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Abstract

Polo Game is one of the ancient Iranian sports, which is
derived from the name of the wood used in it. This game,
which at the beginning had a military and war aspect and
Iranian horsemen used to display the talent of their war horses,
gradually became popular. Polo is a dynamic and exciting team
game that is played on horseback. One of the oldest known
sports in the world, it is thought to have originated in Persia
over 2000 years ago. Horse polo or simply called polo, is a
contact sport played on horseback. There are two types of
horse polo: field polo that is played using a solid plastic sphere
ball, and then there’s arena polo that is played with a small air-
filled ball, which is similar to a soccer ball. Meanwhile, the
horse is considered one of the most central components in
this game, and in the histoty of Iranian art, many artists have
tried to show its important role in depicting the scenes of this
game. In this way, the horse is one of the most important
motifs of the heroic scenes in the game of polo, which has
been of great interest to painters, especially in the paintings of
Tahmasabi's Shahnameh, and in the decoration of the polo
game in these paintings, attention has been focused on the
special way of drawing the motif of the horse. The horse is
one of the most important components of the heroic elements
in Polo game scenes in Shahnameh, which has been highly
regarded by artists. Thus, the horse motif is at the center of the
polo game illustration. The Shahnameh of Shah Tahmasp or
Houghton Shahnameh is one of the most famous illustrated
manusctipts of the Shahnameh, the national epic of Greater
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Iran, and a high point in the art of the Persian miniature. This
article focuses on content analysis of visual features of the
horse motif and visual factors affecting Polo game illustration
with emphasis on three miniatures of Tahmasebi Shahnameh.
Therefore, in the present study, using the tesearch method of
descriptive-analytical and library resources, it answers the
question here: What techniques did artists use to create Polo
Game illustraions? Three images from Tahmasabi's
Shahnameh titled "Gestasp art in the front of Qaisar",
"Siyavsh's speech near Afrasiab", "The art of Siavash before
Gersiouz" have been studied and analyzed, and investigated in
these three paintings.

Based on research results, in the drawing of these images,
attention has been paid to maintaining the balance, makeup
and composition of the horse. Therefore, in Polo Game
illustrations, a clear representation of the artist's visual output
has been applied to the narration of Shahnameh with a proper
and organized mood. Hence, the horse motif, which plays a
key role in combining the visual elements of polo game scenes
and loyalty at the same time to the text, has a special place and
the arrangement and composition of the visual elements of
the miniatures are depicted based on the centrality of this
motif.

Keywords: Shahnameh Tahmasebi, Polo Game, Horse
Motif, Visual Structure.
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Fig. 2: Studying the composition of the application of the motif

of the horse in Syavash Plays Polo before Afrasiyab.
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Fig. 1. Saying Siavash near Afrasiab, from Shahnameh (Book of
Kings) Shah Tahmasb, Metropolitan Museum, New York,
source: (Karimoff, 2011, p. 18)
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Fig. 4: Studying the composition of the application of the motif of
the horse in Goshtasp Impresses the King of Rum.
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Fig. 6: Studying the composition of the application of the motif of
the horse in the Fury of Garsivaz at Siyavash’s Martial Skills.
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Fig. 3: Goshtasp Impresses the King of Rum from the Shahnameh

of Shah Tahmasab (Book of Kings), Museum of Contemporary
Atts, Tehran (Canby, 2014, p. 63)
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Fig. 5: The Fury of Garsivaz at Siyavash’s Martial Skills from the
Shahnameh (Book of Kings) by Shah Tahmaseb, Museum of

Contemporaty Arts, painting by Siavash Pesh Gersiouz, Tehran
(Canby, 2014, 73)
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Table 2: Studying the composition and visual concept of the motif of the horse in the paintings of Tahmasabi's Shahnameh.
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Table 3: Study of the composition and visual concept of the horse motif in Tahmasabi's Shahnameh paintings.
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Fig. 7: Geometric frame of how a horse stands and maintains balance with a low center of gravity.
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Fig. 8: Drawing hypothetical lines to show the stability and balance point of the horse's body.
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