iangiy dlie mum

10.30508/FHJA.2022.550019.1127 &

T SlajUsyid sasgeme o USHSiglgigST Liilgs ]

NIV VERY| [0 FE 3T

* aol il o)

o olazel
LJMUL*PH Ly dup i a&mbigup Canys wa_*i;)lf.\’

Voo WNF raliacadlyo pyls
Vol o5 /¥ allio Gty )

Qo= dmbun

dAuS>

Uiogs (§yid cadled 1 das dw (Sl yolee (ulSe s ¢y agy :dlicue olu
adgi coles 4o 9 )l (lygo sloguSe (giluwjb au ly 15T gdas g icnslw o
slacgamo (UL yguad) .ozl (s guad) Olgic b (slaj)iSeis ¢ Lajliigoeqid
OL Lo GuSe adgiib 4o atieyia (T 5o 4S cewl s )BT 1500 1 wglaie MeolS
Cwldizloy 4 Ll=8 glygo jloasle

4253 )50 45 sl (Slegudao I (S dieyitn (2l )BT 40 13l yusd :plbgly Bun
W 5l i a4z Ga wlim U9 5o dz wiopid (2l 4o Olaiedlle g (pudiio 5y
AU g Sl ULt 2905 SLaglSeid acgaza ;o US podo iuino)y Jlguw
iy8 g claiz] sla i)l g i d o S0 cisd (Olol yolee HSSakiwe
Sewl 443)5 Oy

etz iyl sl 550 do3aSl 3y-Sugy 5-5p03 2 o3 L sst g i,
G lize slaglgs Jgb Ho 0gS9l So wlyuss (gdwolio g .. 5 (50 (ol
29 00 gyhe ladlgw 4o sSEwl Bl 9Seg) =l oS By50 dzalz 1o
o ¢yl 5o Hildin A2y 55065 Baa b .oy Sse 8 oolaiuwl 550 Erbd (1
cewlsass olail (JLs joguad) sLajlSeis ¢ Lajlitgesis | (laJS) sdcgomo
5 (30520 5 (L5 Bt 3 sl ol (Sl 1US) 019 sy L
bowgh (Jhdgly (2l 40 45 (Baliad (hg) Mg il wddgs g JUT ol @150
5919 (priza | Al - (bus gt g 4 ‘wlwmmw.)
a0 U 0l 0hoo 5l ol 2 9 ol BT 5 )l 5o JS oSl 65z
20 IS5l liio eggie 4o m)l b 5o ;BT o b wwwlaid) )5 4 jgyal
OBilg .a0lo aed g Sciryd jo ddin) dad 45w pabdles Ol 1ie g wluol
Lol slapuSe (S ulSe 1giolaiaSal iAW (oo saslS

shabani.picture@gmail.com *
elnaz.etemadi@gmail.com**

— .QlﬁlUl){puwfswwbUA\Lulnga&uby&um%mjth@)ls.\ —

|

S
=

o
s 0ylaits

Yoo

\

09dyd Jle (sijeel duawo cols doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

ao



mun Article Research Original
@ 10.30508/FHIA.2022.550019.1127

An iconological reading «flower» in «The image of —
imagination» photo collages collections by Bahman

Jalali

\/‘& Lida Shabani Abadeh *!
w 1. Master of Art Research, Islamic Azad University, Research Sciences Unit, Tehran, Iran. —
\) Elnaz Etemadi ***

- 2. Bachelor of Physical Education, Shahid Beheshti University, Tehran, Iran.
e Received: 05/03/2022
o Accepted: 24/08/2022
Page 51-65

Abstract

Problem statement: Bahman Jalali, a contemporary Iranian photographer, spent
three decades of his artistic career on documenting people life in different cities
of Iran, the Islamic Revolution, and the imposed war, and spent the last decade
on reconstructing Qajar photographs and eventually producing photomontages and
photo collages entitled “The Image of Imagination”. “The Image of Imagination” is
a completely different collection of other Bahman Jalali’s art works in which he has
reproduced the remaining photographs from the Qajar period.

Bahman jalali is one of the artists who have had a significant impact on Iranian
photography especially after the Islamic Revolution. The efforts of him and his wife,
Rana Javadi, have been a great step in the development of Iranian photography
as well as its introduction to the world; The establishment of “Akaskhane Shahr
Gallery” and “Aks nameh” magazine and the restoration of the negatives of the
Qajar period and the publication of photographs in a book entitled Visible Treasure
are among the important activities of Bahman Jalali in the development of
Iranian photography. Bahman Jalali’s acquaintance with Tamasha magazine and
publishing his photos in this magazine, as well as participating in various group
competitions and exhibitions, led to his introduction to the world of photography. In
1979, with the beginning of the popular protests against the Pahlavi government,
Bahman Jalali, like other Iranian and foreign photographers, photographed these
revolutionary scenes. The result of his efforts, which was done in collaboration with
Rana Javadi, is the publication of the book Days of blood, Days of fire. After the
revolution, he photographed the imposed war between Iran and Iraq, and a selection
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of photographs of the war was published in two
books entitled: Khorramshahr and Abadan, which
is fighting.

