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The existence of rhythm, harmony and symmetry in architecture and music shows us, these
two artists have a lot in common. The buildings left from ancient times to the buildings that
exist today; They express a conceptual connection between music and architecture, and it can
be said that both arts have been the messengers of single concepts at any point in time. This
connection is so much that some have mentioned architecture as frozen music. These links
have connections and points of commonality that these similarities and commonalities can be
defined and categorized in these categories. Physical, visual, conceptual, epistemological,
functional, aesthetic, structural, cultural, contextual... The purpose of this research is to find
the connection between Plato's views and the aesthetic commonalities of music and
architecture. The main research question: Is it possible to find commonalities between
architecture and music according to Plato's views? There is no specific hypothesis in this
research and answering the question cannot be considered as a novel hypothesis. This research
has been carried out using a descriptive analytical method. The relativity of ideas and
differences of opinion is one of the biggest obstacles and limitations of this research. Seyyed
Bager Hosseini in an article called "Mental pattern: the product of the interaction between
music and architecture design" in Abadi magazine, year 19, number 64, page 123-125-126,
deals with the proportions of music and architecture.
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Extended Abstract

Introduction

When it comes to the commonality of architecture and music, the most basic question comes back to the
existential nature of these two arts, one of which is inherently concrete and objective and the other is abstract
and subjective. Using different analytical tools to answer the question of how architecture and music are
related to each other and what are their commonalities and differences, leads us to a path where we will see:
"The creation of architecture arises from the same origin and passes through the same passages. And finally,
it reaches the same destinations that the creation of music is bound to."

Many researchers have tried to search the common fields of architecture and music from different angles.
Some of these researchers believe that because art originates from the clear spring of nature, they have the
same semantic and conceptual features in the inner meaning and the physical manifestations have formal
and outward differences. What makes us think is the connection between arts and having common elements
in them. Can we consider these commonalities to be related to the world of parables? Can artistic intuition
be considered the result of nature, which in Plato's view is connected to the world of parables? Who is
responsible for identifying the limits and gaps of artistic intuition?

Are these differences in such a way that they have an apparent connection with each other? For example,
architecture and music have commonalities in concepts such as rhythm-symmetry-harmony-harmony-
perspective and the like, but the manner and quality of their expression have differences with each other.
The purpose of this article is to find the formal and conceptual features of geometry and common proportions
between architecture and music. For this purpose, by familiarizing ourselves with geometric proportions, an
attempt has been made to achieve the aesthetic relationships of music and architecture.
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