases: documenting, storytelling, and
archiving (memory), and offer some examples of objectification and
commodification of the historical subject through photography. This point is
important since photography and history, in interpreting the past and reflecting it
in human memory, are selected and recorded cross-sectionally. Hence, the
correctness of the interpretation of the past as "there-then", which both
photography and history emphasize its originality, is impaired.

FINDINGS

History occurs in intervals that formed through the historian and his attention to
specific historical points. In other words, it is in each of these historical
interruptions that the historian presents the documents and evidence of the event
and consolidates the historical text, and in the meantime, photography plays an
important role in the practical formation of historical interruptions. Because they
provide the historian with fragments of history, such as documents that have a
unique critical ability. In this way, the photograph absorbs the whole of history and
forms a collective memory that has a circular and endless cycle (Flusser, 2008, 28
and 29).

Siegfried Kracauer believes that photography, like history, becomes meaningful
at time intervals, and therefore, it is not the ability of photography but its



intermitted to present everything that is photographed (cited by Cadava, 1997,
XXVUI). Roland Barthes also believes that photography and history are always
interconnected, and that photography in the meantime puts everything that can be
called "other” in a "present-becoming-past” state. Photography, in Barthes' terms,
presents "then-then" as “here-now" (Morton & Edward, 2009, 74).

History and photography both refer to the death of time. In the case of history, it
can be said that its citation aspect is overshadowed by how it was created, which in
the first stage as a mourning of all that has passed and the protection of its tragedy,
and in the second, the compulsion to imitate the event: that is, once appears in the
meaning of the past, and again as a "text". Maybe we have an invincible resistance to
believing in the past (Tagg, 2009, 227).

CONCLUSION

History as an emerging science in the 19" century and photography as one of the
most important inventions of modernity, which also occurred in the same century,
have many similarities. Both crave the citation of the past in the text, and so their
output is the materialization of the memory mechanism. According to Benjamin,
any photograph based on history, and more importantly, history, is considered as
photographic images. Photography, however, has accompanied historical view of
the past with questions and challenges. Photographs, while insisting on
documenting history, do not give us the past at the same time as cross-sectional
selection, although they may have a connection with the past. Because photo
production is associated with the process of repression or forgetfulness. This visual
acuity in how to look at the past that the photographs have given to their viewer
(and in term of history: to the historian) has transformed the way of looking from
historical texts an objective document of the past into a selective and intermittent
text. In the study of history and photography, it is important to pay attention to the
underlying factors that give rise to different points of view and angles.

NOVELTY

The ideological connection of photography with history causes the authenticity of
historical data to be linked to these photographic identities through their emergence
as evidence or an example for objective comparison. Today, history, as what
happened in a particular time and space, has always been imbued with the essence
of photographic reference, and therefore, its interpretations and analyses can be
very close and accompanied by photographic ones.
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1. hybrid photograph
2. indexical

3. trace

4. iconic
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1. La chambre claire (Camera Lucida: Reflections on Photography (1980))
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1. death-there
2. Eduardo Cadava (1955-)
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1. history of photography
2. after life

3. present-becoing-past
4. there-then

5. here-now
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