After the end of the Iran-Iraq war, Bahman Jalali
had the opportunity, in addition to documentary
photography, and teaching photography in Iranian
universities, to create a new transformation
in the attitude of critics towards Iranian
photography. He revived Iranian photography
by establishing a Akaskhane Shahr Gallery,
repairing glass negatives of the Qajar period
in Golestan Palace, As well as the publication
of the Aks nameh magazine, revived Iranian
photography. During the printed the “Visible
Treasure”, Jalali decided to create the collection
of “The Image of Imaginations”. The collection
of “the image of imagination” was a completely
different work from all his photographs. The
photos in this time were not taken by Bahman
Jalali's camera, and appropriated by him. The
collection of photomontages and photo collages of
“Image of Imagination” includes collages such as
combining (Jajar period photographs with Pahlavi
period photographs; combining Qajar women
images with a photo from the painting gallery
entitled “Red”, as well as two other collections of
combining women photographs with mirrors and
combining the same photographs by flowers.
Objectives: The Genre change in the works of
Bahaman Jalali is one of the topics that has
considered by some critics and fan of this artist,
both during his life time and after his death.
Research questions: Now there is a question, what
are the values, social and cultural conditions
cause to create such works by Bahman Jalali? Most
artists create their works influence of cultural,
social, political, etc. conditions in the society, and
with each change in the conditions of the society,
the style and the genre of the artist also changes.
But achieving such an answer requires research
by a particular approach or method

Research Method: Considering the focus of the
iconology on historical, social, political, artistic
documents, etc., and comparing the changes of
an icon during different periods, and according to
the purpose set in this research, the writers have
found the iconology approach as one of the most
appropriate approaches, Among the approaches
of art history. This approach is one of the few
approaches in art history that focuses on the context

of production to discover the form of works of art
to explore history, culture, philosophy, art, myths,
etc. The focus of the iconology approach is on the
study of written and visual texts simultaneously
with the work of art, it also studies the works from a
political, cultural and social perspective according
to the context of art production. For this reason,
today, despite the shortcomings of this approach, it
has been considered as one of the best methods of
interpreting and finding the content of works of art
by many art historians and philosopher of the last
century.

Conclusion: Aiming to focus as much as possible,
collection of “Flowers” Has been selected of
“imagine of imagination” collection in this article,
use the flowers as an icon to find symbolic values
of society, the time place situations that effect to
create these art works. The method of researching
used in this article, is descriptive - analytical.
Similarly Data collected in based on library
resources, archive files and file studies.
Keywords: Bahman Jalali, iconology, photography,
flower, Qajar photos
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Figure2, Bahman Jalali Brown, 2000

http://www.silkroadartgallery.com/bahman-jalali
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Figure4,Bahman Jalali, Mirror, 2000

http://www.silkroadartgallery.com/bahman-jalali
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Figure3, Bahman Jalali ,Red, 2000

http://www.silkroadartgallery.com/bahman-jalali
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Figure6, Bahman Jalali, Qajar women & flowers

http://www.silkroadartgallery.com/bahman-jalali
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Figure5, Bahman Jalali, Qajar women & flowers

http://www.silkroadartgallery.com/bahman-jalali
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Figure8, Bahman Jalali, Qajar women & flowers

http://www.silkroadartgallery.com/bahman-jalali
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Figure7, Bahman Jalali, Qajar women & flowers

http://www.silkroadartgallery.com/bahman-
jalali
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Figurel0, Bahman Jalali, Qajar women & flowers

http://www.silkroadartgallery.com/bahman-jalali
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Figure9, Bahman Jalali, Qajar women & flowers

http://www.silkroadartgallery.com/bahman-jalali
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Figure 11: Sani’ ol-Molk, Portrait of Khorshid
Khanum, 1843, watercolor on paper, 19x25 cm,
private collection, France. From: The Life and
Works of Sani‘ Ol-Molk: Abol-Hassan Ghaffari
18141866-. Tehran: Iran University Press, 2003.

Colored figure 76.
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Figurel3, Michelangelo, David, 15041501-, Gallery

of the Academy of Florence, Art throw the ages,
Helen Gardner
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Figurel2, Naser al-Din Shah Qajar, Anisodole, 1871,
History of photography & pioneer photographers of
Iran book ,32
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Figurel4, Akbar Nazemi, Narrated Revolution by Akbar Nazemi
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Figurel5, Kazem Chalipa, 1985, 130x160cm, Revolution’s
painting book Morteza Godarzi, 2012, 246
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Etemadi, Elham. Sani’ ol-Molk, The Thousand and One Nights and the Persian Art of Book Illustration:
A Study in Iconography and Semiotics (Leuven: Leuven University, 2015

Panofsky, Erwin, meaning in the visual arts, 1955, A Doubleday Anchor Book, United states of America,
Panofsky, Erwin, Studies in Iconology, 1939, Oxford university press, united states of America
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https://filmnet.ir/film/1461
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