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Abstract

The expansion of Iran-Europe relations in the seventeenth
century in the Safavid era, introduced Iranians to modern art,
especially the technique of painting and oil. But the works that
were produced lacked depth due to a lack of knowledge of the
laws of modeling and light and shadow. There are differences
between early Qajar and late art. Because in the late Qajar
period, government support for court art decreased and their
attention to the Furopean style of art opened the way for
modern artists to enter the Iranian art market and their
exchanges with European currents. While several studies on
modern art in Iran have been conducted and each has
presented results, the views of Oleg Grabar as well as the
views of Jalil Ziapour about modern art are significant for
several reasons. On this basis, he considers the art of the late
Qajar period as modern art and summarizes its reasons in four
components publications that were banned one after another.
Therefore, it is an important document because it has played
a role in determining the direcion of a country's
contemporary art. The questions are: what do Ziapour and
Grabar consider original and important in order to modernize
Iranian art? and What are the differences and similarities
between their opinions?

The method of adaptation in the present study is that, first, the
various theories presented about modern art in Iran are
reviewed, and then Grabat's theoties and the components of
the purity of late Qajar modern art, from his views, especially
the article "Reflections on Qajar Art" and its importance has
been extracted and compared with Ziapour's theoties with
emphasis on the article “Abolition of theories of past and
contemporaty schools from primitive to sutrealism” in the
field of pure modernist painting. The present study has tried
to deepen the knowledge of Iranian artists on modern art by
applying these two ideas. Thus, modernity and originality in
painting, according to Grabar, are not necessatily achieved by
negating all the mediums in art and reducing it to technical
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factors. On the contratry, Ziapur believes in the complete
negation of representation in painting in order to achieve
otiginality and purity, and that form and composition should
only deal with "Abnormal shapes away." Grabar, meanwhile,
believes in the particular representation achieved through the
"enthusiastic adoption of a new technology (photography)" in
traditional Iran. Unlike Ziapour, Grabar has introduced the
instinct and primitiveness of art, as well as the aesthetic and
intellectual reflections of art, as a necessity for gaining
otiginality in modern art. But on the contrary, Ziapour believes
that careful and aesthetic reflections on the technical factors of
composition in order to negate any additional medium
(parasites) cause the originality and guarantee of modernity in
the works. Ziapour also believes that the language of art is a
special language and that the special aesthetics of painting is
different even from the aesthetics of other fine arts, and that
this type of aesthetics can be achieved through education,
especially by learning the "complete ideology” statement.
Grabar, however, has a different view of the language of art.
He believes that the art of the late Qajar period has vulgar
aspects and has a language that everyone understands and is
very original. Grabar does not consider the presence of other
mediums in the medium of painting as antagonism since the
supplier of the premise of the language of all understanding in
art is the product of the presence of religion, philosophy and
mysticism in art. Ziapour, on the other hand, rejects any other
medium in painting, and originality in painting, In his view, it
is achieved only through the negation of other mediums
(parasites). The only common denominator between the two
theories is their belief in a break with tradition.

Keywords: Modern Iranian Art, Oleg Grabar, Complete
School, Qajar Art.
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